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I [MPABUJIA BE3OIACHOCTH

| MHCTPYKUMI MO MPEJOTBPALLLEHUIO TMOXAPA, NMOPAXEHMA SNIEKTPOTOKOM MM TMPUHNHEHMA TPABMbI MOJIb3OBATENO

O 3naukax /M WARNING 4 /\ CAUTION

O cumBonax

/A\WARNING

MpenynpexaaeT nosb3oBaTens o BO3-
MOXHOI CEPbE3HOI YrPO3€e XMU3HWN U
3[10POBbLIO B Clly4ae npeHe6-pexeHns
3TUM NPAaBUIIOM.

/\ CAUTION

MpeaynpexpaeT Nofb30BATENSA O TOM,
4YTO HeNpPaBWJIbHOE MCMNOIb30BaHNE
YCTPOCTBA MOXET MOBeYb 3a CO60I
TpaBMy UAn MaTepuanbHblii yep6.

* MaTepuanbHbii yuiep6 BkIOHaeT B
cebsl noBpexaeHne 1 opyrue Hexe-

A

Cumeon £\ cooBLIAET NOMb30BATENIO O BAXKHbIX
npenynpexaeHnsax Ui MHCTPYKUMaX. TOYHOEe 3Have-
HMe CMMBOJIa ONpeaenaeTcs 3Ha4koM, KOTOPbI CO-
OEepPXNTCs BHYTPU. B JaHHOM KOHKPETHOM cilyyae -
370 NpeaynpexaeHne nnu curHan o6 onacHocTu.

Cumeon ) npeaynpexaaeT nonb3osartens o sanpe-
LLIEHHbIX onepaumsx. YTo MMeHHO 3anpeLlaeT genatb
[aHHbI 3Ha4YOK 3aBUCUT OT M306paxeHns B nepedep-
KHYTOM Kpyre. B JaHHOM KOHKPETHOM CJly4ae OH ro-
BOPUT, YTO NpnbOp Henb3sa pa3buparsb.

npunynHeHue Bpega gomMallH1MM
JKNUBOTHbIM.

nartenbHble BO3AENCTBUS, a Takxke

BCErAA COBJIIOAAWUTE CNEAYIOLWMUE YKA3AHUSA

Cumeon @ coobluaeT nonb3osaTento o Heobxoam-
MbIX AeNCTBUSX. TOYHOE 3HAYEHME onpeaenseTcs

% 3Ha4YKOM, KOTOPbIN COOEPXNTCA BHYTPU. B npuBeaeH-

ANMO OTKJTIOHYUTb OT CETU.

HOM CJly4ae OH O3HAYaEeT, YTO CETEBOW LUHYP HEOOXO-

/\ WARNING

/\ WARNING

He nbiTaiiTech peMOHTUpOBaTb NPUGOP UK 3aMeHATb Kakne-nnmbo aeTa-
N, 33 UCKNIOYEHVIeM ClyyaeB, CneLmanbHO OrOBOPEHHbIX B AaHHOM PyKo-
BoAcTBe. bonee noapo6Hyto MHPOPMaLIMIO MOXKHO NOAYUUTL B Gnnxaiiem
cepBUCHOM LieHTpe Roland.

©

B cnyyae npucyTcTBuA AeTel B3poC/ible 0653aHbl 06ecneunTb cobnioaeHmne
MK Npasui 6e30nacHoro obpalleHns ¢ 060pyAoBaHUEM.

HeponycTmMo XxpaHeHve 1 1cnonb3oBaHvie npubopa:

B HebnaronpuATHbIX TeMMepaTypHbIX YCIOBUAX (MPAMOIA CONTHEUHBI
CBET B 3aKPbITOM MOMELLIEHUM, BONM3U OTOMUTENbHbIX 1 APYrnX
HarpeBatoLMxca Npubopos).

* B ycnoBuax noBbIlLEHHOW BNAXKHOCTY (BaHHbIe KOMHaTbl, MOKpPble Mosbl,
nap), B TOM Y1C/ie Ha OTKPLITOM BO3AyXe BO BPEMA AOKAA.

« [py BO3MOXHOCTM NoNafiaHns Ha Nprbop CoNeHow U NPecHo BOAbI.
* B cunbHO 3aAbIMJTIEHHDbIX NJTX 3aMNbl/IEHHbIX NOMELLEeHUAX.

o B6I131 NCTOUHMKOB CHNbHOM BUGpaLum.

@

Obeperaiite NPrGOP OT CUMbHBIX YAAPOB 1 TPACKN.
He ponsiiTe ero!

He nogkniovaiite npnbop K po3eTke, K KOTOPOW MOAKIOYEHO MHOTO ApY-
rvix npn6bopoB. byabTe BHUMATENbHbI NPU NCMONb30BaHUN YAINHUTENE.
CoBOKYyMHas MOLHOCTb (BT/A) Npr6OpOB, NOAKMOUYEHHbIX K YANTUHUTENIO,
He A0/MKHA NPEBbILIATb MAacNopPTHON. M36bIToYHasA Harpy3ka MoXeT npuse-
CTU K NeperpeBy 1 NOBPEXAEHMNIO N30NALMN LWHYPa MUTAHUA.

MMpw 3KcnnyaTauun npu6opa B CTpaHe, OTANYHO OT CTPaHbl NpuobpeTe-
HUA, 0653aTeNIbHO MPOKOHCYNBTUPYIATECH C KBaNMGULMPOBaHHBIM CrieLua-
nncTom B 6nmKaiiliem cepBUCHOM LieHTpe Roland.

Y6epnTech, 4To NPMBOpP PacnosnoxeH Ha POBHOW TBEPLOW YCTONUNBOW
NMOBEPXHOCTM 1 3aLLMLLEH OT CJTy4aliHOro OMPOKNbIBAHVA UK NafeHNA.

/\ CAUTION

Vicnonb3yiiTe TONbKO afanTep NUTaHUA, BXOAALMI B KOMINEKT NOCTaBKM

npubopa. MopkntouainTe afanTep NUTaHUA TONLKO K MCTOYHMKAM NUTaHUA
C yKa3aHHbIMM B COMPOBOANTENBHO [JOKYMEHTALWM U Ha TbIIbHOM Na-

Henv npmbopa napameTpamu. AfanTepbl 4pyrux Mogenei MoryT UCnonb-
30BaTb 06PATHYIO NONAPHOCTb, UTO MOXET MPUBECTH K Nopye 060pyAoBa-
HUA WU YAAPY TOKOM.

YcTaHaBnmBaiiTe nprubop 1 apantep NUTaHKA Takrm 06pa3om, YTobbl He
nepeKkpbIBaTb PAaCMONOKEHHDIX Ha KOPMYCe BEHTUNALMOHHbIX OTBEPCTUIA.

Mpw BKMIOYEHUW/OTKIIOYEHN NMPrBOpPa OT CETU LWHYP NUTaHWA
paspeluaeTtca 6paTb TONbKO 3a BUSIKY.

Mcnonb3yiiTe ToNbKo Kabenb NUTaHWA, BXOAALLMIA B KOMMIEKT NOCTaBKM
npu6opa. He ncnonb3ayiite AaHHbIN Kabenb ¢ Apyrumy Nnprbopamu.

Cne,qyeT PerynApHoO oTKAYaTb Kabenb ajantepa NUTaHNUA OT CETU 1 OYm-
LaTb €ro OT NblsIN U FPA3K C MOMOLLbIO CyXOVI TKaHwW. B cnyvae eciin npubop
He NCNOosb3yeTca ANnuTesibHOe Bpems, OTK/oyanTe WHYP NUTaHWA OT CeTU.
MonagaHue Nbiny Mexay KOHTaKTaMun MOXeT CTaTb NPUYNHOW NoXapa.

He neperquBal?lTe 1 He BbITArMBanTe LWHYP MNTaHWUA, HE CTaBbTe Ha HEro
TAXKenble npeameThl. B npoTriBHOM criyyae MoXeT NMPOV301TN KOPOTKOE
3aMblKaHUe, YTo, B CBOIO o4epefib, MOXET CTaTb MPUUMHO NoXapa nnu
nopakeHusa Tokom!

He ponyckaiite nepernbanusa/nepekpyunsanus kabeneii. lMpoknaabiBaiite
Kabenn B MecTax, HefJOCTYMHbIX eTAM.

[laHHbI Nprbop cam No cebe UM B KOMMEKTe C yCMnmTenem/HayLWwHUKa-
MM B COCTOAIHIM BOCMPOU3BOAUTL 3BYK C ONAcHON AndA 340PpOBbA Yenose-
Ka rPOMKOCTbI0. [lonroBpemMeHHOe UCMONHeHMe/NPOCYLWNBaHE My3bIKU
C NOBbILIEHHOW FPOMKOCTbIO KaTeropuyeckyt He pekomeHayetcs. B cnyuae
NOABJEHNA 3BOHA B YLLIAX U/IN CHKEHUA OCTPOTbI C/lyXa HEMeAEHHO OT-
KntounTe obopyaoBaHme 1 obpaTnTeCh K Bpauy.

He BcTaBainTe Ha I'IpVI60p W He CTaBbTe Ha Hero TAXesnble npeameTbl.

He poTparviBaiiTech 0 NOAKNIOYEHHOIO K CETU afanTepa NMTaHWA U ero
Kabena MOKpbIMI pyKamu.

Mpwu TpaHCcNopTUPOBKe Nprbopa NpeABapUTENBHO OTKIIOUNTE OT HEro
ajanTep NUTaHUA 1 BCe Kabenu oT BHELHNX YCTPONCTB.

He ycTaHaBnvBaiiTe Ha NOBEPXHOCTb MPKUGOPa COCYAb C XUAKOCTbIO.
He ponyckaiTe nonagaHusa BHYyTpb Nprnbopa NOCTOPOHHUX NPeaMeToB
(MOHeTbI, roptoune matepwanbl, BUHTbI U T. fl.) IV XUAKOCTeN (HanuTKu,
BOAA U T.A.).

@0 0 e @ @

Mpwu uncTke Npmbopa BbIKNOUMTE €ro 1 OTKoUMTe aganTep NUTaHUs ot
ceTu (cTp. 8).

B cnyuae I'Ipl/l6J1I/l>KeHI/IH rpO3bl BbIKNtOUUTE NUTaHNE npmﬁopa N OTKYnTE
afanTep NUTaHUA OT CeTU.

HemepnneHHo oTKounTe NPUbOpP OT CeTr 1 06paTUTECh B GAVPKANLLINIA
cepBUCHbIN LieHTp Roland B ciyyae, ecnu:

MospexaeH aganTep NUTaHUA UK PO3ETKa LWHYPa NUTaHNA;

MosBUACA AbIM 1AV HEOObIYHDBIN 3aMax;

BHyTpb npnbopa nonanv nocTopoHHUE NpeAMETbI
UK Gbina NPOMTa XKUAKOCTb;

Mpu6op nonan noa AoXAb (MY ke HaMOK MO NHOW MPUYNHE);

Mpu6op He yHKLMOHMPYeT, 6o B ero paboTte HabnioaatoTCA
CyLeCcTBEHHbIe OTK/IOHEHNA.

>

XpaHuTe 3arnyLwky TepMmuHana 3asemnenna n/unmn USB-pasbema B mecTe,
HefOCTYNHOM MasneHbKUM AeTam. MenKkue fetanu MoryT 6biTb CyyanHo
nporno4veHbl.

eeeedur> e e |bl 0 P>




I BAXHbIE 3SAMEYAHNA

IneKTponutaHue

Hukorpaa He nofKntoyanTe K OfHON 1 TOW e po3eTke
GR-55 1 aneKTponpr6opbl, B KOHCTPYKLMU KOTOPbIX MC-
NOMb3yITCA 3NEKTPOMOTOPbI MU NpeobpasoBaTenu Ha-
NpsAXeHnA (TaKue Kak XONOANNbHIKM, MAKPOBOTHOBbIE
neyu, CTMpanbHble MaLLVHbI, KOHAULMOHEPDI U T. A.). B
NPOTVBHOM CJly4ae BO3MOXHO NOsABIEHNE MOMEX U ipy-
rviX Henonafok B pabote obopyaosaHus. Ecnv Boamox-
HOCTV MOAKMOUUTL MPUOOP K OTAENbHOI PO3eTKe HeT,
cnepyeT NCMonb30BaTh CrelyanbHbi GUabTp AnA noaa-
BfIEHVA CETEBbIX NMOMEX.

Mpy NnpopomkUTenbHOW paboTe aganTep NUTaHUA
npubopa HarpeBaeTcs. IT0 HOpMasbHOE ABNEHNE, KO-
TOPOe He JOMKHO 6bITb MPUUKHO ANA 6ECNOKONCTBA.

Mpwv nogknoueHnn O60pyﬂOBaHVIF| K BHEWHNUM
yCTpOVICTBaM cnenyet npeaBapuTeibHO BbIKIIOYNTb
VX NTaHue. B npotmsHom cny4vyae ANHaMUKN n/vnn
WHbIEe y3/bl MOTYT BbITW 13 CTPOS.

PacnonoxeHue

« Mpu paboTe c 060pyaOBaHEM BOAN3W yCnamUTe-
nei MOLWHOCTYW (UNK APYTYX YCTPONCTB, COAePMKaLLMX
TpaHc$OpMaTOpPbI) MOTYT BO3HUKHYTb 3BYKOBbIE MO-
Mexu (ryn). [Ina CHUKEHUA YPOBHA NMOMEX MOXKHO Mo-
npo6oBaTh pPacnonoXxuTb 060pyAOBaHKE NOA APYrUM
YFIOM WY YCTAHOBUTb €ro Ha AOCTAaTOYHO 60NbLIOM
PacCcTOAHNN OT UCTOYHMKA NOMeEX.

HaHHoe 06opynosaH|/|e MOXeT B3aMOLeNCTBOBaTb C
pagvo- n TenenpuemHnkamu. He VICI'IOHbByVITE ero psa-
AOM C TaKumu yCTpOVICTBaMVI.

Mpu ncnonb3oBaHunm B61M3M 060pyaoBaHMA Gecnpo-
BOAHbIX CPEACTB CBA3W, B TOM Yucsie MO6VIJ1beIX Te-

nedOHOB, NP NMPOXOXKAEHN BXOAALLErO UM NCXOLSA-
LLlero BbI30Ba, a TakXKe BO BPEMs pa3roBopa, MoryT Ha-
6n10AaTbCA 3ByKOBble nomexu. Bo nsbexaHue nossne-
HYIA MOMEX He Nonb3ynTech 6eCNPOBOAHBIMM YCTPOI-
cTBamu B6113M 060PYA0BAHMA UM OTKIIOUANTE UX.

He BbicTaBnaiiTe obopyaoBaHye Ha MPAMOII CONHEYHbIN
CBET, He pacronaraiTe ero BGNN31 OT UCTOYHVIKOB Tenna,
He OCTaBnATe BHYTPY 3aKPbITOrO aBTOMOBUASA B XKapKyio
norogy, He NoABeprarTe BO3[eNCTBII0 NOBbILIEHHON TeM-
nepartypsbl. He fonyckaiite fonroBpemMeHHOro nonagaHus
Ha KOpMyC CBETa OT MOLYHbIX 1AM, MPOXEKTOPOB U Aipy-
VX OCBETUTENbHbIX NPrbopoB. OT NeperpeBa KOpMyc Mo-
XeT fedpOpMMPOBATLCA UMK U3MEHUTD LIBET.

Mpu nepemelleHnn npubopa 13 ofHOro MecTa B ipy-
roe, B KOTOPbIX Hab/OAAETCA Nepenag TemnepaTtypbl/
BJTAXXHOCTU, HA BHELLHUX N BHYTPEHHNX NMOBEPXHOCTAX
obpasytoTca Kannm Boabl (KkoHpaeHcat). Hannume Bna-
Vi BHYTPY KOPryca MOXeT NPUBECTY K BbIXogy 060py-
AOBaHUA 13 CTPOSA MPM BKIIOYEHUM NUTaHWA. He BKAto-
YaiiTe 060pyAOBaHNE B C/lyyae NosABMEHNA KOHAEH-
caTa; NoAOXANTE HECKOMbKO YacoB A0 TEX NOP, NOKa
KOHIEHCAT He NCMapUTCA MOTHOCTbIO.

B 3aBMcmocTu ot TEMNepaTypbl 1 MaTeprana noBepx-
HOCTW, Ha KOTOPYIO YCTaHOBNEHO o6opynosaHV|e, pe3sn-
HOBbI€ HOXKKM MOT'YT OCTaBUTb Ha Hel 3aMeTHble cre-
Ibl. Bo 136exaHne 3Toro MOXXHO NMOASIOKUTb MOA HOX-
Kn 6ymary VNN TKaHb, OAHAKOo CrieflyeT cnefuTb 3a Tem,
4TO6bI I'IpVI60p He COCKOJIb3HYN N HE ONPOKNHYJICA.

He cTaBbTe Ha NpuGop cocyapl € XugrocTamm. M3be-
raiTe UCNonb3oBaHNA B6NIM3M Npnbopa NHCEKLMNLM-
A0B, Napdromepuy, ankorons, Naka Ansa HorTew, cnpe-
eB 1 T.A. B cnyyae nonagaHna XupKocT Kak MOXXHO
6bICTpEe yanuTe ee YNCTON CYXOM TKaHbIO.

06cnyxuBanue

o [1NA OUNCTKM NCMOMb3YNTe MATKYIO CYXYIOo UK crier-
Ka CMOU€eHHYI0 BOAOI TKaHb. 1A yaaneHus rny6oko
BbeBLUENCA MPA3N NCMONb3YINTe TKaHb C HEGOMbLINM
KONYEeCTBOM HearpeccMBHOIO U He COAepXalliero
abpa3nBOB MoloLLero cpeAcTea. [ocne oYncTKM Npo-
TPWTE NOBEPXHOCTb MATKOM CyXOW TKaHbHO.

Huv npu Kakrx 06CTOATENBCTBAX HE NCMOMb3YITe ANA
OUNCTKMN GEH3MH, aNKOrosb U MHble PaCTBOPUTENN.

B npoTnBHOM Cilyyae NoBepxHOCTb NpUbopa MoXeT
6bITb NOBPEXAEHA.

CoxpaHHOCTb JAHHBIX NP1 PEMOHTE

» O6paTunTe BHMaHVe Ha TO, YTO COflePKMMOoe Nams-
TV NPU60Pa MOXET ObITb YTEPAHO BO BPEMA PEMOHTa.
Bcerpaa xpaHuTe BaxkHble AaHHble Ha USB-HakonuTene
VNV 3anucbiBaliTe Ux (Mo BO3MOXHOCTY) Ha Bymary. Bo
BPEMA PeMOHTa NpuUiaraloTcA Bce ycunma Ans coxpa-
HeHnA AaHHbIX B NamaTy. OAHaKo B onpeeneHHbIX
cnyyasx (Hanpumep, NP NOBPEXAEHUN MUKPOCXEM
NamATN) BOCCTAHOBJIEHWE JaHHbIX CTAHOBUTCA HEBO3-
MOXHbIM. KomnaHua Roland He HeceT oTBeTCTBEHHO-
CTV 3a NOAOGHYI0 yTePIo laHHbIX.

Pa6oTa ¢ BHELWHUM HaKonuTenem

« BcraBnaite USB-HakonuTenb B rHe3/0 akKypaTHO,
A0 ynopa.

» He pgotparuBaiitecb fo KoHTakToB USB-Hakonutens.
He ponyckaiite nonagaHna Ha HYX rpasu.

o USB-Hakonutenu n3rotossieHbl C UICNONb30BaHNEM Bbl-
COKOTOYHbIX KOMMOHEHT; 06paI.I.Lal7ITer C Hakonute-
JNleM OCTOPOXKHO, cobniogas cnepylowme npasuna:

« Bo n3bexaHve noBpexaeHnsa CTaTu4eCKnM anek-
TPUYECTBOM CHUMUTE OCTaTOYHDbIN 3apAA C Tena Ao
Hayana pa6OTbI C HakonuTenem.

He ponyckaiiTe conpnKoCcHOBeHWA MeTananye-
CKUX MpeaMeTOB C KOHTAaKTHbIMW niowagkamu Ha-
KonuTens.

He crubaiite n He 6pocaiiTe HaKONUTENb; HE NOfA-
BeprainTe ero BO3AeNCTBUIO CUbHOI BUGpaLun.

He xpaHuTe HakonMTenn Ha NPAMOM COSTHEYHOM
CBeTe, B 3aKPbITbIX aBTOMOOUNAX U T.4.

He ponyckaiiTe nonagaHwA BRarv Ha HakonuTenb.

He pa3bupaiite 1 He BHOCKTE N3MEHEHUSA B KOH-
CTPYKUMIO HakonuTens.

JlononHutenbHaa uH$popmauuma

» ObpaTuTe BHUMaHME Ha TO, YTO COAEPXKMMOE Nams-
TV NprGOPa MOXET BbITb YTEPAHO B pe3ynbTaTe Henc-
NPaBHOCTY UM HEMPaBUIIbHOTO 0bpaLyeHnaA ¢ Npw-
60pom. YTo6bl He NOTepATb BaXHbIE AaHHbIE, AenanTe
NepuoANYECKN pe3epBHble KOMUM 1 3anncbiBaiiTe UX B
namaTb npuéopa nunu Ha USB-Hakonutens.

K coxaneHuto, BOCCTaHOBNEHE YyTpaueHHbIX AaH-
HbIX, HAXOAALLMXCA B NaMATW Nprbopa 1nn Ha
USB-HakonuTene, MOXeT OKa3aTbCsi HEBO3MOMHbIM.
Komnanusa Roland He HeceT 0TBETCTBEHHOCTY 3a Mo-
CnepcTBMA Nofo6HON yTpaThl JaHHDIX.

He npuknagbiBarite UpeamepHbIX ycunuin npu pabo-
Te C KHOMKaMU 1 perynatopamu npnbopa, a Takxke npu
MaHUMNYNALMAX C pa3bemMamu 1 Nposogamu. B npotus-
HOM clyyae 060pyAOBaHVE MOXET BbIATYN 13 CTPOA.

Hukorga He cTyunTe no gucnneio n He HajaBnuBamn-
Te Ha Hero.

MMpy NOAKNIOYEHNN 1 OTKNIOYEHUM Kabenelt ux paspe-
LwaeTcsA 6paTb TONbKO 3a pasbeMbl — HUKOTAA He TA-
HuTe Kabenb 3a WHyp! B NpoTBHOM Cyyae nNpoBo-
AHVKN BHYTPW Kabensa MoryT 6biTb MOBPeXAeHbI.

Mpw paboTe ¢ nefanbto sKkcnpeccuy GyabTe OCTOPOXK-
Hbl, YTOGbI HE 3aLeMMUTb NanbLibl ABXKYLMMNCA Ya-
CTAMU Nepanu.

B cnyyae npucyTCTBMA ManeHbKUX AeTeil B3pocsble
06s3aHbl 06ecneynTb cobnoaeHne My Npasnn 6eso-
nacHoro obpatyeHus ¢ obopygoBaHMem.

.

YcTaHaBnuBaTe rPOMKOCTb 3ByUYaHVA B Pa3yMHbIX
npegenax, 4to6bl He 6eCcnoKoUTb OKpPY»KakoLLKX (B 0CO-
6eHHOCTI B HOYHOE BpemA).

[INA TPaHCNOPTUPOBKM MO BO3MOXKHOCTY YNOXUTE WH-
CTPYMEHT B MarasvHHyio ynakoBky (Bkniovyas aemndu-
pytowme npoknaakm). Ecnv 3To HeBO3MOXHO, UCNosb-
3yITe CXOXKMe YyNaKoBOUHble MaTepuarbl.

[laHHO€e PyKOBOACTBO COAEPKUT MIIOCTPALIMM, MOKa-
3blBatoLMe n306paxkeHne Ha gucnnee npubopa. Obpa-
TWTE BHUMAaHWE Ha T, YTO B Cllyyae NpuobpeTeHuns Ho-
BOTO Npnbopa Vv OGHOBMEHNA ONePaLNOHHO C1-
cTeMbl dpaKTNUecKoe 1306pakeHne Ha gucniee Mo-
XET HEMHOTO OT/IMYATLCA OT NPMBEAEHHOTO Ha Mto-
cTpaumu.

Microsoft n Windows — 3apernuctprpoBaHHble Topro-
Bble Mapku Microsoft Corporation.

CHVIMKV 3KpaHa B JaHHOM JOKyMEeHTe CO3/AaHbl CO-
rnacHo pekommeHngaumam Microsoft Corporation.

Windows® — cokpalleHHOe Ha3BaHve onepaLmoHHOA
cnctembl “Microsoft® Windows®

Apple 1 Macintosh - 3aperncTprpoBaHHble TOprosble
mapku Apple Inc.

Mac OS - Toprosas mapka Apple Inc.

MMP (Moore Microprocessor Portfolio) — 3anateHTo-
BaHHaA MMKPOMNPOLIECCOPHAA apXMTEKTYpa, paspabo-
TaHHaA Technology Properties Limited (TPL). Komna-
HuA Roland nprobpena nuueH3uio Ha 3Ty TEXHONOTr N0
y TPL Group.

Bce Ha3BaHMA NPOAYKTOB B JaHHOM AOKYMeHTe ABNA-
t0TCA TOProBbIMN MapKamun U1 3aperncTpupoBaHHbl-
MW TOProBbIM1 MapKamu, NnpuHagnexawinmm cooTeeT-
CTByOWM npaBoo6nanaTenﬂM.




I OCHOBHbIe BO3MOHOCTU

3BYK: yHUKanbHoe coyetaHue PCM-cuHTesatepa n mogenuposanua COSM

Tembpbl BbicoKoKnaccHoro PCM-cuHTe3aTopa 1 3ByKOBOIO reHepaTopa Ha OCHOBE TEXHONOMNI MOAENMPOBAHNA
COSM MoOryT C NerkocTbio KOMOMHNPOBATBLCA, YTO NPEJOCTABNAET YHUKANbHYI0 BO3MOXHOCTb BOCMNOMb30BaThCA
npeumMyLiecTBamy 060vx METOROB CMHTE3a MPU CO34aHUN HOBbIX 3BYKOB.

Ewle HUKorga co3paHme HOBbIX 3BYKOBbIX KOM6I/IHaL|I/II7I He 6blI0 HACTONbKO npocCTbiMm N yﬂ06HbIM. Hanpvlmep,
NCNONMHUTENb MOXET CO3[laTb HOBOE 3ByYaHMe CONO-TTapbl Ha OCHOBE KOM6I/IHaLlI/II/I CTaH,ElapTHOVI ONCTOPLH-
rNMTapbl C CUHTETUYECKUM COJIbHbIM UJT OpraHHbIM TeM6pOM. Hanoxwute 4)J'IEVITy mnn CMHTESaTOprIVI KOJIOKOJIbYMK
Ha TeM6p aKyCTVI'-IeCKOI;I rTapbl Ana nonyyeHnaA d)aHTaCTVI'-IECKOrO 3By4YaHusA.

-

KpOMe TOro, MOXHO 3aeiCTBOBaTb yamnutenum n 3¢¢eKTbI Ha ocHoBe TexHonorum COSM, uTo no3BonaeT co3gaBaTb EDSM
NCKIOUNTENIBHO rMOKMe 1 pa3H006pa3Hb|e TEM6pr, oT “mAcucTon” rMTapbl A0 3arafO4YHOro CMHTETUYECKOro LWyma.

Bblpa3I/ITEJ'IbHOCTbI HoBenwune Texnonorum AETEKTUPOBAHWUA BbICOTbI

He3aBnCKMbIN CUrHan OT KaXKA0M U3 LEeCTN CTPYH aHann3npyeTca C BbiCOYaliLLeN CKOPOCTbIO CambIMU
COBPEeMEHHbIMU anropuTMamm, 4To obecrneymsaeT MrHOBEHHYIO peakLinio 3ByKOBOIO reHepaTopa.

Kpome Toro, cBoto posib UrpaeT 1 NosIoxeHre NPaBoii PyKK, a Takxe 1 TO, UrPaeT v My3blKaHT MeMaTopoM nUnu
nanbuyamu. Bca sta HGopmMauma yunTbiBaeTCA reHepaTopoM 3BYKa, UTo no3sosnisaeT GR-55 3ByuyaTb HEOObIKHOBEHHO
BbIpa3nTeNIbHO 1 HAMHOTO 6oslee PeanyCTUYHO MO CPABHEHUIO C TMTapPHbIMK CYHTE3aToOPamMu NpeAblayLero
NOKOMNEHNA.

Mpoctota: Knonku SOUND STYLE v EZ EDIT ana Bbibopa v pefakTupoBaHu TeM6pa

Tpu kHonkn SOUND STYLE “LEAD’, “RHYTHM" n “OTHER” 06ecneumnBatoT JOCTYN K 3ByKOBOW NanuTpe 13 orpoMHOro
KOJIMYeCTBa roTOBbIX NMPECETOB B CaMbIX Pa3HbIX My3blKabHbIX CTUAAX. BOMbLION XUAKOKPUCTAaNANYECKNIA AUcnnein
rapaHTMpyeT yao6CTBO yNpaBneHna CTOALLMM Ha NoJly Nprubopom.

Haxmute Ha kHonKy [EZ EDIT] ona Hayana npocToro v MHTYUTUBHO MOHATHOTO NpoLecca peAakTnpoBaHua ¢
1CMonb30oBaHNeM rpapuryeckoro nHTepdeiica; faHHaa GyHKLMA B OCOOEHHOCTY XOPOLLA AJ1A >KMNBbIX BbICTYMNEHNNA.

Yr1o Takoe COSM?

TexHonorvs UMUTaLMM GU3NYECKUX CTPYKTYP, MaTePUanoB 1 T.4. C TOMOLLbIO LMdPOBOW 3EKTPOHMKM Ha3blBaeTCA “BUPTYanbHbIM
mogenvpoBaHuem”. TexHonorua COSM (Composite Object Sound Modeling) — TexHuueckas nHHoBaums ot komnaHuy Roland, ncnonb3sytowas
pasnnuHble TEXHUKN MOAENNPOBaAHUSA AN CO3[AaHNA HOBOTO YHUKANIbHOTO 3BYyUYaHUs.




[lpenBapuTenbHble HACTPOUKMN

B faHHOM pa3gene onucbiBaloTCa AeCTBMA Mo noarotoBke GR-55 1 BHelWHero 06opyaoBaHua K paboTte.
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[loarotoBbTe rTapy win 6ac—r|/|Tapy

« [InA ncnonb3oBaHus GR-55 notpebyeTca ritapa nnm 6ac-rutapa, 060pyaoBaHHas CErMEHTHbIM AaTYMKOM

GK c otgenbHbIM BbIBOAOM CMrHana Kaxkgom v3 CTPYH.

Wcnonb3yiite nmetowymeca B npoaaxe Aatumku GK, Takue kak Roland GK-3 nnn GK-3B.

« lNofpo6Hee o Npoueaype ycTaHOBKM faTunka GK cm. “PykoBoacTBo lMonb3oBatens” gatumka GK.

L MEMO

o [oMHuTE: ecnn CTpyHa “3BeHUT” (M3HOLLEHbI 1afibl MW BbITHYT rprd) nnm HeTouHo oTcTpoeHa no Xl naay,
MOTYT BO3HVKHYTb NPO61eMbl C KOPPEKTHbIM JeTEKTVPOBaHNEM BbICOTbI.

o [laHHbI NprGOpP He NoLAAePKNBAET 7-CTPYHHbIE U Apyrie HeCcTaHLAPTHbIE rMTapbl U 6ac-ruTapsbl.

Wndopmauna B lIHTepHeTe no yctaHoBKe aatunkos GK

« Ha Be6-caiite Roland Hangute ctpaHuuy “GK-3/3B Installation Tips” ¢ nogpo6Hom nidopmaumen o npoueaype

yCTaHOBKM AaTunkoB GK. O6s3aTenbHO nocmotpute!

http://www.roland.com/GK/




I [MoarotoBka GR-55 k pabote

KommyTauus

lTapa c gatunkom GK-3/GK-2A, YeunuTenb/KoNoHKM (MMHNS) HaywHukm ApanTep .
6ac ¢ gatumkom GK-3B/GK-2B, Pacrionaraiite apantep

TaK, 4To6bl MHAVKATOP
nnm rve rutapa unm bac,
Apy P %] (cM. pUCyHOK) 6bin 06pa-

noaxoaswve Ansa paboTbl C —
patuvkom Trna GK C pasbema GUITAR OUT

LeH BBEPX, @ CTOPOHA C
TEKCTOBOM MHPOPMALM-
CHIMaETCA 3ByK O6blY- N bopma
. eil - BHU3.
HbIX 3BYKOCH/MaTenei

WHpmnkaTop 3aropaetca
npv NOAK/IYEHUMN BUIKM
apjanTepa K cetu.
. v
( 3

11 3ByK CMOZENIMPOBaH-
Horo Tembpa (cTp. 22).

MoppobHee cm."Ha-
CTPOVIKM BbIXOfa
GUITAR OUT" (cTp. 54).

Bo n36exaHune cnyyaii-
HOrO OTKIIOYEHNA Nii-
TaHuA (Hanpumep, Npu
BblNafgaHuu Wwtekepa 3
[insa paboTbl B MOHO MCMONb3YiTe rHe3[a) U U3AMLHEro
TOMbKO pasbem L/MONO. HaTAXeHNA kabens ero
CnepyeT 3aKpenuTb Ha
creuvanbHOM KpIoKe,

KaK NOKa3aHo Ha uo-

QO V)
—_OUTPUT____ D POWERL DCIN
R L/MONO IN

X /1 SHLE ATUS N LL PFANNENENTS OF
-

EXIGENCES DU REGLEMENT SUR LE MATERIEL BROUILLEUR DU CANADA. "ADAPTOR ONLY

« Bo uzbexaHue noppexneHna JuHaMnKoB n/vnn Apyrnx yCTpOVICTB 06A3aTeNibHO y6epV|Te FPOMKOCTb O HYNA U OTKNKOUNTE NUTaHNe BCeX |'|p|/|60—
POB A0 HaYana KommyTauun.

«B nepsy oyepeab BKJIlOYaNTe NUTaHne yCTpOVICTB. 3aTem I'Ipl/l6aBJ1F|VITe FPOMKOCTb Ha ycunutene.

BkntoueHne/oTKN0uEHNE NUTAHNA

Mo OKOHYaHUM KOMMYTaLIVU BKIIOUUTE NUTaHVE BCEX YCTPONCTB B yKa3aHHOM Hke nopsagke. Mpu NoAKioueHUn B HeMpaBnibHOM NOpAAKe AUHaMV-
Kn U/vnu ppyrve nprmbopbl MOTYT BbIATY 13 CTPOA.

* Bcerpa y6mpa|7|Te FPOMKOCTb A0 HyNA nepea BKAYeHNeM NnTaHna. [axe ecnun FPOMKOCTb YCTAaHOBJIEHA B HOJIb, MPY BKNOYEHUUN MUTAHNA MOXeT
6bITb CAbileH HerpOMKMﬁ 3BYK. 310 HOPMaJibHO U He ABNAETCA HENCNPABHOCTbIO.

* [laHHbIVi Npn6op 060pyAOBaH NPeAOXPaHUTENIbHOI CXeMOol. B cBA3M € 3TMM BXOA B pabounii pexXum nponCXoauT CyCTA HECKONbKO CeKYHA, Mo-
cne BK/IOYEHUA NUTAHUA.

1. Haxmunte Ha KHonKy GR-55 [POWER] gna BknioueHna nutaHna.
2. BknwouuTe NuTaHMe Ha ycunutene.

OTKNKoYeHne NUTaHKUA

1. Tepep oTKnoYeHNeM NUTaHNA NPOBepbTe cleayloLlee:
o YCTaHOB/EHA NI MUHUMAMbHAA FPOMKOCTb Ha BCEM NOAKNIOYEHHOM 060pyLoBaHNN?
o CoxpaHeHbl N BaXKHble AaHHble (HaCTPOWKK, TeMbpbl 1 T.4.)7

2, OTKNOYMTE NUTaHVEe rTMTapHOro YCUNNTENA UK APYroro NoAKNI0YeHHOro 060pyaoBaHuA.
3. Haxmwute Ha KHonKy GR-55 [POWER] ansa oTkniouyeHusa nuTaHus.

Yt00bl feakTuBNPOBATH aBTOMATIUECKOE OTKITHOUEHIe MATaHud, ucnonb3yiite napametp “AUTO POWER OFF"!

Mo ymonuaxmio nutaHue GR-55 aBToMaTUyeckn oTkoyaeTca nocne 10 yacos 6e3aeicTBMA Nprbopa.
YTto6bl NTaHNe OCTaBaNoCh BKIIOYEHHbIM NOCTOAHHO, ycTaHOBUTe Ana napameTpa “AUTO POWER OFF” 3HaueHune “OFF’, kak nokasaHo Ha cTp. 71.

Mpwn OTKNIOYEHNIN NUTAHKA HECOXPAHEHHDbIE pe3ynbTaTbl PpeAakTUpoBaHuA 6yayT yTepsaHbl. COXpaHANTe BaXHble JaHHblE B MamMATU Npubopa
[10 OTK/IOYEHNA NUTAHWA.

\_ J




MoarotoBka GR-55 K pa6ote

Bbi6op rutapbl unm 6ac rutaa-

Hactpoiika patunkoB (GK SETTING)
pbl (G U ITAR<-> BASS) [ina obecneyeHna MaKCUManbHO akkypaTHol paboTbl GR-55 Heobxo-

AVNMO NpPaBUIbHO HAaCTPOUTb NapaMeTpPbl CErMEeHTHbIX aTYMKOB GK.

[lo Hauana paboTbl ¢ GR-55 ciieayeT ykasaTb, MCMOMb3yeTcs ruTapa um Mpu NpaBunbHoI HacTpoiike GR-55 GyAeT GyHKUMOHMPOBATL ONTY-
6ac-rutapa. ManbHo.
* Mo ymonuaHuio yctaHoBneH pexum “GUITAR MODE". m

HacTtpownkn GK SETTING upe3BbluaiiHO BaxKHbl AN1A NOYYeHNA MaK-
CUManbHO KayecTBEeHHOro 3By4aHua GR-55. ObasaTenbHO npomnsse-
[IUTe KOPPEKTHYI0 HAaCTPOIKY 3TUX NapameTpOB.

| MEMO

Mpwn noakntoyeHnn K GR-55 pasnunuHbix rutap cnefyet CoxpaHATb
VX MHAVBUIYalbHble HaCTPOWKM B NamATb nprbopa. MogpobHee
cM. pazgen “Hactpoiku gatumko GK (GK SETTING)” (cTp. 69).

* Ecnu BbIGpaH pexkum BASS MODE, HeKkoTopble napameTpbl 6yayT
0TO6paXkaTbCA Ha AuCNee He TakK, Kak B pexkume GUITAR MODE.
(Mpumep) Homepa cTpyH“1, 2,3,4,5,6"-->"H, 1,2,3,4,L"

1. Haxmute Ha KHonKy [EDIT] ana nepexopa K ctpaHuue EDIT.

1. Haxmwnte Ha KHONKy [EDIT] gna nepexopa K ctpaHuue EDIT.

= HMODEL:
O MORMAL PICK

MIDI-
UsE

3. KnHonkamu [«] [»] BbIGepuTe nukTorpammy BACKUP/INIT n
HaXmuTe Ha KHonKy [ENTERI.

3. KHonkamu [«] [»] BbIGepuTe nukTorpammy GK SETTING
TF'_”T 1 HaxXmuTe Ha KHonKy [ENTER].

SETTING ZELECT Gk CTL UZE EDIT /TOHMEWEFFECT %

4. KHonkamu [«] [»] BbiGepuTe nukTorpammy GUITAR<->BASS
1 HaxkmuTe Ha KHonKy [ENTER].

4.,
5. [ina cmeHbl pexuma BbibepuTte KHonkamu [«] [P>] KHONKy
“OK” n HakmuTe Ha KHonKy [ENTER].
CHAMGE TO 5. TpowusBepute HaCTpOﬁKy AaTYNKOB.
ARE YOU Mpu pa6oTe c rutapoii “HacTpolika ruTapHoro aatumka’ (ctp. 10)

Mpu pabote c 6acom “Hactpolika 6acosoro gatunka” (ctp. 11)

Ecnn meHATb pexnm He TpebyeTca, BbibepuTe “CANCEL” 1 HaxxmuTe Ha
kHonKy [ENTER].

6. [locne nosaBneHna cnepyioweil SKPaHHO CTPaHKLbl OTKIIO-
ynte nutaHue GR-55.

RESTART

[EXITI1:CAMCEL

Mpw cnepytowem BkNtouyeHUn GR-55 Ha 3KpaHe 0To6pasmnTCA yCTaHOB-
neHHbIn pexkum (“GUITAR MODE” nnun “BASS MODE").

Mocne Bbibopa pexmnma Npu BrtoyeH GR-55 Kaxablin pa3 byaer 3a-
rpy»aTbCl UMEHHO 3TOT PEXMM.



MoaroToBka GR-55 Kk pabote

HacTpoiika rutapHoro aatumka

1.

3.

10

Bbi6epuTte kHonkamu [A] [ V] napameTp “PU TYPE” n ucnonb-
3yliTe KONeco ANA yKasaHUA Tuna gatynka, yCTaHOB/IEHHHO-
ro Ha ruTape.

TIOH

ITIO
HORM FU GAIH

3HayeHne Onucanune

GK-3 BbI6paTh Npuw ncnonb3osaHuy gatymka GK-3.

GK-2A BbI6paThb Npu Ucnonb3oBaHUy aatyumka GK-2A.

PIEZO Bblﬁpajb Npu NCNoNb30BaHUM Nbe30AaTumKa C NI0CKON
KPWBOIA YyBCTBUTENIbHOCTH.

PIEZOF BbibpaTb Npu ncnonb3osaHnu nbesogatuvika Fishman.

PIEZO G BbI6paThb Npm ncnonb3oBaHu nbesopatyvka Graph Tech.

PIEZO L BbibpaTb Npu ncnonb3oBaHum nbesogaturvika L.R. Baggs.

PIEZOR Bbi6paTb Npu ncnonb3oBaHUM nbesopatyvika RMC.

Mbe3ofaTumK — faTurKa, KOTOPbI YCTaHABMBAETCA Ha BPUIK rnTapbl v
MCMNONb3yeT Nbe303/1eMeHT ANA AeTEKTUPOBAHNA KonebaHuii CTPyH.

[na paboTbl ¢ gatunkom GK He nbe3o3anekTpryeckoro Tuna cnepyet
BblbMpaTh 3HaueHue “GK-2A"

Ecnuv Bbl He yBepeHbl B NpaBuiibHOCTA BbiGOpa Nbe3oaaTunka, no-
npo6yiiTe NnourpaTtb Ha rUTape u, MeHsas 3HaYeHVsA NapameTpa, fo-
6UTbcA Hanbonee ecTeCTBEHHOrO 3By4YaHus. B 3TomM cnyyae pasHu-
ua 6yaeT Hanbosee CbILIHOIA, €NV NPeABapUTENbHO OTKIIOUNTD
KHomnku PCM 1 m 2 (cTp. 25).

Mpwu BbIGOpe 3HaueHwnit PIEZO, PIEZO F, PIEZO G, PIEZO L unu PIEZO
R ana napametpa PU Type B fanbHeliem MOXHO AONONHUTENbHO
HaCTPOUTb KaueCcTBO AeTEKTUPOBaHUSA B 06/1aCT HU3KUX U BbICOKNX
yacrtor (cTp. 75).

KHonkamu [A] [ V] ebibepute napametp “SCALE” n ncnonb-
3yliTe KONeco ANA yKa3aHUsA MeH3ypbl FMTapbl (paccToaHnA
OT NOpoXKa Ao 6pupaxa).

Bbl6epuiTe Hanbonee 613Koe 3HaueHve B AnanasoHe 500-660 mm.
BbibepuTe 3HaueHne “ST” (648 MM) AnA CTaHLapTHOW rTapbl TUMNa
Stratocaster unu 3HauyeHwue “LP" (628 mm) gnsa rutapbl Trna Les Paul.
[ipyrvie napameTpbl onncaHbl NoApobHO Ha CTp. 74.

Z0.ofrml
raml
L1l
[rarl
[ram]
[rni1l

ETH STRING

KHonkamu [A][ V] BbiGepaiiTe CTpYHY, 1 AN1s KaXKAOW CTPY-
Hbl YKaXu1Te PacCcTOsiHME OT LeHTPa CErMEHTHOro AaTumka
no 6pugxesoro ceana.

Ecnu c nomowybio napametpa PU TYPE BbiGpaH faTunk nbe3sosnek-
TPUYECKOro TuNa, JaHHble NapaMeTpbl HaCcTpanBaTb HE HYXKHO.

.. (HEL el /C%
(:ﬂiﬁ@ o / oS /
(:“_’_HSJ i [ o]
(==Y Q /

15T =TRING FUI--ERIDGE
ZHD =TRIHG

[raml
[raml
[l

KHonkamu PAGE [«] [»] BbiGepuTe 3aknaaky SEN.
Knonkamu [A][V] Bbi6epute napametp 6TH STRING SENS.

[lepHuTe 6-10 CTPYHY C MaKCMManbHOW CUION, 1 C MOMOLLbIO Konleca
YCTaHOBWTE MAaKCMMaJSIbHO BO3MOXHYIO YyBCTBUTENIbHOCTD TaK, YTOObI
VNHAMKATOP He 3amoJTHAN LWKaJy LieTMKOM.

STRING

L STRIHMG SEHES

Ecnu nHanKaTop ypoBHA 3aMONHAET WKany Le/IMKOM, YyBCTBUTENb-
HOCTb C/INLLKOM BbicOKa. Eé cneflyeT cHU3uTb.

B 3aBMCMMOCTU OT TVINa rUTapbl MHANKATOP MOXKET 3aMONHATb LKa-
Ny LeNnKoM Jake Npy MUHUMAaNbHOI YyBCTBUTENbHOCTU. B 3TOM
cnyyae yBenuybTe paccTosHNE MeXAy CTPYHOU 1 CerMEHTHbIM AaT-
YMKOM MO CPAaBHEHMIO C PEKOMEHAOBAHHbIM.

AHanornyHbim o6pa3om HacTPoIl YyBCTBUTEJIBHOCTb CTPYH C
nATON Mo NepBylo.

MpoBepbTe 6anaHC rPOMKOCTM BCEX LIECTU CTPYH.

BepuTe HOTbI Ha CTPYHax (C HOPManbHOW CUNONA); €CIIN CTPYHa 3BYUNT
HeoXnAAHHO FPOMKO, CHU3bTE €€ YyBCTBUTENBHOCTD TaK, YTOObI BECb
Habop CTPyH 3ByYasn paBHOMEPHO.

HaxmnTte Heckonbko pa3 Ha KHonKy [EXIT] ana Bo3Bpata Ha
rMaBHYIO CTPaHULLY.

HacTpoiika faHHbIX NapameTpoB TpebyeTca Npu NepBoi yCTaHOB-

Ke CerMeHTHOro fjaTurKa Ha rTapy, Uiv xe npu peryanpoBKe BblCo-
Tbl CEFMEHTHOrO AlaTumnKa. YCTaHOBIEHHbIE 3HAaUYEeHNA COXPAHAIOTCA NP
OTKIOYEHNM NMUTaHUA. B cnyyae KOppeKTHOM NepBOI HaCTPONKN 1C-
MOJSIHWTENIO He MoTpebyeTcsi MOBTOPHO OTCTPanBaTh BbllleyKa3aHHble
napametpsl. [lpyrve napameTpbl onvcaHbl NOAPO6HO Ha CTp. 74.



MoarotoBka GR-55 K pa6ote

Hactpoiika 6acoBoro aTunka

1. Bbi6epute kHonkamu [A][V] napametp “PU TYPE” 1 c nomo-
WbIO KONeca onpeaennTe TMn AaTymKka, ycTaHOBIEHHHOMO Ha
6ac-rutape.

3. Kuonkamu [A][V]Bbi6epute KomaHgy “GK PU POS” u ¢ no-
MOLLbIO KoNeca onpegenunTte NojioXKeHNsA cerMeHTHOro aaTt-

YUnKa.

[Ins yeTblpexcTpyHHOro 6aca:

3HaueHne OnucaHne

GK-3B Bbi6paTb Npu ncnonb3osaHmnm gatumka GK-3B.

GK-2B Bbi6paTb Npu 1cnonb3oBaHnn gatumka GK-2B.

PIEZO Bbl6pa]’b NPV NCNONb30BaHUV Nbe30oAaTUMKa C NIOCKON
KPVIBOW YyBCTBUTENBHOCTU..

PIEZO G BbibpaTb npw ncnonb3osaHuu nbesogatumka Graph Tech.

PIEZOR Bbi6paTb Npu 1cnonb3oBaHmMm nbesopatymka RMC.

MNbe3opaTumk — paTumk, KOTOprPI yCTaHaBNMBaeTCA Ha 6p|/|,£l)K 6aC-FI/ITapr
N NCNONb3YeT Nbe3031eMeHT ANA eTeKTUPOBaHNA Kone6aHui CTPYH.

[insa paboTbl ¢ fatunkom GK He Nbe303neKTpUYecKoro Tuna cnegyert
BblGMpaTh 3HaueHne “GK-2B!"

*

Ecnu Bbl He yBepeHbl B NpaBUIbHOCTY BbiGOpa Nbe3ofaTumka, no-
npo6yiTe nourpaTth Ha rMTape 1, MeHAA 3Ha4YeHNA napameTpa, Ao-
6UTbcA Hanbonee ecTeCTBEHHOrO 3ByYaHUs.

*

MNpwu BbIGOpe 3HaueHuit PIEZO, PIEZO G unu PIEZO R gns napameTpa
PU Type B fanbHerilieM MOXHO [OMONHUTENbHO HaCTPOUTb Kaue-

CTBO AeTeKTUpOoBaHNA B 061aCcT HU3KNX 1 BbICOKMX YacTOT (CTp. 75).

2, Kuonkamu [A][V]Bbi6epuTe napametp “SCALE” n c nomo-
WbI0 KOJNeca yKaXkuTte MeH3ypy ruTapbl (paccToAHMA OT no-
poXKa go 6puaxa).

S—
M ﬂlal()
P20 6 5
S/ QL

BbibepuTe Hanbonee 61mM3Koe 3HaueHme B AranasoHe 710-940 mm.
[inAa ctaHpapHoii 6ac-riTtapbl Tvna Jazz Bass type nnu Precision Bass
Bbl6epuTe 3HaueHne LONG JB/PB (864 mm).

[lpyrue napameTpbl On1caHbl MOAPOGHO Ha CTp. 74.

4STR-1 4STR-2 4STR-3
CrpyHa 1 —p [l —
CrpyHa 2 —p - T
CTPYHA 3 —p ety —
CrpyHa 4 —» = ==

[ns nATMCTPYHHOrO 6aca:
5STR Lol 5STR Lo2 5STRHi1 5STR Hi2
CrpyHa 1 - ), Cipyra HiC B m:—
CrpyHa2 —p CrpyHa T
CrpyHa3 = CTpyHa 2 =
CTPYHA 4 e e CTPYHA 3 oy e
CrpyHa Low B wmp = CTpyHa 4 wp =

[nA wectucTpyHHoro 6aca:
6STR

CrpyHa Hi C —p
CrpyHa 1 —
CrpyHa2 —
CrpyHa 3 —p
CrpyHa 4 =

CrpyHa Low B —»

4. KHonkamu PAGE [«] [»>] BbiGepuTe 3aKknagky DIS.

Craml

Craml
Cram]
Craml
Ll

5. Knonkamu [A][V]Bbi6upaiite CTPYHbI 1 ANA KaXXA0IN U3 HUX
YyKa)uTe paccTosiH/e OT LieHTpa CerMEeHTHOro AaTymKka Ao
6pugKeBoro cegna.

* Ecna napametpom PU TYPE Bbi6paH AaTumK Nbe303/1IeKTPNYECKOro
TUNa, laHHble NapamMeTpbl HaCcTpanBaTb He HY>KHO.

)

Gk SET 0if
H =TRIHG

[mml
[l
[ranl
[l
Ll

6. Knonkamu PAGE [«] [»] BbiGepuTe 3aknaaKy SEN.

11



MoaroToBka GR-55 Kk pabote

7. Knonkamu [A][V]Bbi6epuTe napametp STRING SENS ana
HVKHEN CTPYHbI.

Bb160p BbIXOAHOI aKyCTUYECKOM
YCTaHOBUTE MaKCMaJIbHO BO3MOXKHY0 YyBCTBUTENIbHOCTDb Tak, YTOObI CM CTe M bl (O UTP U T S E LECT

NHOWKATOP He 3anoJiIHAN WKay UesIMKoOM.

[lepHuTe 6-10 CTPYHY C MaKCUManbHOW CUION, 1 C MOMOLLbIO Koneca

B JaHHOM pasfene onucbiBaeTca npoLeaypa
yKa3aHUA YCUNUTENa, NOAKMIOUEHHOTO K _ outPur___
pasbemam OUTPUT. Tem6p 3Byuanua GR-55 R L/MONO
6y/eT aBTOMaTMUYeCK! NOACTPOEH Nof

XapaKTepPUCTVKM yKa3aHHOTO YCTPOCTBA.

L =TRIMG be 1. Haxmute Ha kHonKy [EDIT] ana
nepexopa K ctpaHuue EDIT.

IL NUMERIQUE DE LA CLASSE B RESPECTE T0|

* Ecnmn WHAWNKATOP YPOBHA 3aMONIHAET WKany uesinkom, HyBCTBUTE b-
HOCTb C/INLLKOM BbiCOKa. E€ cnefiyet cHM3mTD. 2. KHonkamu PAGE [«] [»>] BbIGepuTe 3aknagKy SYSTEM.

* B 3aBUCMMOCTM OT TUMa 63C-FMTapr WHANKATOP MOXKET 3aMnoJIHATb
wKany uenmkom ga<e npu MWHMManbHON YyBCTBUTEJIbHOCTN. B
3TOM CJlyYdae yBenun4ybTre paccToaHUEe Mexay CprHOﬁ N CerMmeHTHbIM
AaTYNKOM MO CPaBHEHUIO C peKOMeHA[OBAHHbIM.

8. AHanornyHbim 06pazom HaCTPON YyBCTBUTENBHOCTb OCTab-
HbIX CTPYH.
9. lpoBepbTe 6anaHC FPOMKOCTU BCEX CTPYH. 3. Kuonkamu [«] [>] BbiGepuTe nukTorpammy OUTPUT SELECT
1 HaxxmnTe Ha KHonKy [ENTER].

Bo3bmuTe HOTY Ha CTpyHe (C HOpManbHOW CUMON); eCNN CTPYHa 3BYYNT
HeOoXMAAHHO FPOMKO, CHU3bTE €€ YyBCTBUTENbHOCTb TaK, UTOObI BECb EDIT /TOHEWEFFECT
Habop CTPyH 3Byyas paBHOMEPHO.

10. HakmnTte HeckonbKo pa3 Ha KHonKy [EXIT] ana Bo3BpaTta Ha
raBHYIO CTPaHULLY.

HacTpoiika faHHbIX MapameTpoB TpebyeTcs Npy NepBoil yCTaHOB-

Ke CerMeHTHOro aTurKa Ha rTapy, U »e Npy PerynnpoBKe BbiCo-
Tbl CETMEHTHOTO AaTuMKa. YCTaHOBNEHHbIE 3HAUYEHVIS COXPAHAIOTCA MPU
OTKJ/IIOUEHN NMUTaHWA. B ciyuae KOppeKTHOM NepBON HaCTPOMKM MC- QUTPUT SELECT
NONHNTENIO He NOTPebyeTCcA MOBTOPHO OTCTPANBATb BbilUeyKa3aHHble
napameTpbl. [lpyrue napameTpbl OnvcaHbl NOAPOGHO Ha cTp. 74.

4. Cnomollbio Koneca yKa)Kute BbIXOAHOE YyCTPONCTBO (ycunu-
Tenb), C KOTOPbIM CKOMMYTUPOBaHbl pa3bembl OUTPUT.

* o ymonyaHuio yctaHoBneHo 3HayeHune “LINE/PHONES.”
* Mpu NOAKNIOYEHMN HaYLIHNKOB aBTOMaTNYeCKMN BbIGUpaeTca 3Ha-

yeHune “LINE/PHONES” BHe 3aBMCMMOCTI OT HAaCTPOMKIK NapameTpa
OUTPUT SELECT.

3HaueHne OnucaHne

Hamnbonee noaxoasLlee 3HaueHve An1a paboTbl B HaYyLIHW-
LINE/PHONES Kax, a Takxe npwv nogknoyennn GR-55 Kk knasmwHomy
KOM60, MUKLIEPY N LndpoBoMy peKkopaepy.

BbiGepuTe faHHoOe 3HaueHve Npu nogksoyeHnmn GR-55

1C120 K rutapHomy Bxoay ycunutens Roland JC-120.

SMALL BbibepuTe faHHOE 3HaueHWe Npu nogksoyeHnmn GR-55
K He6OoMNbLIOMY rMTapHOMY YCUANTENIO.
BbibepuTe AaHHOe 3HaueHWe Npu noaknoveHun GR-55
K ruTapHomy Bxogay Kombo (T.e. npnbopa, coaepsKaLyero

COMBO YCUAUTENDb 1 ANHAMUK B OJHOM KOPryce), OT/INYHOIO OT

JC-120. B 3aBUCMOCTU OT KOHKPETHOI MOAEeNn KOM60
MHOrAa ncnonb3oBaHue 3HayeHna “JC-120" moxeT gaTb
nyylime pesynbraTbl.

BbiGepuTe faHHOE 3HaUeHWe Npu nogksoyeHnmn GR-55
STACK K FUTapHOMY CT3KY (T.e. KOMNNEKTY 13 pa3feNibHbiX
ycunuTena n kabuHeta).

BbiGepuTe faHHOE 3HaueHve Npu nogksoyeHnmn GR-55

JC-120 RETURN k Bbixogy RETURN ycunutena JC-120.

COMBO BbibepuTe faHHOE 3HaueHVe Npu noaksoyeHnmn GR-55
RETURN Kk Bbixogy RETURN Kom6o-ycunutens.

Bbibepute AaHHOE 3HaueHWe Npu noaknoveHun GR-55

k Bbixofy RETURN rutapHoro ctaka. Micnonb3syiTe 310 3Ha-
STACK RETURN | yeHue Takxe B cnyyae, ecnm GR-55 ncnonb3yetca Bmecte
CO BCTPOEHHbIM B rUTapy yCUnTenem v oTAeNbHbIM Ka-
6rHeTOM.

12



MoarotoBka GR-55 K pa6ote

3HaueHune OnucaHne
B-AMP WITH Bbl6epuTe flaHHOE 3HaueHVe Npu nogkoyeHnn GR-55
TWEETER K 6acCOBOMY yCUNNTENIO C TBUTTEPOM.
Bbibepute faHHOE 3HaueHme Npu nogkntoyeHnn GR-55
B-AMP NO ;
TWEETER K 6acoBomy ycunuTenio 6e3 TBUTTepa. BbiCOKOUACTOTHbIN Au-
anasoH byaeT CKOPPEKTUPOBaH COOTBETCTBYIOLMM 06Pa3oM.

5. Haxmwute Ha KHonKy [EXIT] HeckonbKo pa3 anAa Bo3BpaTa Ha
rNaBHYI0 SKPaHHYI0 CTpaHuLy.

HacTpoiika MHCTpymeHTa

(OyHKuma Tuner)

B naHHOM paspaene onvcbiBaeTCcA NpoLeaypa HaCTPOMKM rTapbl Man
6ac-ruTapbl C MOMOLLbIO BCTPOEHHOTrO TIoHepa GR-55.

1. Haxmwute ogHOoBpemMeHHO Ha neganu [2] n [3].

E=| i}

Roland GR-55 surar synTHesIZER

SOUND STYLE

OTKpoeTcA sKkpaHHaa cTpaHuua TUNER.

2. KHonkamu PAGE [«] [»] BbiGepuTe ofjHY U3 ABYX 3aK/1afoK,
COOTBETCTBYIOLMX Pa3HbIM PeXXMMaM HaCTPOKM.

3aknapka OnucaHune

MULTI MODE Bce wecTb cTpyH HacTpanBaloTCcA OAHOBPEMEHHO.

SINGLE MODE Mossonsaet MPOV3BOANTL HACTPOIAKY MO OAHOI HOTe,
6epyLyIoCcs Ha OTAENbHOI CTPYHE.

3. Bo3bMuTe HOTY Ha HYXKHOI1 OTKPbITON CTPYHE 1 NPON3BOAN-
Te HaCTPOWKY A0 TeX Nop, NOKa Ha3BaHMe HY>XHOMN HOTbl He
oTo6pasnTCcA Ha gucnnee.

B pexxume MULTI MODE

PITCH
+4 g
MUTE
or

HGLE M

PITCH
MUUTE
ar

* Ecnm B meHio SYSTEM > GK SETTING ana napametpa DOWN TUNE
(cTp. 75) 3apaHo 3HaueHue, OTIMYHOE OT “0” UMeHa HOT Ha 3KpaHe 6y-
[YT oTO6paXKaTbCA TakK, Kak ecnm 6bl OHU He 6bUIv 3a6eMoseHbl.

4, Cnenﬂ 3a gucnneem, HaCTpOI7ITe WHCTPYMEHT Tak, 4yTO6bI ro-
pen ToibKo LleHTpaﬂbell‘/'I WHANKaTop.

MoBTopAWiTe Warun 3 1 4 1o Tex Nopa, NoKa He HaCTPOUTe BCE CTPYHbI.

| MEMO

Mpw HacTpolike ruTapbl, 060py[OBaHHON PbIYOrOM BUOPATO, HACTPON-
Ka OAHOM CTPYHbI MOXET NPUBECTU K PAaCCTPOIKE OCTaNbHbIX. B 3TOM
C/lyyae HauvHamTe ¢ NpUbM3UTENbHON HACTPOKIN KaX[oW CTPYHDI,
TaK, YToObl Ha Ancnnee oTobpaxanocb KOPPEKTHOE NMA HOTbI, @ 3aTem
nocTerneHHO JOBOANTE HACTPOIKY BCEX CTPYH A0 TOYHOWA.

5. [o oKOHYaHMV HAaCTPOIIKM HaXKMUTe Ha neganb (n6yto ne-
nanb [1]1-[3] wunn [CTL]).

Mpown3ongeT BO3BPAT Ha MCXOAHYIO SKPaHHYIO CTPaHNLLY.

[1ns BO3BpaTa Ha VCXOAHYIO CTPAHULLY TakKe MOXHO HaXaTb Ha KHOM-
Ky [EXIT].

[apameTpbl 3kpaHHoi cTpaHmubl TUNER

Mcnonb3yiTte KypcopHble KHOMKYM 1 KONeco BBOAA AaHHbIX Ha SKpaH-
How cTpaHuue TUNER ana HacTponkmn cnefyowmx napameTpoB.

PITC
EEmH=

MUTE
u]]

Mapametp 3HaueHue | OnucaHue
YCTaHaBIMBAET 3TANIOHHYIO BbICOTY.
435Hz
MASTERTUNE | /-, * 1o yMONnuaHuio BbIGPaHO 3HaueHne
“440 Hz".
Bo BpemaA HacTpoOWIKM 3ByK NOCTyNaeT Ha
OFF
BbIxofbl GR-55.
TUNER MUTE Bo Bpems HacTPOWKY 3BYK Ha BbIXOAAX
oN npubopa oTKIYaeTCcA.
* [Mo ymonuyaHuio yCTaHOBNEHO 3HaYeHne
“ON".
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KpaTkoe pyKOBO/[CTBO

B faHHOW rnaBe onunCbIBAlOTCA OCHOBHbIE OnepaLmn ¢ NPrGopom.

_EP

1

< PAGE > EDIT

2
SOUND STYLE E E E
RHYTHM OTHER EZ EDIT EXIT  ENTER WRITE
][ L= ) ] 0o 0 06 =
AUDIO PLAYER

=)

V-LINK [ LEAD ]

~ ™)
[pexpe uem HauaTb UrpaTb, yCTaHOBUTE Nepekntoyatenb Aatunka GK B nonoxenne “MIX"!

I'Ipvl APYroMm nonoXxeHunu nepexknovarena r|p|/|6op MOXeT 3By4aTb HEKOPPEKTHO.

™~ N //
5




I Bbibop TeMOPOB 1 Urpa Ha NHCTPYMEHTE

OKOHYMB NPUroTOBNEHMA, flaBaiiTe nonpobyem pasobpatbca ¢ yrnpasneHnem GR-55 1 HEMHOro nourparb.

HacTpoiKa BbIXOAHOr0 YpOBHS

1. [nAa ynpaeneHusa ypoBHem GR-55 ncnonb3syinte perynatop [OUTPUT LEVEL]. e L1 L1 Ll

WUTER N —miDi—our fronES LMD DUTPCN R SuTAR ouT [ciry

SYNTHESIZER OUTPUT LEVEL

[ins yBennyeHna rpoMKoCTY BpallaiiTe perynsatop Bnpaso;
YTOObI CHV3WTb MPOMKOCTb A0 HYJISA, MOBEPHUTE PErYNATOpP A0 Yropa BEBO.

O6blUHO perynaTop cieayeT pacnonaratb B6M3M OT LLEHTPANbHOTO NONOXKEHNS.
HaxxmuTe Ha nepanb akcnpeccum.

MogHummnTe rpoMKocTb AaTtumka GK perynatopom.

Bbi6op Tembpa (natua)

4 )
Yo Takoe naty? Yro Takoe cTunb?

>
EXP PEDAL
SW ON/OFF

TepmuH “naTy” 0603HavaeT MUHUMANbHYIO 3BYKOBYIO eJUHNLYY GR-55 no3sonseT BbibMpaTh NpeceTHble NaTuu 13 Tpex “3BYKOBbIX
GR-55; noMrMO HacTpoeK 3ByKoreHepatopa B naTty COXpaHATCA U crunen”. CHavyana Bblibepute Hanbosnee NOAXOAALMIA CTUSb, @
HaCTPONKM 3pdeKToB. 3aTeM — HernoCpeACTBEHHO NaTy AaHHOTO CTUNA.

Monb3oBaTtenb MOXeT CBOBGOAHO N3MEHATL (PEAAKTUPOBATD)
napameTpbl NaTya 1 COXPaHATb ero B NamsaTn GR-55 Kak “natu
nonb3oBaTena”. [atum, BCTpoeHHble B NamATb GR-55 Ha 3aBoge, [ LEAD } [ RHYTHM

SOUND STYLE

Ha3blBaloTCA “NpeceTHbIMM NaT4amn”.

MoppobHee o CTPYKType NaTyelt pacckasbliBaeTcs Ha CTp. 22.

OTHER
3BYKOBOW CTU/Ib OnucaHune

LITO Ta Koe 6a H K? LEAD Tembpbi (MaTyu), ONTUMaNbHO NOAXOAALLME AN1A UFPbI

COJ10, Hanpumep, Cono-ruTapa N ayxosble.

“BaHKOM" Ha3blBaeTcA Habop 13 Tpex naTyen. RHYTHM MaTtyum, oNTUManbHO NOAXOAALME AN aKKOMMaHeMeH-
Ta, T.e. UTPpbl aKKopAaMm 1 apneaxumo.

OTHER [laHHbBIV CTUNb COAEPXKUT pa3HoobpasHble 3GdeKTbl 1
[pyrvie CMHTeTNYecKre TeMbpbl.

\, v

( g R
BbibepuTe Havbonee NoAXOAALLMI 3BYKOBOMN C nomoLbio perynaTopa rpoMKocTu
CTUNb. GK-3 oTperynupyiiTe ypoBeHb natya.
&
( M
BbibepuTe 6aHK. Wrpaiite.
O
1. HaxmuTte Ha nepanu [1]wm [2]
OfIHOBPEMEHHO. . V.
Homep 6aHKa Ha Ancnnee HauHeT MUraTb; !
TenePb MOXHO Bbl6paTb 6aHK (BANK DCIN POWER *55- COMPUTER IN ——MIDI—o0UT PHONES  L/MONO—OUTPUT—R GUITAR OUT m
SELECT). Ha paHHbIi MOMEHT TemGp Roland \iﬁﬁ-EE GUITAR SYNTHESIZER  oureurieve
0CTaeTcA HEM3MEHHbIM. \ D) @ o ¢ ——

[Ins oTMeHbl BbIbopa 6aHKa HaxmumTe
OoAHOBpeMeHHO Ha neganu [1] n [2].

2. Mepanamu [1]/[2] BbiGepuTe BaHK. BaHk narya Vims naTya
3. HaxmwuTte Ha nepanb [3] unu neganb [CTL]
LA NOATBEPXAEHNA. Homep natua

[ MEMO \ 3
=
Mo ymonuaHuio Ans cMeHbl 6aHKOB SOUND STYLE

MOXHO 1cnosnb3oBaTtb KHomnkw [S1]/[S2] { :; ][ RH:;M ][ O'T;R ]
patunka GK.

mer 8 (38 3] T= d 8
Gﬂ.’ T T " T I T B

Nepanamu [1]-[3] %

BblbepuTe naty. rec/pLaflbus>
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Bbi6op Tem6pOB 1 Urpa Ha MHCTPYMEHTE

Bbl60p N0J1b30BaTE/IbCKOIO MaTya

MaTun, cozgaHHble Nonb3oBaTeNnem 1 coxpaHeHHble B namaTy GR-55 Ha3biBatoTCA “nonb3oBatenbckummn” (ctp. 18).

[insa BbIbOpa NONb30BaTENLCKUX MaTYel Ha ware 1 npoueaypbl Bbibopa natya HaxmuTe Ha KHonKy [USER].
[anbHenwwe penctena 6yayT TaKUMK e, Kak Npy BbIGope NpeceTHOro natya.

Wrpa Ha rutape

SOUND STYLE
LEAD RHYTHM OTHER USER
[ o) [ =) [ o)
S

Bo Bpems urpbl ncnonb3yiiTe neganu ans ynpasneHus sbdekramm.

e = T
Roland GR-55 currar synTHESIZER OuTRUT LeVEL r
f )
R swon/§F
!
H
2
H
2
\_ ) < PAGE P> EDIT
SOUND STYLE E E E

V-LINK [ LEAD }[ RHYTHM }[ OTHER ] EZEDIT EXIT  ENTER WRITE

REC/PLAY/DLi >
| e J
| =i || —

1(;Rli

Mpw HaXkaTuK Ha AaHHYI0 NeAanb BKIOYaeTCa 3¢ddeKT, Ha3HaYeHHbIN Ha BblﬁpaHHbIVI naTty, Hanpumep, cCaBur
BbICOTbI 3By4YaHVA CMHTE3aTOPa Ha OKTaBYy BBEPX UN YBENTNYEHME OJINHbI 3aTYXaHUA HOT.

Monb3oBaTenib MOXeT OTPeAaKTUPOBaTb IGPeKT CoobpasHO CBOVMM TBOPUECKMM 3afadam (cTp. 61).

ﬂeAanb JKcnpeccun

Bo Bpema ucnonHeHusa aaHHasa neaganb
ynpasnaeT 3gpPpeKToM, Ha3HaYeHHbIM Ha Bbl-
6paHHbIN naTy.
O6bIYHO N3MEHAETCA FPOMKOCTb, OAHAKO,
Ha [laHHYI0 nefanb MOXeET 6biTb Ha3HaueH
n fpyrovi 3peKT.
Mpu HaxaTuK Ha AaHHYo Neaanb HOCKOM
HOru 0 ynopa 3aropaetca uHamkatop EXP
PEDAL SW, n nepanb skcnpeccuu nepekio-
YaeTca B pyroit pexum pabotbl. O6bIYHO B
3TOM pexume KOHTPONMPYIOTCA TaKmne -
deKTbI, KaK «Bay», OHAKO 3[1eCb MOXET ObITb
MCNonb30BaH 1 ApYroi 3pdekT.

SW ON/OFF

(- N
\F// /A

Monb3oBaTesnb MOXeT OTpeAaKTMPOBaTb
3¢ deKT coobpasHo cBouMm 3agayam (p. 61).

(v] >
EXP PEDAL

* Mpu paboTe c nepanbio SKcnpeccnn
6yAbTe OCTOPOXKHbI, YTO6bI He 3alLe-
MUTb NanbLbl MEXAY Nefanblo N Kop-
nycom GR-55. He no3sonaiTe maneHb-
KuUM aetam Tporatb GR-55 6e3 npucmo-
Tpa B3pOC/bIX.
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Bbi6op Tem6pOB 1 Urpa Ha UHCTPYMEHTE

Co3aaHue cob6cTBeHHOr0 TemMbpa

Wcnonb3oBanme GyHkumm EZ EDIT ana cozpanuna rembpa

C nomouybto dyHKUum GR-55 EZ EDIT nonb3oBaTenib MOXeT BbICTPO co3faBaTb HOBbIE TEMOPbI (MaTum).

Bbibepute naty (cTp. 16).

 War 24

nepexopa K ctpaHue EZ EDIT.

HaxmwTe Ha kHonky [EZ EDIT] ana

i

SOUND STYLE
[ LEAD H RHYTHM ][ OTHER

)] Qo (D | D

/e s/8 s

OUTPUT LEVEL

(o] >
EXP PEDAL
SW ON/OFF

£

)

AUDIO PLAYER
)

[ Use MEMORY |

AN

C nomouibto KHonok [«] [A] A Al [>] nepemetyaiite Kypcop no ceTke.

Bpaluaiite Koneco ana ynpasneHua
o6Leit rPOMKOCTbIO MaTya.

Auncnnen Mapametp OnucaHne
WET YcunusaeT rny6uHy NpocTpaHCTBeHHOI 06paboTkm (peBepbepaTop/3aaepxKa).
ERIGHT DRY YMeHbLuaeT rny6rHy NpocTpaHCTBEHHOM 06paboTku (peBepbepaTop/3afepKa).
MILD “Cmaryaet” 3ByyaHue, Kak 6bl “BriaBnsAsa” ero B MUKC.
BRIGHT [lenaet 3ByyaHve Apuye, 3aCTaBNAA ero “npopesarb’ MUKC.

CoxpaHeHue co3/aHHoro Tembpa

OKoHuMB penakTupoBaHue TeM6pa, Nnosib30BaTe/lb MOXKET COXPaHUTbL €ro B Ka4ecCTee NaT4ya NoJsib3oBaTtens.

He nepeknioyanTecb Ha ApYroi NaTy Jo TeX Nop, NoKa He COXPaHWAN OTPEAAKTUPOBAHHDIN. B NpOTUBHOM Cilyyae pesynbTaTbl peaakTupoBaHua 6yayT

yTepsAHbI.

HaxmuTte Ha kHonKy [WRITE]. OTKpoeTca skpaHHas cTpaHuua WRITE.

B
D

HaxmuTe Ha kHonky [WRITE] gna coxpaHeHna naTya B BblOpaHHyO
AYeNKy NaMATN.

Ha ancnneit BbiBegetca coobiieHve "NOW WRITING. n naTy GyfeT coxpaHeH.

[InA oTMeHbl coXpaHeHVA 1 BO3BpaTa K npeablayLyeit SKpaHHo
CTpaHuLe HaxmuTe Ha KHonky [EXIT].

HYTHM
1]

* Moppo6Hee o coxpaHeHUM NaTyen cm. cTp. 60.

USER EZEDIT
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BpalyasTe Koneco ans Bbibopa AYenkm
namATN — NPUEeMHIKa A1 HOBOTO naTua.




BHewHWn Bua nprnbdopa

2= |

DCIN POWER *<5+ COMPUTER IN ——MIDI—OUT
Roland GR-55 surar syNTHESIZER




IOrmcaHVle naHeneun

JlnueBasq naHenb

Perynatop [OUTPUT LEVEL] Koneco f Mepanb skcnpeccun )
lMepekntoyaeT NaTumn, pefakTnpyeT 3HaueHus.
Cny>unT ans ynpasneHnsa rpOMKOCTbIO YnpaBnseT 3¢p$eKToM, KOTOpbIii HeasHaueH Ha
Ha IMHEHbIX BbIXOAAX 11 BbIXOAE Ha [1[AI[V1[»] (KypcopHbie KHONKM) BbIGPAHHbIN NaTy.
HayLWHVKW. MepemeluatoT Kypcop BBepX/BHI3/BNeBo/ O6bIYHO N3MEHAETCA FPOMKOCTb, OfAHAKO,
BMpaeo. Ha AaHHYI0 Nefanb MOXeT ObITb Ha3HaueH
1 apyroi 3GPeKT.
X\: Mpwn HaxaTM Ha JaHHYIo NeAanb HOCKOM HOrU
| A1 T i W
o r o o onzs oo, GmR eummow  Zmmw [0 ynopa 3aropaetca niankatop EXP PEDAL
Roland GR-55 curar sYNTHESIZER S ouru SW, 1 nepanb 3KCnpeccrmn nepeknioyaeTcs
7 3 > B ApYro pexum paboTbl. OBbIYHO B 3TOM
EXP PEDAL

7 SW ON/OFF

pexmme KOHTPONMPYIoTCA Takune 3dpdeKTbl,
KaK «Bay», OJHaKO, 3[leCb MOXeET ObITb
1cnonb3oBaH 1 Apyrom 3pdekT.

ANOWIW 85 e

Monb3oBaTenb MOXeT OTpefaKTUPOBaTh
3ddeKT coobpasHo cBovM 3agavam (p. 61).

* [pwu paboTe ¢ nepanbio 3Kcnpeccum Gyabre

5 - PAGE W EDIT
= O = OCTOPO3HbI, UTOBbI He 3alleMUTb NanbLbl
V-LINK] LEAD RHYTHM OTHER EZ EDIT EXT  ENTER WRITE MmeXxay nefanbio u kopnycom GR-55. He
=@ [ = ] [ n ] [ n ] O 03 =@ nosgonsAliTe ManeHbKIM feTam Tporatb GR-55

6e3n pUcMoTpa B3pOC/biX.

AUDIO PLAYER

—l |8

9 a 9 @ (Luss wemoiy
1 2
% KHonka OnucaHne
&EJ _m g fc oSV [V-LINK] Ynpasnerue dyHkumeir V-LINK (cTp. 68).
= =
[LEADI/IRHYTHM)/ MepeknioyeHne ctuna (cTp. 16)
/ [OTHER] P p- 16).

Mepanu [1] (BANK V1), Mepansb [CTL] [USER] Bbibop natua nonb3sosatens (cTp. 17).
[2] (IBANK A)), [3] YaepxuBas faHHyto neganb, [EZ EDIT] MNepexop k cTpanuue EZ EDIT (cTp. 18).
Cﬂy)KaT ona Bb|6opa natyem unm |'|0J'|b3OBaTeJ'I‘E> MOXeT BK/TIOUYUTb PAGE Mepeksiouerve Ha cnegyoLLyio/
6aHKoB. Ha3HaueHHbIN Ha naty s ek, Sllg npeabiAyLLYyI0 SKPaHHYIO 3aKNagKy.

Hanpumep, CycTeiH Unmn cMeHy
TPy 0AHOBPEMEHHOM HaxaTuK BbICOTbI 3ByUaHUA. [EXIT] OTmeHa orepayyy WM Bo3Bpar K
Ha nepganu [BANK W1 u [BANK Al npepabiaywen ctpaHuLe.
BKJTIOYAETCA PEXMM Bbl6Opa Tpebyemoro Ha 3Ty neganb MOXHO Ha3Ha- [ENTER] MoATBEpPkACHNE ONepaLM.
6aHka “Bank Select” (cTp. 16). unTb n Apyrue GyHkuum (cTp. 61).

[EDIT] Mepexop Kk ctpanuue EDIT (cTp. 20).

MNpu ogHOBpPEMEHHOM HaXKaTUK Ha 5 Mpu opgHoBpEMEHHOM HaxaTnn [WRITE] CoxpaHeHme natua (cTp. 60).
neganu [2] v [3] BKNtoUaeTca rutapHbin Ha nepanu [3] n [CTL] Bkntova-
TioHep (cTp. 13). etca ¢dyHkuma PHRASE LOOP Mepexog k ctpanmue AUDIO PLAYER (cTp. 65).

(cTp. 64). [AUDIO PLAYER] Crparuua AUDIO PLAYER pocTynHa

) y TONbKO Npw ycTaHoBke USB-Hakonutena
B cnot GR-55.

(TapToBas JKpaHHaA CTPaHNL JKpaHHaA cTpaHuua EDIT

Mocne BkntoueHnsa nutaHma GR-55 Ha 3KpaHe oTobpa)kaeTcA MEHHO 3Ta SKpaHHasA cTpaHuua EDIT oTobpaskaeTca npu HaxxaTum Ha KHOMKY
CTpaHuua. B gaHHOM pyKoBOACTBE NOApPa3yMeBaeTca, YTo BCe npoLeay- [EDIT]. Mcnonb3yiTe KHonkn PAGE [«] [>] Ana nepeknoueHna mexay
Pbl HAYMHAIOTCA C AAHHOW CTPaHMLbI (€CNIN HE OTOBOPEHO MHOE). 3aknagkamm ctpaHuubl EDIT.

Mma natua
baHk natua

ool St. Fiano

Homep natua
P ulukl . Piano

1
i

Crunb CLA

MoppobHee cm. cnegyloLye pasgerbi:

3aknagka Onucanne CrpaHuua
TONE HacTpoiika napameTpos Tembpa. ctp. 23
EFFECT HacTpoliika napameTpoB 3¢pdeKToB. cTp. 38
MASTER HacTpoiika o6Lwmx napameTpos. cTp. 54
SYSTEM Hactpolika cctemHbIx napameTpos GR-55. | cTp. 69
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OnucaHve naHeneii

TbinbHaA NaHenb

6.

*

O
1]
L1| B ce enexs
1

THIS CLA
THE CAN

CET APP,
EXIGENG

2 3 4 5

CnoTt 3amKa 1A NpefoTBpaLLeHns Kpaxu (&)
http://www.kensington.com/
Pasbvem GKIN

CRy>XuT BN1s MOAKMI0UEHNA K AaTumKy GK nocpeacTBoM BXOAALLEro
B KOMMNEKT Kabena (unn kabena GKC-5/GKC-10, nprnobpeTaloTca oT-
0eNbHO).

Moppo6Hee o noaknoueHnm K rutape ¢ GK-AaTunKom MOXXHO y3HaTb y
Npou3BOANTENA FMTapbl WM MO MECTY NPUOGPETEHNA NHCTPYMEHTa.

Pasbvem GUITAR OUT

JlaHHbIN pasbem CNyXWT AN1A BbIBOAA 3BYKa rMTapbl U CUHTETUYECKNX
TembpoB GR-55 Ha ruTapHblii ycunutensb (cTp. 22).

MofpobHee o HacTpoiikax curHana Ha Bbixoge GUITAR OUT n ocoben-
HOCTAX KOMMyTauuu cm. cTp. 70.

Pasbembl OUTPUT R, L/MONO

[aHHble pa3beMbl NpeAHa3HaveHbl ANA BbiBoAa curHana ¢ GR-55. ina
NOAKNIOYEHNA B MOHO UCMONb3YITe TONbKO pasbem L/MONO.

WNcnonb3ynte napameTtp OUTPUT SELECT anA ykasaHua Tina ycTpon-
cTBa (ycunmTtens), Kak NokasaHo Ha cTp. 12.

Paszbem PHONES

CRy>XuT BN1s NOLKIIOUEHNS HAYLIHUKOB (MprobpeTaloTcsa oTaeNbHO)
(cTp. 8).

Pazbembl MIDI (OUT, IN)

Cny»at gna noaknodeHus MIDI-o6opyaoBaHus (cTp. 67).

11.

COMPUTER
Lo d

POWER DCIN

&)

use USE ROL,| PSB-1U SER

| ‘ApAPifftonty NO

7 8 9 10
Pasbvem USB COMPUTER

CnyxuT ana nopkntoyeHmsa GR-55 K komnbloTepy (cTp. 66).
KHonka [POWER]

Cny>XuT ana BKNoYeHNA/OTKNoYeHNA NuTaHma (p. 8).
Pasbem DCIN

Cny>XuT ana noaknoyeHns agantepa nutaHua (cTp. 8).

Roland Corporation
'MADE IN TAIWAN

@,

11

Kpiok ans ka6ena

CnyXuT AnA NnpefoTBpaLLeHusa ciyyaliHoro BbinagaHua kabens apgan-
Tepa nuTaHuA 3 rHespa (cTp. 8).

TepMI/IHan 3a3emMiieHnAa

B 3aBMCMOCTM OT YCNOBWIA NOAKNIOYEHUA NOSIb30BATENb MOXKET OLLy-
LaTb HeMpUATHOE NMOKasblBaHKe NPY KOHTAKTe C Koprycom npubopa
WY MEeTanIMYeCKMMM YacTAMU NOAKIIOYEHHbIX K HeMY rutap. 3To cas-
3aHO C HaNMYMeM OCTAaTOYHOTO 3NIEKTPUYECKOTO 3apAaa, COBEPLLEH-
HO 6e30MacHOro /1A XU3HW. B ciyyae, ecnu AaHHOe ABNEHWe ABNAET-
€ NOBOAOM A 6ECNOKOMCTBA, 3a3eMITe NPrOOP C MOMOLLbIO Cre-
LManbHOro KOHTaKTa (TepMmnHana, cM. pucyHok). lNpuv 3asemnexun, B
3aBUCUMOCTY OT YCIIOBUI MOAKITIOYEHNS, MOXKET BOSHUKHYTb CNabbiin
LUYM 13 KOJTOHOK. [1p1 BO3HUKHOBEHWM NIo6BbIX BOMPOCOB MO 3a3emrie-
HUIO CBAXMTECH CO CNYX601 TexHuYeckol noaaepxkn Roland nnu 06-
paTuTech No MecTy NprobpeTeHrs 060pyAOBaHNS.

KaTeropuuecku 3anpeuaerca 3asemnaTb npubop uepes:

« BoponpoBoaHble TPyObl (PUCK NONyYEHNA SNEKTPOTPaBMbI UK KO-
POTKOrO 3aMblKaHWA)

 [a3oBble TPyObl (MOXET MPUBECTY K MOXKapy WU B3PbiBY))

« TenedoHHble IMHNN 3a3eMNEHNA VAV TPOMOOTBOAbI (BbICOKasA
0MacHOCTb BO BPeMs rpo3bi)

bokoBad naHenb

1.

Pasbem USB MEMORY

CnyxuT ana nogknoyeHns USB-Hakonutens (nprobpeTaeTca oTAeNbHO).

* Hukorpa He BcTaBnAiTe 1 He BbIHUMaliTe UBS-HakonuTenb npu BKOYEHHOM NUTaHUM YCTPOCTBa. B 3TOoM cnyyae gaHHble Ha yCTPOICTBE Unn

camo yCTpOﬁCTBO mMoryT 6bITb noeppexgeHbl.

* BcraBnante USB-HakonuTenb akKypaTHO, Ha BCIO MNy6UHY KOHTaKTHOrO pasbema.
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I Kak pabotaeTt GR-55

Yro Takoe naty?

“MaTyem” Ha3bIBAETCA MUHUMaNbHas 3ByKoBas eanHMLa GR-55. MaTy onpeaensaeT TMN 3ByKa 1 CMonb3yemble 3GOeKTbl.

Monb3oBaTenib MOXET OTPeAaKTMPOBaTb MApaMeTPbl MaTya, ¥ COXPaHWTL ero Kak “naTy nonb3oBatena” (NaTuu, 3anvcaHHble B namatb GR-55 Ha

3aBofie, Ha3bIBalOTCA “NpeceTHbIMnN”).

Ha nnnioctpaumn nokasaHa cTpykTypa natya GR-55.

~

NATH

( IddeKTbl

P
(nHTe3aTOpHbII TEMOp

PCMTONE 1

\

CuHTE3aTOPHbI 3BYK, YNPaBAAeMblIli C rTMTapbl.
MoxeT copepaTb [jBa 3ByKOBbIX C/10A Ha
ocHoBe PCM-cuHTesa.

MFX
Mynbtnaddext

PCMTONE 2
-

MopgenupoBaHHbIit Tem6p

CMOfeNMpPOoBaHHbIN 3BYK, ypaBnsembiii
ayAMOCKTHANIOM C FUTAPHbBIX CTPYH.

MODELING TONE AMP

\

Mpepycunutens

MOD
TnTapHble 3GpeKTbl

[aHHble 3G peKTbl NpeobpasytoT 1 oboraLyaioT
3By4aHue.

MFX - cTepeopoHunyeckuin mynstraddekT-npoLeccop.
AMP — mopenvpyownii npeaycunnTenb Ha OCHoOBe
TexHonorun COSM ¢ ynpaeneHuem pasmepamm
BUPTYanbHOro ArHammKa n GopMOoN BUPTYanbHOro
KabuHeTa.

MOD — MOHOpOHMYECKNIA TUTapHbIN 3 deKT-
npoueccop, pabotatowwmii B nape ¢ 3pdektom AMP.

EQ

SKBanansep

b
3BYK € 00bIYHBIX AATUNKOB

NORMAL PICKUP

OO6bIUHbIV 3BYK MMTapHbIX 3ByKOCH/MATENen.

]

CHORUS

REVERB

B oTHOWeEHNN paﬁOTbI d)yHKLl,I/II?I C Pa3nnyHbIMN COCTaBNAKOLWMMN NaTya CYLWECTBYIOT OrpaHNYeHnA, npeacTaByieHHble B Ta6J1I/IL|e:

Mapametp HOLD ALTERNATE TUNING TONE EDIT GUITAR OUT
Onucanne CycreliH (Hold) CMeHa HaCTPOWKMN CTPYH PepaktnpoBaHuve Tembpa BbiBog Ha Bbixog GUITAR OUT
Page cTp. 55, cTp. 76 cTp. 54 cTp. 24 cTp. 54
PCMtones 1,2 V v v X
Modeling tone X N V v
Normal pickup X X X v
JloctynHoCTb TeMOPOB 3aBUCUT OT NONOXEHUA NepeKkntoyaTens Aatumka GK.
MonoxeHune nepeknioyatena paatunka GK
GK MIX ™
N\

PCMtones 1,2 V V N g{ :

Modeling tone Vv v /

Normal pickup V £

\

* [laxke ecnu reHepaTop AOCTYMNEH, B Cly4ae, ecnu nepeknioyatenb TOHa ycTaHOBNEH B nonoxeHne “OFF” (cTp. 23), 3ByK He BOCNPON3BOAUTCA.
O6bl4HO cnepyeT Bbi6GUpaTh nonoxeHne “MIX".

y
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PepaktnpoBaHue TembpoB (TONE)

Kak nokasaHo Ha nnntoctpaumm Huxe, naty GR-55 COCTOUT U3 HECKOSbKIMX CNIOEB (“TembpoB”).

MNMonb3oBaTenb MOXeT co3aaTb HOBbIV MaTy, CKOMGI/IHI/IpOBaB Apyrue TeM6pr nnun oTpenakTnpoBaB NapameTpbl CyLWeCcTBYOLWNX.

~N

[ nATY

PCM TONE 1 Tembp cunTe3atopa

CVHTE3aTOPHbIV 3BYK, yNpaBAAeMblii € rutapbl. MoxeT
PCM TONE 2 copepaTb [1Ba 3BYKOBbIX C/10A Ha ocHoBe PCM-cuHTe3a.

(MODEL,NG TONE ) (mopenupoBaHHbIN Tem6p
CMoAenvpoBaHHbI 3BYK, yNPaBiAeMbli C TUTaPHbIX CTPYH.
PenaKm POBaHUE NaTya

Kateropum Tembpos

[lanee onucaHo co3paHne HOBOTO NaTya NyTem CMeHbl BbIGPaHHbIX Konuuecreo Konuuecrso
Kateropus Kateropus
TeMbpoB. Tem6poB Tem6poB
1. Haxmurte [EDIT] ans nepexopa K 3KkpaHHoii ctpanuue EDIT. Ac.Piano 16 Ensemble Strings 22
Pop Piano 3 Orchestral 4
E.Grand Piano 2 Solo Brass 1
POl 00l St Piano 1 E.Piano1 25 Ensemble Brass 7
ool St.Pi
. 0l E. 5TR E.Piano2 13 Wind 7
O MORMAL FIC E.Organ 32 Flute 12
Pipe Organ 5 Sax 7
2. KHonkamu PAGE [«] [»] BbiGepuTe 3aknagky TONE.
Reed Organ 1 Recorder 4
Ha skpaHe oTobpaxaeTcs CTpyKTypa BblbpaHHOro natya.
Harpsichord 5 Vox/Choir 28
Clav 8 Scat 2
Celesta 1 Synth Lead 123
Accordion 6 Synth Brass 40
Harmonica 2 Synth Pad/Strings 84
Bell 21 Synth Bellpad 17
3. Mallet 22 Synth PolyKey 45
Ac.Guitar 18 Synth FX 31
Bbl6epVITevTeM6p KYPCOPHBIMY KHOMKamMu 1 E.Guitar 18 Synth Seq/Pop "
MCMONb3yiiTe KONeco 1A CMeHbl TeMbpa.
Dist.Guitar 11 Pulsating 32
Ac.Bass 4 Beat&Groove 11
E.Bass 14 Hit 7
Synth Bass 87 Sound FX 37
100 Plucked/Stroke 18 Percussion 13
Solo Strings 9 Drums 14
lMepemecTTe Kypcop Ha Nepeksioyatenb TeMopa
ana ero skioueHns 8] un otkniouerus (M), m

Mpw BbIGOPE KaTeroprmn Tem6poB “Drums” KONMYecTBO AOCTYMHbIX
INA pefakTMpOBaHUA NapamMeTPOB MeHbLUe yKa3aHHOTO B AHHOM
PykoBsopcTse.

[locTynHble TeMbpbl NepeyrcieHbl Ha SKpaHe. [ Bbibopa HyKHOM
KaTeropum (cTp. 23) ncnonbyiite KHonkm [« [P>].

4. Haxmure Ha KHonKy [ENTERI].
5. [lo oOKOHYaHUKM pefaKTUPOBaHUA HaXKMUTe Ha KHonKy [EXIT].

6. [lpy HeO6XOAMMOCTU COXPaHUTe CO3AaHHDIN NaTy (cTp. 60).
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PepaktupoBanue tem6pos (TONE)

PepakTupoBaHue Tembpa

B pasgene onvcbiBaeTcs peaakTipoBaHmue napameTpos tTempa.

Yrny6neHHoe pefakTMpOBaHMe ONMCaHO B COOTBETCTBYIOLLEM
pa3sgene Ha cTp. 24.

OCHOBHble onepauunn

00000000000 0000000000000000000000000000000

1. Haware 3 npoueaypbl, ONNCAHHOW Ha CTP. 23, HaBeaUTe
Kypcop Ha none TONE LEVEL.

Mcnonb3yinTe Koneco BBOAA AaHHbIX ANA pefakTpoBaHMsA
rPOMKOCTU Tembpa.

2. Haxmwute Ha KHOMKyY [P].
Ha sKpaHe 0TO6pa3ATCA pefakTpyemMble MapameTpbl Temopa.

3. OrtpepakTupyiite napameTpbl.

BbibepuTe Tpebyembiii napameTp Tembpa KypCOPHbIMI KHOMKamMM 1
KONIeCOM OTpefaKTUpYiTe 3HaUeHNe.

0 |cur 0 |ATE 0 |REL
JocT o |our 0 |ATE 0 |REL

JEL |FU  REAR |TOME 100 |H-TH 25|

Ha paHHOW cTpaHuLie nokasaHbl NapaMeTpbl, OTMEUYEHHbIe B 06LLEeM
cnucke (cTp. 25 n T.4.) cumBosniom “#”. CNMCOK NapameTpoB, AOCTYMHbIX AN1A
PeAakTMPOBaHNA, 3aBUCUT OT BbIGPaHHOTO Tembpa.

4. [lo oKOHYaHWV peAaKTUPOBaHUA HaXKMUTe Ha KHonKy [EXIT].

5. Mpwu Heo6xogMmocTn coxpaHuTe naty (cTp. 60).

L MEMO

[ina ynpaeneHus obLueil rPOMKOCTbIO MaTya BbibepuTte KypCopHbIMM
KHonkamu none PATCH LEVEL n yctaHOBWTE HY>KHOE 3HaueHune C
MOMOLLbIO Kofeca.

3HayeHue: 0 - 200

24

Yrny6neHHoe pefakTUpoBaHue

Huxe npnBOAUTCA Npoueaypa AeTaNlbHOro peAakTMpoBaHNA TeM6pa.

OCHOBHbIe onepawunmn

1. Haware 3 npouepypbl, onvicaHHO Ha CTp. 23, BbiGepute
Tembp AnA peaaKkTMpPoBaHUsA.

2. Haxmwnte Ha KHonKy [ENTER].
OTKpoeTcA aKkpaHHas cTpaHuua TONE EDIT.

3. OrtpepakTupyiTe BbiGpaHHble NapameTpbl.

[ [Inq nepemelleHrs No 3aKnagkam ncnonb3yinte kHonku PAGE [«] [p>].

Ucnonbayitte kHonku [ A1[ 'V 1 ana sbibopa napameTpa. Mcnonbayiite
KOJeco [ CMeHbl 3HaYeHUA BbIGPaHHOro NapameTpa.

[ins yckopeHwis nepemeLLieHns Kypcopa HaxmMUTe O4HOBPEMEHHO Ha

kronkn [AIn [ V1.

MoppobHee o napameTpax cm. cTp. 25.
4. Tlo OKOHYaHUM pefaKkTMPOBaHMA HaXmuTe Ha KHonKy [EXIT].

5. Mpwu Heo6xoaMMOCTN coxpaHuTe naty (cTp. 60).



PepaktupoBanue Tembpos (TONE)

Cnucok napametpos (PCM TONE 1/PCM TONE 2)

lpynna Mapametp 3HaueHne OnucaHne
SWITCH OFF, ON BKﬂIO'-IEHVIe/OT}:ﬂIO'-I"EHVIe TeMﬁp?.
Mpu 3HayeHyn “OFF” BbIGPaHHbIN TeMOP MyWNTCA (MbIOTUPYETCA).
TONE CATEGORY BbiGop KaTteropuu (rpynnbi) Tembpa.
TONE NUMBER Bbi6op Homepa Temb6pa.
LEVEL 0-100 HacTpoliika rpomkocT Tembpa.
OCTAVE # -3-+3 CpABur BbICOTbI TeMOPa C LWarom B OKTaBy.
Bbibepute 3HaueHre “ON’, ecnv Tem6p [OMKEH 3By4aTb XPOMATUYECKU.
CHROMATIC OFF, ON B cnyuae 3HaueHuna “ON” BbicOTa 3ByYaHUA U3MEHAETCA TOMbKO C LIArom B MOJTYTOH,
fla)e eciv UCMOosb30BaTh MOATAXKMN CTPYHbI.
OFF OTKNtoueHve pyHKLMKM “nerato”
anI nyaBHOM repexofe OT HOTbl K HOTe, Hanpumep, Npu NCNoJIb30BaHUN TEXHUK
LEGATO “hammer-on” n“pull-off’, nameHsaeTCcA TONbKO BbICOTa 3ByYaHWs; Nepesanycka
ON reHepatopa orubaoLueit (aTakun) Npu STOM He MPONCXOANT.
DyHKLYMA NIerato MOXeT 6bITb MCNoNb3oBaHa, ecv Ansa napametpa CHROMATIC
ycTaHoBNeHO 3HayeHne ON.
TONE HacTpoiika rpoMKOCTM 3ByYaHUA TemMbpa OTHOCUTENBbHO UHTEHCUBHOCTY UTPbl.
LEVEL VELOCITY SENS -50 - +50 TPy NONOMKNTENbHBIX “+” 3HAUEHNAX FPOMKOCTb yBENnUMBaeTCA Npu Gonee
SKCMPECCBHON Urpe NCNONHUTENA.
Bbi6op KPUBOWI 3aBUCMMOCTI FPOMKOCTM 3ByYaHWA OT CWbl yaapa Mo CTpyHam.
O6bluHO criefyeT BbibrpaTb 3HaueHne “TONE”. B 3Tom cnyyae 6yaeT BbibpaH
ONTUManbHbIA TUM KPUBOI ANA AAHHOTO TeMbpa.
[1nA NOCTOAHHOW rPOMKOCTM 3By4aHus BbibepuTe 3HaueHwe “FIX".
VELOCITY CURVE TYPE FIX, 1 -7, TONE ' , : E :
1 2 3 4 5 6 7
NUANCE SW OFF, ON YKa3sblBaeT, 6yayT Ny HIOAHChI UCMONHEHNsA (CTP. 28) OTpaXkaTbCA Ha 3ByyYaHNn Tembpa.
PAN L50 - R50 HacTpoliika naHopambl.
HacTpoiika nHanBmayanbHOM FPOMKOCTM CTPYH.
STRING LEVEL1-6 1-100 [Ina ToHos PCM1, PCM2 1 MODELING ykaxuTte 3Hau“eHv|e 0" gna chpyH, 3ByyYaHue
KOTOPbIX HeXenaTenbHO; 3TO NO3BONIAET CO3AaBaTh “pasfeneHHble” KoHdurypauum
(Hanpumep, 6ac ANA HUXKHKX 2 CTPYH 1 dopTenmaHo AN1a BEPXHUX 4).
PITCH SHIFT -24 - 424 Hactpoiika BblcoTbl TeM6pa (C LIarom B MONyTOH, +/-2 OKTaBbl).
PITCH FINE -50 - +50 ToHKas HaCTPOIKa BbICOTbI Tembpa (C Wwarom B 1 LeHT, T.e. 1/100 ToHa).
OFF OTkntoueHne apdeKTa NopTaMeHTo.
PORTAMENTO SW ON BkntoueHune spdeKkTta noprameHTo.
PITCH TONE Vicnonb3oBaTb onTuManbHble 1A BbIGPaHHOTO TeM6pa HaCTPOVKM NOPTaMeHTO.
RATE CKopoCTb NOPTamMeHTO (F1CCaH/i0) 3aBUCKT OT TOFO, HACKONIbKO MEHAETCA BbICOTa
3ByYaHUA.
PORTAMENTO TYPE
TIME CKOpOCTb MOPTAaMEHTO (FMNCCaHA0) He 3aBUCUT OT MHTepBasia CMeHb BbICOTbI
3ByYaHUA.
PORTAMENTO TIME 0-100 MapameTp ynpasnseT CKOpPoCTbio SGPeKTa NopTaMeHTo.
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lpynna MNapametp 3HaueHne OnucaHne
OFF QunbTp OTKIIIOYEH.
LPF O6pe3HO GULTP BbICOKMX YaCTOT.
YacToTbl BbilLe 3alaHHOW CPe3atoTCa, UTo fjenaeT 3ByyaHve “marye” n “rennee’.
Monocosoin GpunbTp.
BPF MponycKaloTcA ToNbKO YacToTbl B NpeAenax 3afaHHoN NonoChl, YacTOTbl BbILUE U HUXKe
6yayT 0b6pe3aHbl. ITO NO3BONAET BbIAENTb 3BYK B MUKCE.
O6pe3HO GUNBTP HU3KUX YACTOT.
HPF YacToTbl HUXKe 3afjaHHON CPe3atoTCA. ITO OYeHb NosesHo Npu paboTe ¢
NepKYCCYOHHbIMY TeMOpaMu C BblPa)KEHHON BbICOKOUYACTOTHON COCTaBAAOLLEN.
MuikoBbIN GunbTp.
PKG YcuneHue nonockl 4acToT B yKazaHHOM AvanasoHe. [pomoaynupoBsas 4acToTy cpesa ¢
FILTERTYPE nomoLubto reHepatopa LFO, MoxHO nonyuntb 3ddexT “Bay”.
O6pe3HO GUIBTP BbICOKMX YACTOT 2.
YacToTbl Bbllle 3alaHHOW CPe3aloTCA, OfiHAKo YyBCTBUTENbHOCTb GUNLTPa B 2 pa3a HUXe,
LPF2 yemy dunbtpa LPF. [laHHbIN TN XOPOLLO NOAXOANUT ANA aKyCTUYECKOro gpopTenuaHo.
* Tpwu BbiGope 3HaueHuA “LPF2"” napametp RESONANCE cTaHOBUTCA HEJOCTYMHbIM.
O6pe3HO GUNBTP BBICOKMX YACTOT 3.
YacToTbl BbllUe 3afjaHHOI CPe3atoTCA, OAHAKO YYBCTBUTENBHOCTb GuUnbTpa byaeT 3aBUCETb
OT YacToTbl cpe3a. [JaHHbIN TVM XOPOLUO NOAXOAUT ANA aKyCTUYECKUX NHCTPYMEHTOB,
LPF3 OAHAKO, AaXKe Npu ofHNX 1 Tex xe napametpax TVF ENVELOPE ero 3ByyaHue cunbHO
OT/INYAEeTCA OT 3By4aHuA dunbTpa Tvna LPF2.
FILTER * [pwu Bbi6ope 3HaueHuA “LPF3” napameTp RESONANCE cTaHOBUTCA HEAOCTYNHBIM.
TONE BbI60p 3HaYeHUA, ONTUMaNbHOro A1 BblbpaHHOro Tembpa.
CUTOFF # -50 - +50 BbI60p yacToTbl cpesa.
YcuneHue nonockl YacToT B6AIM3M YacToTbl Cpesa fenaeT 3ByyaHuie 6onee
BblPa3nTeNbHbIM.
RESONANCE -50 - +50
Mpw CNNLLKOM BbICOKIMX 3HAaYEHUAX NapameTpa B 3ByKe MOryT NOABUTLCA BUeHNA 1
LApYyrue NCKaxeHnsa.
MapameTp onpefenseT xapakTep BO3AENCTBUA IKCMPECCUM UTPbl HA YacTOTY cpesa.
CUTOFF VELOCITY SENS -50 - +50 TPV NONOXNTENbHbIX “+” 3HaUEHNAX YaCTOTa Cpe3a yBenmunsaeTca npu 6onee
SKCNPECCVBHOM Urpe NCMONHUTENA.
CUTOFF NUANCE SENS -50 - +50 YKasblBaeT, 6yayT M HIOAHCbl UCNONHEHNA (CTP. 28) oTpaXkaTbCA Ha YacToTe cpesa.
Bbibop KpUBOIA 3aBUCUMOCTI YACTOTbl Cpe3a OT CUAbl yAapa Mo CTPyHaM.
O6bluHO cnepyeT Bbl6KpaThb 3HaueHne “TONE". B 3Tom cnyyae 6ypeT BbibpaH
ONTUMANbHBI TUN KPUBOW ANA AaHHOTO Tembpa.
FIX, J1nA NOCTOAHHOI YacToTbl cpe3a BbibepuTe 3HaueHne “FIX".
CUTOFF VELOCITY CURVE 1-7,
o Z u u K E LL B
1 2 3 4 5 6 7
3aBMCMMOCTb YaCTOTbI CPe3a OT BbICOTbI B3ATON HOTbI.
CUTOFF KEYFOLLOW -200 - +200 .
Mpu nonoXnTenbHbIX 3HaYeHMAX “+” YacToTa Cpe3a pacTeT C BbICOTON HOT.
HacTpoiika rny6uHbl BnvsHuA ornbatowein punstpa TVF.
TVF ENV DEPTH -50 - +50
Bonee BbicOKMe 3HaUYeHNA COOTBETCTBYIOT OoMbLUEN FyOUHe BANAHUA.
TVF ATTACK TIME -50 - +50 HacTpotiika ataku ormbatowien punsrpa.
TVF DECAY TIME -50 - +50 HacTpoiika cnaga ormbatowien punsrpa.
TVE TVF SUSTAIN LEVEL -50 - +50 HacTpoliika cycTeiiHa orubatowen dunstpa.
TVF RELEASE TIME -50 - +50 HacTpoliika 3aTyxaHua orvbatowein dunsrpa.
3aBMCMMOCTb aTaky ornbaloLLen oT cuibl yaapa no CTpyHam.
TVF ATTACK VEL SENS -50-+50 TPV NONOXNTENbHbIX “+” 3HaUEHNAX aTaKa CTaHOBUTCA 6oNlee 0CTPOI Npu
SKCNPECCUBHOM Urpe UCMONHUTENA.
TVF ATK NUANCE SENS -50-+50 YKasblBaeT, 6yflyT M HI0OAHCbl UICNONHEeHUA (CTP. 28) OTpaXaTbCA Ha OCTPOTE aTakw.




PepaktupoBaHmne Tembpos (TONE)

lpynna Mapametp 3HaueHne OnucaHne
TVA ATTACK TIME # -50 - +50 HacTpoiika aTaku amnnnTyaHom ornéaioen.
TVA DECAY TIME -50 - +50 HacTpoiika cnaga amnnuTyaHom orvbaioLyei.
TVA SUSTAIN LEVEL -50 - +50 HacTpoliika cycTeiiHa aMnanTygHo ornbatoLen.
TVA RELEASE TIME # -50 - +50 HacTpoiika 3aTyxaHua aMnanTyaHo ornbatoLen.
3aBUCKMOCTb aTaku ormbatoLLen oT Cuibl yaapa no CTpyHam.
TVA TVA ATTACK VEL SENS -50-+50 TPV NONOKNTENbHBIX “+” 3HAUEHNAX aTaKa CTaHOBUTCA 6onlee OCTPOVE Mpu
SKCMPECCBHON Urpe NCNONHUTENA.
TVA ATK NUANCE SENS -50 - +50 YKasblBaeT, 6yayT N1 HI0AHCbI UCMONHEHNSA (CTP. 28) OTPaXaTbCA HAa OCTPOTE aTaku.
LEVEL NUANCE SENS -50 - +50 YKa3sblBaeT, 6yayT v HI0OAHCb UCMONHEHNs (CTP. 28) OTpaXKaTbCA Ha FPOMKOCTW.
1 Mpw urpe Ha ofHON CTPyHe ceayloLlan HOTa HaKa[blBaeTCA Ha 3aTyxaHue
RELEASE MODE npefplayLien.
2 Mpw urpe Ha ofHON CTPyHe CeaytoLLan OCTaHaBIMBAET 3aTyxaHve NpeablayLLei.
3aBUCKMOCTb rYOUHbI BbICOTHOI OrmbatoLLeit OT Cusibl yapa no CTpyHam.
PITCH ENV VEL SENS -50 - +50 TPy NONOXNTENbHBIX “+” 3HaUEHNAX ornbaloLlas CTaHOBIUTCA 6omee Fy60Koi Npu
SKCMPECCBHON Urpe NCMONHUTENA.
HacTpoliika rny6uHbl BIVAHWA BbICOTHOW OrbatoLLei.
PITCHENV | pi1cH ENV DEPTH 12-+412 P Y u
Mpu 6onee BbICOKNX 3HAYEHNAX N3MEHEHMNA BbICOTbI CTAHOBATCA 3aMeTHee Ha CilyX.
PITCH ATTACK TIME -50 - +50 HacTpoiika aTaku BbICOTHOW ormbatoLleit.
PITCH DECAY TIME -50 - +50 HacTpoliika cnafa BbIcOTHOI ormbatoLueit.
0-100 HacTtpoliika yactoTbl reHepatopa LFO.
LFO1 RATE BPM j::; — ol YnpaBneHue cmHxpoHusaymen LFO oTHocuTenbHO 3aaHHOro Temna.
TONE Bbibop onTMManbHoOM AnsA ykasaHHOro ToHa YactoTbl LFO.
Mny6uHa Bo3aencTeua LFO Ha BbICOTY 3ByYaHus.
LFO1 PITCH DEPTH OFF, -50 — +50
[na oTknioyeHns Bo3aencTeua LFO Ha BbicoTy BbibepuTe 3HaueHne "OFF”.
LFO1 ny6uHa Bo3genctema LFO Ha yacToTy cpesa ¢unbtpa.
LFO1TVF DEPTH OFF, -50 — +50
[ina oTkntoueHns Bosgenctema LFO Ha ormbatowyio TVF BbibepurTe 3HaueHmne “OFF”.
My6uHa Bo3pencTaus LFO Ha amnnuTyfHyio ornbaioLuyo.
LFO1TVA DEPTH OFF, -50 - +50 Y A yary w
[Iina oTkntoyeHns Bosgeinctana LFO Ha ormbatolyto TVA BbibepuTe 3HaueHne “OFF”.
MMmy6uHa Bo3aencTeua LFO Ha naHopamy.
LFO1 PAN DEPTH OFF, -50 — +50
[ina oTknioyeHns Bo3aencTeua LFO Ha cTepeonaHopamy BbiGepuTe 3HaueHne “OFF.
0-100 HacTpoliika yactoTbl reHepaTopa LFO.
LFO2 RATE BPM j&g — lloil CuHxpoHusauma LFO oTHocuTenbHO 3aaHHOro Temna.
TONE Bbibop onTuManbHo Ans ykasaHHoro Temépa yactotsi LFO.
Mny6uHa Bo3peincTeua LFO Ha BbICOTY 3ByYaHuA.
LFO2 PITCH DEPTH OFF, -50 — +50 .
[ina oTknioyeHns BosaencTauna LFO Ha BbicoTy BbibepuTe 3HaueHne "OFF".
LFo2 My6uHa Bo3pencTaus LFO Ha yacToTy cpesa punbrpa.
LFO2 TVF DEPTH OFF, -50 - +50
[ina oTkntoueHns Bosgenctema LFO Ha ormbatowyio TVF BbibepuTe 3HaueHmne “OFF”.
My6uHa Bo3pencTaua LFO Ha amnnuTyfHyio ornbaioLuyo.
LFO2 TVA DEPTH OFF, -50 — +50 Y A YARY w
[na oTkntoueHns BozaencTeua LFO Ha ormbatowyto TVA BbiGepuTe 3HaueHune “OFF”.
Mmy6uHa Bo3aencTeua LFO Ha naHopamy.
LFO2 PAN DEPTH OFF, -50 — +50

[ina oTknioyeHns BosaencTeua LFO Ha cTepeonaHopamy BbiGepuTe 3HaueHne "OFF’.
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Pabota c napametpamu Nuance

MapameTtpbl Nuance cny»aT ans LeTeKTUPOBaHNA NIErKoro KacaHUs CTpyH 6aca Wam rutapbl U COOTBETCTBYIOLLErO N3MEHEHUS 3ByYaHNs
PCM-Tembpa.

Hanpumep, npy nonoxutensHom 3HauyeHuny napameTpa CUTOFF NUANCE SENS, yactoTa cpesa PCM-ToHa GyfeT CHuXXeHa npu urpe B
TeXHVKe MbIOTMPOBAHUA, UTO AacT 6onee “mArkoe” 3pyyaHue.

JOpyroi npumep. Monb3oBaTenb MOXeT ncnosnb3osatb Temop PCM TONE 1 ana co3paHua 3ByKa Npv urpe Mefmatopom, a Temop
PCM TONE 2 - ansa co3fgaHus 3ByKa Npw Urpe nanbLamu. 3ateM HacTpolite napameTpbl Nuance cnegytowum o6pa3om Asisi Toro, 4tobbl Npu
CMeHe MasibLieBOM TEXHVKM NPOUCXOAMIa COOTBETCTBYIOLAA CMeHa Tembpa:

MapameTtpbl PCM TONE 1

TONE CATEGORY/NUMBER: TeM6p Ans urpbl MeamaTpom
LEVEL NUANCE SENS: +50

MNapametpbl PCM TONE 2

TONE CATEGORY/NUMBER: Temb6p Ans urpbl nanbLamm
LEVEL NUANCE SENS: -50

[ina BknioueHna napametpos Nuance yctaHosuTe napametp NUANCE SW B nonoxenune “ON" n HacTponTe napameTpbl NUANCE SENS Kak
NoKasaHo BblLUe.

[InA NoACTPONKM HIDAHCMPOBKM NOA KOHKPETHYO rtapy nnu 6ac ucnonb3yite napametpbl NUANCE DYNAMICS n NUANCE TRIM (cTp. 75) n3
MeHto SYSTEM - GK SETTING.




PepaktupoBaHmne Tembpos (TONE)

Cnucok napametpoB (MODELING TONE)

lpynna Mapametp 3HaueHne OnucaHne
SWITCH OFF, ON BKHIO‘-IEHVIG/OT}:HIO‘-I"EHVIG TeMﬁp?.
Mpu 3HaueHnn “OFF” BbIGPaHHbIV TeMOP FyWNUTCA (MbIOTUPYETCA)..
Ecnu gns napameTpa GUITAR<->BASS Bbi6paHo 3HaudeHue “GUITAR” (cTp. 9)
E.GTR,
AC, Bbi6op KaTeropum (rpynnbi) Tembpa
E.BASS, P pan{rpy pa.
TONE CATEGORY SYNTH
Ecnu gns napameTpa GUITAR<->BASS BbiGpaHo 3HauyeHue “BASS” (cTp. 9)
TONE E.BASS,
SYNTH, Bbibop KaTeropuw (rpynnbl) Tembpa.
E.GTR
TONE NUMBER 001 - Bbibop Tembpa. MoapobHee cm. Tabniouly TONE CATEGORY: E.GTR-SYNTH.
LEVEL 0-100 OnpepfensaeT rpOMKOCTb Tembpa.
HacTpoiika nHanBMaYyanbHOM FPOMKOCTM CTPYH.
STRING LEVEL1-6 0-100 [Ina Tembpos PCM1, PCM2 n MODELING ykaxuTe 3}:aqume 0 nn;,‘, CTPYH, 3ByYaHue
KOTOPbIX HEXKenaTesbHO; 3TO NO3BONAET CO3/laBaTh “pasfeneHHble” KoHPUrypaumm
(Hanpvmep, 6ac ANA HUXKHKX 2 CTPYH 1 GopTENMaHO AN1A BEPXHUX 4).
PITCH PITCH SHIFT -24 - +24 HacTpoiika BbIcOTbl TeM6pa (C LLarom B NonyToH, +/-2 OKTaBbl).
PITCH FINE -50 - +50 TOHKas HaCTPOKa BbICOTbI TeM6pa (C Wwarom B 1 LeHT, T.e. 1/100 ToHa)..
12STR SW OFF/ON MapameTp ynpasnsaeT umutayuein 12-cTpyHHoM ruTapbl. 3BYK 06bIYHOW 6-CTPYHHOIA
rutapbl 6yaet npeobpasoBaH B 3ByyaHue 12-CTPYHHOM.
DIRECT LEVEL 0-100 OnpepensaeT rPOMKOCTb OCHOBHbIX CTPYH.
HacTtpoliika casura BbicOTbl * Ha 06bluHOI1 12-CTPYHHOI rMTape
SHIFT1-6 24— 424 [OMNONHUTENbHbIX CTPYH [OMNONHUTENbHbIE CTPYHbI 1 1 2
OTHOCUTENbHO OCHOBHbIX (B HacTpanBalTCA B YHNUCOH K OCHOBHbIM
MO/yTOHaX). (SHIFT = 0), a gononHuTeNbHbIE CTPYHDI
3 - 6 HaCTpPaMBalOTCA Ha OKTaBy Bbllle
. 0cHOBHbIX (SHIFT = +12). HemHoro
FINE1 -6 50— 450 ToHKan HaCTPOKa CABMIa BbICOTbI NOAHUMNTE 3HaueHMe napameTpa FINE
12STR [OMNOTHUTENbBHbIX CTPYH (B LieHTax).

nnA 6onee peanncTUYHON UMUTaLUN
3BYyYaHuA 12-CTPYHHO rmTapbl.

* MapameTpbl 12STR He MOryT UCNOMb30BATLCA CO CNIEAYIOLMMI HAacTPOKamu (1 He oTobpakaloTcs Ha gucniee):

« MapameTpbl MODELING TONE

TONE CATEGORY = E.BASS (ecnu BbibpaH Bxog GUITAR) nnu E.GTR (ecnm BbibpaH Bxog BASS)

PITCH SHIFT # 0
PITCH FINE # 0

o [Mapametpbl MASTER

ALTERNATE TUNING “SWITCH” = ON
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* Bce Ha3BaHUA KOMNaHWIA 1 NPOAYKTOB B JaHHOM AOKYMeHTEe ABNAIOTCA 3aperncTpnpoBaHHbIMU TOProBbiM MapKamu, NnpuHagnexawmnmm ceomm
npaBooﬁnanaTenﬂM. B naHHom AOKYMeHTEe 3T Ha3BaHNA NCNOJIb3YIOTCA TOJIbKO ANA I1pVI6)1VI3I/ITel1bHOI'O onncaHnA 3By4aHUA aiIropnTtmoB COSM.

TONE CATEGORY: E.GTR

TONE NUMBER (PICKUP)

OnucaHne
GUITAR BASS
01: CLA-ST 16:ST Mogenb rutapbl Tuna Fender Stratocaster ¢ Tpema fatunkamu “cuHrn’”.
02: MOD-ST — Mogenb rutapbl € Tpema akTUBHbIMUM AaTunkamu “cuHrn” EMG.
03: H&H-ST — Mogenb rutapbl Tvna Stratocaster ¢ gaTyvMkamu Trna “xambakep”.
04:TE — Mogenb rutapbl Tuna Fender Telecaster ¢ AByms AaTurKamm “CUHI’, 4aCTO BCTPEYAOLLENCcs B 671103 1 My3blKe KaHTpW.
05:LP 17:LP Mogpenb rutapbl Tuna Gibson Les Paul Standard ¢ gByma aatunkamu Tuna “xam6kep” (4acTo MCNOMNb3yeTca B POK-My3blKe).
06: P-90 — Mogenb rutapbl Tuna Gibson Les Paul Junior ¢ gByms gatumkamu tvna “cuHrn’.
07: LIPS — Mogenb rutapbl Tvna Danelectro 56-U3 ¢ Tpems faTunkamy XapakTepHOro Av3aiHa “c 6néctkamn’”.
08: RICK — Mogenb rutapbl Tvna Rickenbacker 360 ¢ nonyakycTnyeckm Koprycom 1 AByMA YHUKaNbHbIMU faTyMKamMy TUNa “cuHrm’”.
09:335 — Mopenb rutapbl Tna Gibson ES-335 Dot ¢ nonyakycTuyeckiM KOprycom 1 ABymA AaT4nKamu “xambakep’.
10: L4 o Mogpenb rutapbl Tuna Gibson L-4 CES, onTmanbHO NoAXoAALLen ANA AxKasa, C aKyCTUYECKUM KOPIYyCoM, iByMA AaTUYMKaMU
“Xxamb3Kep” v CTPyHaMW € NNOCKON OGMOTKOWA.

TONE CATEGORY: E.BASS

TONE NUMBER (PICKUP)

OnucaHne
GUITAR BASS
— 01:VINT JB Mogenb 6ac-rutapbl Tvna Fender Jazz Bass o6pasua 1960 roga.
16:JB 02:JB Mogenb 6ac-rutapbl Tuna Fender Jazz Bass.
— 03:VINT PB Mogenb 6ac-rutapsl Tvna Fender Precision Bass o6pa3sua paHHux 1960-x rofos.
17:PB 04:PB Mopenb 6ac-rutapbl Tuna Fender Precision Bass.
— 05: M-MAN Mogenb 6ac-rutapbl Tvna Music Man StingRay Bass o6pasua 1970 roaa.
— 06: RICK Mogenb 6ac-rutapbl Tvna Rickenbacker 4001.
— 07:T-BIRD Mogenb 6ac-rutaps! Tna Gibson Thunderbird.
— 08: ACTIVE Mopaenb TMNMYHOW 6ac-r1Tapbl, yKOMMIEKTOBAHHON akTUBHBIMU AaTYMKAMU.
— 09: VIOLIN Mopenb 6ac-rutapbl Tina Hofner ¢ kopnycom B dopme cKpunKu.
TONE CATEGORY: AC
TONE NUMBER (PICKUP)
OnucaHne
GUITAR BASS
11: STEEL — Mopgenb akyCTUYeCKOo rnTapbl CO CTallbHbIMU CTPYHaMU.
12: NYLON —_ Mopenb akyCcTuyeckom rutapbl C HEMIOHOBLIMU CTPYHaMU.
13: SITAR — Mogenb snektpocuTapa Coral ¢ xapaKTepHbIM “XKyXKKaHneM” 1 N3MEHUYNBOCTbIO Tembpa.
14: BANJO — Mopenb 06bIYHOTO MATUCTPYHHOTO GAHAXO.
15: RESO — Mogenb pe3oHaTopHo ruTapsl Tvna Dobro.

30



PepaktupoBaHmne Tembpos (TONE)

TONE CATEGORY: SYNTH

TONE NUMBER (PICKUP)
OnucaHne
GUITAR BASS
3BYK KJTaCCMYECKOro aHanoroBoro rmtapHoro (6acosoro) cuHTe3aTopa.
JlaHHbIV 3BYK COIEPXKMT LeCTUTreHePaTOPHbIV AVCTPOLLH C LWECTbo He3aBUCUMbIMK reHepaTtopamu VCO/
18: ANALOG GR 10: ANALOG GR VCF, co3patowymm oTaenbHbie NMnoo6pasHble BOHbI ANA KaXoi CTPYHbI. ITO NO3BOMIAET CO3AaBaThb rmbKuii n
BblPa3nTeNbHbIN CUHTE3aTOPHbIV 3BYK.
[Ina ynpaBneHus BbICOTON Ucnonb3yiite napametp “PITCH A/B” (cTp. 36).
19: WAVE SYNTH 11: WAVE SYNTH [laHHbI anroputm Hanpsamyto o6pabaTbiBaeT CUrHaN oT CTPYHbI, CHATBIN AaTymkom GK. 3To obecneunsaet
€CTETCBEHHbIE OLLYLUEHUSA NPV UTPE HA UHCTPYMEHTE.
20: FILTER BASS 12: FILTER BASS MHCTpYMeHT, HanoMuHaloLwmii 6acoBblii CYHTE3ATOP C GUIBTPOM.
21: CRYSTAL 13: CRYSTAL WHCTPYMEHT C Bblpa)KeHHbIM “MeTaninyecknm” pe3oHaHCcoM.
WHCTPYMEHT C NPOTAXHbIM NEBYYMM 3BYYaHWEM, ONTUMANbHO NOAXOAALMNIA ANA CONbHBIX MAPTUN U MEeASIEHHbIX
22: ORGAN 14: ORGAN nupuyeckux Tem. Mogo6HO opraHy, MCNONHNUTENb MOXET yrpaBnATb 6anaHcom rapmoHuk (FEET 16, 8, 4) ana cospaHua
HYXHOTO 3BYYaHuA.
23: BRASS 15: BRASS YnCTbIN 3BYK, MOXOXKMI Ha 3BYK MeAHbIX AYXOBbIX, XOPOLLO NMOAXOAALMIA [NA CONbHbIX NapTUA.

E.GTR
CLA-ST, MOD-ST, ST

lpynna Mapametp 3HaueHne OnucaHune
REAR MmuTauua 3syka npm paboTe 6pupKeBoro aatumKa.
R+C VimuTauus 3ByKa npy pabote 6pnKeBOro 1 LEeHTPaNbHOro JaTYMKOB.
PU SEL # CENTER VMmnTauusa 3ByKa npu paboTe LeHTpanbHOro Aatumka.
PU C+F VimuTauus 3ByKa npy paboTe LIEHTPaIbHOTO 11 HEKOBOTO [1aTYNKOB.
FRONT MmuTauua 3syka npm paboTe HEKOBOro aTunKa.
VOLUME 0-100 YnpaBneHue rpomkocTbio. Mpu 3HaueHun 0 3ByK OTKOYaeTCA.
TONE # 0-100 )':rlﬁgz;sele;:i;emngﬁgzrinﬁeﬂvne no ymonyaxuio 100; CHMXeHWe 3HaYeHNA NPUBOANT
SWITCH OFF, ON BkntoueHne/oTKNOYEHME LWYMONOAAaBEHNA.
Mopor cpabaTbiBaHWA LWYMONOAABNEHMA. YCTaHaBNVBalTe 6onbluee 3HaYeHne Npu
NS THRESHOLD # 0-100 60sbLeM ypOBHe LWyMma, 1 HaobopoT. CnefuTe 3a Tem, YTo6bl 3aTyxaHue CTPYHbI
3BYYasio €CTECTBEHHO.
RELEASE 0-100 222(1\:?"'(1Zi?;;f::::;gff;.oKoHLIaTeﬂbHOFO rojaBJieHVA CrHana nocne Havana
H&H-ST, TE, LP, P-90, RICK, 335, L4
lpynna Mapametp 3HaueHune OnucaHune
REAR MmuTauusa 3Byka npm paboTe 6pupKeBoOro aatumka.
PU SEL # R+F MmuTtauua 3syKa npm paboTe 6prAKEBOro 1 HEKOBOIO aTUMKOB.
PU FRONT VMmnTauus 3ByKa npu paboTte HEKOBOTO faTumka.
VOLUME 0-100 YnpaBneHue rpomkocTblo. Mpu 3HaueHnn 0 3ByK OTK/IOYaeTCA.
TONE # 0-100 zré;lzzlée;:reémﬁgxéil;ﬂeuMe no ymonuauto 100; CHUXeHMe 3HaUeHKA NPUBOANT
NS Cm. pazgen napametpos NS B Tabnuue “CLA-ST, MOD-ST, ST” cekummn “E.GTR” (cTp. 31).
LIPS
lpynna Mapametp 3HaueHune OnucaHne
REAR MmuTtauma 3Byka npu paboTe 6praxeBoro fatunka.
R+C MmnTayma 3Byka npu paboTe 6pnKeBOro 1 LIEHTPanbHOro AaTUrKoB.
CENTER MMnTayma 38yKa npu paboTe LieHTpanbHOro fatumka.
PU SEL #
C+F MMnTauma 3ByKka npu paboTe LIeHTPanbHOTO 11 HEKOBOIO JaTUMKOB.
PU FRONT MmuTtauma 3ByKa npu paboTe HEKOBOrO fjaTumKa.
ALL MmnTayma 3ByKa npu paboTte Bcex AaTYMKOB.
VOLUME 0-100 YnpasneHuve rpomMkocTblo. Mpu 3HaueHn 0 3ByK OTKIOYaeTCA.
TONE # 0-100 xnﬂ?:s;ir;ﬁ?:aerfg?m. 3HayeHue no ymonuaHmio 100; CHUXeHVie NPUBOANT K 6onee
NS Cm. napameTpbl NS B Tabnuue “CLA-ST, MOD-ST, ST” cekumn “E.GTR” (cTp. 31).
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AC
STEEL

Ipynna Mapametp 3HaueHne OnucaHue
Bbl6op THMa aKyCTUYECKO rUTapbl.
MA28 3ByyaHuie Martin D-28. Ctapas mopenb, oTnnvatowanca cbanaHcMpoBaHHbIM 3BYKOM.
TRP-0 3ByuaHue Martin 000-28. Mogenb ¢ KpacvBbIM Pe30HaHCOM MO HU3KMM YacToTam 1
penbedHbIM 3ByyaHnem.
BODY TYPE #
GB45 3ByuaHue Gibson J-45. Knaccuyeckas Moaenb C ry6oK/M 1 OT3bIBUMBbIM 3BYKOM.
o GB SML 3ByuaHue Gibson B-25. Mogenb ¢ KOMMaKTHbIM KOPMYCOM, 4acTo 1Cnofb3yemas B 6nio3e.
BODY
GLD40 3ByyaHuie Guild D-40. Mogenb xapakTepu3yeTca TenbIM Pe30HaHCOM Kopryca 1
OUeHb HEXHbIM ieNNKaTHbIM PE30HAHCOM CTPYH.
My6uHa pe3oHaHca kopnyca. bonblune 3HaYeHUA cOOTBETCTBYIOT 6onee “rynkomy”
BODY 0-100 3ByYaHUIo ruTapbl. [py BO3HMKHOBEHUY aKyCTUYeCKo 06paTHON CBA3N cneayeT
CHU3WTb 3HaYeHWe AaHHOro NapameTpa.
TONE # 50— 450 Tembp 3By4aHua Koprnyca. 3Hvaqu|Ae no ymonyaxuio — 0; ysenuyeHune sHayeHns
YCUNMBaET BEPXHEUYACTOTHbIN 1anasoH.
NS Cm. napameTpbl NS B Tabnumue “CLA-ST, MOD-ST, ST” cekumn “E.GTR” (cTp. 31).

NYLON

pynna MNapametp 3HaueHne OnucaHne
My6uHa pe3oHaHca Kopnyca. bonblune 3HaueHns CoOOTBETCTBYIOT 6onee “rynkomy”
BODY # 0-100 3BYyYaHUIo ruTapbl. Mpy BO3HNKHOBEHWN aKyCTUYECKOI 06paTHOW CBA3M cneayeT
CHV3WTb 3HaYeHWe JaHHOTo NapameTpa.
BODY ATTACK 0-100 YnpaBnsieT oCTPOTON aTaku Npw BblpasnuTenibHon urpe. Mpu 607bLUmnX 3Ha4eHUAX
CUNbHBIN yAap No CTPYHe NPVBOAUT K YBENNYEHIO OCTPOTbI aTaku.
TONE # 50— 450 Tembp 3ByYaHusa Kopnyca. 3HuaueHV|e no ymonyaxuio — 0; yBeimyeHne 3HaueHus
yCUnmBaeT BEPXHEUYaCTOTHbIV AVanasoH.
Ipynna Mapametp 3HayeHne OnucaHune
FRONT MmuTauus 3Byka npm paboTe 6pupKeBoro gatumka.
s R+F MmuTtauua 3ByKa npm paboTe 6prAKEBOro 1 HEKOBOIO aTYMKOB.
PU SEL #
REAR MmnTauus 3ByKa npu pabote HEKOBOTO fjaTunka.
PIEZO MmuTauus 3ByKa npu paboTe nbe3opatumKa.
SENS 0-100 HacTtpolika BxogHOW 4yBCTBUTENbHOCTU.
Tny6viHa pe3oHaHca kopnyca. bonblumne 3HaYeHNA COOTBETCTBYIOT Gonee “rynkomy”
BODY 0-100 3BYyYaHwMto cutapa. MNpu BOSHUKHOBEHMM aKyCTUYECKON 06paTHON CBA3M cepyeTt
BODY CHM3UTb 3HaYeHNe AaHHOro NapameTpa.
COLOR 0-100 06wt TeM6p 3ByYaHWA cuTapa.
DECAY 0-100 Bpems, HeobxoanMoe AnsA n3MeHeHus Tembpa 3By4aHums nocse ataku.
Tny6rHa xapaKTepHOro “>KyaHua", NPON3BOANMOro CTPYHaMM CUTapa Npu KOHTaKTe
BUZZ 0-100
c 6pugKem.
ATTACK LEVEL 0-100 [pomKoCTb aTaku.
TONE # 50— 450 Tembp 3ByyaHUsA Kopryca. 3HaueHne No yMonyaHmio — 0; yBenunyeHme sHaueHns

ycunvsaeT BEPXHEeYaCTOTHbIN AnanasoH.
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BANJO

lpynna Mapametp 3HaueHune Onuncanune
ATTACK # 0-100 ynpaBn;{eT OCTPOTON aTaku Npy BbipasuTenbHoM urpe. Mpu 60nblnx 3HauUeHnAxX
CUNbHbI yAap No CTPYHe NPUBOANT K YBEIMUYEHWIO OCTPOTbI aTaku.
BODY RESO 0-100 Tny6nHa pe3oHaHca Kopnyca. bonbline 3HaueHNA COOTBETCTBYIOT YCUNEHUIO Pe30HaHCa.
TONE # 50— 450 Tembp 3ByuaHua kopnyca. 3r1aqume no ymonuaxuio — 0; ysenmyeHune 3Ha4eHna
YCUNMBAET BEPXHEUYACTOTHbIV AVanasoH.
NS Cm. napametpsbl NS B Tabnuue “CLA-ST, MOD-ST, ST” cekumm “E.GTR" (cTp. 31).

RESO

pynna Mapametp 3HaueHune Onucanune
Monb3oBaTeNib MOXeT yKa3aTb, Kak UTOroBas rpoMKOCTb 6yfieT N3MEHATLCA B
3aBUCKHMOCTM OT U3MEHEHUIN aMMUTY/bl KonebaHwii CTPYH.
SUSTAIN 0-100 .
MapameTp ynpaBnseT BpeMeHeM, B TeYEeHI e KOTOPOro yCUINBAETCA HU3KOYPOBHEBbIN
BODY curtan. Mpwv 6onbLIMX 3HaYEHWAX NapamMeTpa JOCTUraeTcA GONbLUNIA CyCTelH.
RESO # 0-100 ny6rHa pe3oHaHca kopnyca. bosnblune 3HaueHVA COOTBETCTBYIOT YCUNEHUIO Pe30HaHCa.
TONE # 50— +50 Tembp 3ByUaHua kopnyca. 3HayeHwe No ymonyaHuio — 0; yBenmyeHvie 3HaueHua
YCVUNMBaeT BePXHEUYaCTOTHbIN 1anasoH.
NS Cm. napametpbl NS B Tabnuue “CLA-ST, MOD-ST, ST” cekuumn “E.GTR” (cTp. 31).

E.BASS

JB, VINT JB, T-BIRD

lpynna Mapametp 3HauyeHune OnucaHve
REARVOL 0-100 pomKoCTb 6puaKeBOro faTunKa.
FRONTVOL 0-100 POMKOCTb HOKOBOTO AaTumKa.

PU VOLUME 0-100 O6Lwan rpomMKoCTb 3ByyaHus 6aca. Mpu 3HaueHnn 0 3BYK OTKIIOYaeTCA.
TONE # 0-100 YnpasneHvie Tem6pom.

NS Cm. napameTpbl NS B Tabnuue “CLA-ST, MOD-ST, ST” cekumn “E.GTR” (cTp. 31).

PB, VINT PB

pynna Mapametp 3HaueHune OnucaHune

VOLUME 0-100 0O6LWas rpPOMKOCTb 3By4aHus 6aca. Mpu 3HaueHnm 0 3ByK OTK/tOYAETCA.
U TONE # 0-100 YnpasneHue TeM6pom.
NS Cm. napametpsbl NS B Tabnuue “CLA-ST, MOD-ST, ST” cekumm “E.GTR” (cTp. 31).

M-MAN

Mpynna Mapametp 3HaueHue OnucaHune

TREBLE # -50 - +50 YnpaBneHve ypoBHEM BbICOKMX YacTOT.
PU BASS # 0-100 YnpaBneHue ypoBHeM HU3KKMX YacToT.

VOLUME 0-100 O6Las rpOMKOCTb 3By4aHus 6aca. Mpu 3HaueHnm 0 3ByK OTK/OYAETCA.
NS Cm. napameTpbl NS B Tabnuue “CLA-ST, MOD-ST, ST” cekummn “E.GTR” (cTp. 31).
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RICK

lpynna Mapametp 3HayeHne Onucaxne
REARVOL 0-100 [PoMKOCTb 6pMAXKEBOro AaTuMKa.
FRONT VOL 0-100 [POMKOCTb H3KOBOTO AaTuyKa.
REAR TONE 0-100 Tembp 6praXKeBOro faTunKa.
FRONT TONE 0-100 Tembp HIKOBOIO AaTyyKa.
P VOLUME 0-100 O6wan rpoMKocTb 3By4aHua 6aca. Mpu 3HaueHUn 0 3BYK OTKNIOYaeTcA.
REAR MmuTtayma 3ByyaHna 6praXeBoro fatymka.
PU SEL # R+F NmuTtauma 3ByvaHna 6prAXKeBOro 1 HEKOBOTO aTUMKOB.
FRONT MMuTauma 3ByyaHna HEKOBOTO AaTumKa.
NS Cm. napametpbl NS B Tabnuue “CLA-ST, MOD-ST, ST” cekumm “E.GTR” (cTp. 31).

ACTIVE

lpynna Mapametp 3HayeHne Onucaxne

REARVOL 0-100 [POMKOCTb 6pUAXKEBOro AaTuMKa.

FRONT VOL 0-100 [POMKOCTb H3KOBOTO AaTuyKa.
PU TREBLE # 0-100 YnpasneHve ypoBHeM BbICOKMX YaCTOT.

BASS # 0-100 YnpaBneHue ypoBHEM HU3KYMX Y4acToOT.

VOLUME 0-100 O6wan rpoMKocTb 3By4aHua 6aca. Mpu 3HaueHUn 0 3BYK OTKNOYaeTcs.
NS Cm. napameTpbl NS B Tabnuue “CLA-ST, MOD-ST, ST” cekumn “E.GTR” (cTp. 31).

VIOLIN

Ipynna Mapametp 3HayeHne OnucaHne
REARVOL 0-100 [POMKOCTb 6pUAXKEBOro AaTumKa.
FRONT VOL 0-100 POMKOCTb HOKOBOTO AaTumKa.
VOLUME 0-100 O6Lwan rpoMKoCTb 3ByyaHus 6aca. Mpy 3HaueHun 0 3BYK OTKIIOYaETCA.
PU TREBLE ON # OFF, ON BknioueHne/oTKNOUeHEe 6PUAKEBOrO AaTumKa.
BASS ON # OFF, ON BkntoueHne/oTKIOUeHMEe HIKOBOTO fjaTumKa.
RHYTHM YcTaHOBKa NOHWKEHHOW FPOMKOCTU (ANA Urpbl pUTM-NapTyi).
RHYTHM/SOLO #
SOLO YcTaHOBKa MOBbILLEHHOWN FPOMKOCTW (A5 UTPbI COJIO).
NS Cm. napametpbl NS B Tabnuue “CLA-ST, MOD-ST, ST” cekumm “E.GTR” (cTp. 31).
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SYNTH
ANALOG-GR

pynna Mapametp 3HaueHune OnucaHune
Ynpasnexue pexumamn Hexa-VCO (nunoobpasHas BonHa) n/vnmn Hexa-Distortion (KBagpaTHas BosiHa).
vVCo Pa6otaet Tonbko pexum Hexa-VCO.
MODE #
V+D Pexxumbl Hexa-VCO v Hexa-Distortion pabotatoT BmecTe.
DIST Pa6otaeT Tonbko pexxum Hexa-Distortion.
Mpu 3HaueHunn "ON" Bpema 3aTyxaHua pexmnma Hexa-VCO ysenununsaetca. Ecnv gna
TONE AN
napametpa ENV MOD SW Bbi6paHo 3HaueHmne “ON,’ TakxKe yBeNMUMBaeTCA Bpema
comp OFF, ON 3aTyxaHua ana dunbrpa VCF.
* Bpemsa 3aTyxaHus pexxuma Hexa-Distortion He yBennunBaetca.
Hactpoiika yactoTbl cpesa punbtpa VCF. Bonee BbiCOKME 3Ha4eHNA COOTBETCTBYIOT
FILTER CUTOFF # 0-100 pout pesa gunbtp t4
6onblueil APKOCTY 3BYYaHNA.
HacTpoliika pe3oHaHca ¢unstpa VCF. Mpu 6onee BbICOKMX 3HAYEHWAX YCUNBAETCA
FILTER RESO # 0-100 pouka p 1Ca GubTp P 4
roJI0Ca YacToT B paiioHe YacToTbl CPe3a, YTo AenaeT 3ByK 6oree Bblpa3uTeNbHbIM.
CnepytoLan rpynmna napameTpoB OTBeYaeT 3a U3MeHeHMe YacToTbl cpe3a VCF Bo BpemMeH OTHOCHUTENIbHO aMnanTyAbl KonebaHus cTpyH. ITo no3BonseT
co3paBatb “Bay”-nofo6HbIN 3PHEKT Npu OTNYCKaHUM CTPYH.
OFF OrunbatoLas He NCMONb3yeTCA.
Kaxabli pa3 npu oTnycKaHum cTpyHbl Yactota ¢unbtpa VCF nagaet, npoussoas
OfHOKPATHbIN “Bay”-3pdeKT.
. [ MEMO ]
ENV MOD SW Mpu CAMLLKOM BbICOKMX 3HAYEHUAX YacTOTbl cpe3a 3pdeKT cnabo pasnnymm.
Kaxapbli pa3 npu oTnycKaHnum CTpyHbl Yactota ¢unbtpa VCF nogHUMaeTcs, nponssoas
OfHOKPATHbIi “ya"-3GpdeKT.
ENV
Mpu CAMLLKOM BbICOKMX 3HAYEHUAX YaCTOTbl cpe3a 3pdeKT cnabo pasnnumm.
YnpasneHune YyBCTBUTENbHOCTbIO orvbatowein punbTpa. Mpu 6onee BbICOKNX
3HaYeHUAX Arana3oH MOAYNALUM GUNbTPa yBENMUMBAETCA, YTO AenaeT 3ddeKT bonee
PasnUUUMBbIM AaXKe NPU TUXOW Urpe.
ENV MOD SENS 0-100 m
HacTtpavBaa napametp, cnylaiite BH/MaTeNIbHO 3ByYaHue. HauHuTe co 3HauyeHua “0”
W, Urpas, NocTeneHHo yBennmumBanTe 3HaueHve.
[ina 6onee YyeTko pasnuummoro 3dpdekTa yctaHoBMTe AnA napametpa ENV MOD
ATTACK 3HaueHune “0".
MapameTp ynpaBnaeT OCTPOTON aTakm orvbatowein punbtpa.
ENV MOD ATTACK 0-100 PameTp ynp P wei st

Mpu 6onee BbICOKMX 3HAUEHNWAX aTaka CTAaHOBUTCA MEHEE OCTPOMN.
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36

pynna

MNapametp

3HaueHne

OnucaHne

PITCH

PITCH SW

BkntoueHune cfBura BbICOTbl pexuma Hexa-VCO oTHOCUTENbHO KonebaHwii CTPYH.

* CpBWr BbICOTbI NpUMe

HAETCA ToNbKo K pexumy Hexa-VCO; oH He paboTaeT ¢ Hexa-Distortion.

[inAa ncnonb3oBaHWA CABUra BbICOTbl ycTaHOBUTe AnA napametpa MODE 3HaueHue “VCO” unn “V+D".

OFF

BblicoTa 3ByyYaHus He n3mMeHsaeTcA.

A

Wcnonb3yeTca caBur BbiCOTbl, 3afaHHbIN npameTpamu PITCH A n PITCH A FINE.

B

Wcnonb3yeTca caBvr BbICOTbI, 3aAaHHbIn npameTpamu PITCH B n PITCH B FINE..

PITCHA/B

YnpaBneHve cB/roM BbICOTbI.

* Pa6ortaer B cnyuae, ec.

v ana napametpa PITCH SW BbiGpaHo 3HaueHme, otanyHoe ot “OFF”.

* UTorosoe cmelLeHMe BbICOTbI onpepensaeTca Kak cymma 3HayeHui PITCH n PITCH FINE.

-12-+12

CmelleHMe BbICOTbl (B MONYTOHAX) OTHOCUTENbHO NCXOAHOM AnA napametpos PITCH
A/B. 3HaueHune "-12" COOTBETCTBYET 3ByHYaHMIO Ha OKTaBY HUXKe, 3HauYeHne "+12" -
3BYYaHUIO HA OKTaBY BbliLLe.

PITCH A/B FINE

YnpaBneHve cBUIrOM BbICOTbI.

* Pa6ortaer B cnyuae, ec.

v ana napametpa PITCH SW BbiGpaHo 3HaueHme, otanyHoe ot “OFF”.

* MToroBoe cMmeLleHe BbICOTbI onpefenaeTca Kak cymma 3HaueHuit PITCH v PITCH FINE.

-50 - +50

ToHKana noacTpoiika BbicoTbl caBura PITCH A/B. 3HaueHue “-50” cooTBeTCTBYeET
MOHWKEHWIO Ha MONYTOH, 3HayeHe “+50” — NOBbILIEHUNIO Ha NOMTYTOH. JTa ToYHan
NoACTporiKa obecneymsaeT 3pPpeKTnBHOE AencTBre NapameTpa DUET.

DUET

OFF, ON

Mpw 3HaueHun "“ON” K paboTe reHepatopa Hexa-VCO nogmelunsaeTca nunoobpasHas
BOJIHA NCXO[HOW BbICOTbI, 33 CYET Yero AocTuraetca bonee 6oratoe 3ByuaHue.

L MEMO

YctaHosuB Ana reHepatopa Hexa-VCO 3HaueHua napametpa PITCH, pasHble +/-12
(oKTaBa BBEPX/BHU3), +/- 7 (KBUHTa) Unu +/-5 (KBapTa), MOXXHO MOMTYUNTb “XKUPHbINA"
CUHTE3aTOPHbIN 3BYK.

[ina nonyyeHuna 6onee rnyboKoro 3ByyaHua UCMoNb3yiiTe 3HaueHna napametpa PITCH

FINE B npepenax “+/-5"

DyHKLWA Sweep NnaBHO M3MEHAET BbICOTY CABMIa NPY UCNONb30BaHMKM napametpa PITCH SW.

SWEEP SW

OFF, ON

BknioueHne/oTknoueHre pyHKUUM Sweep.

| MEMO

O6bIyHO crieflyeT ncnonb3osatb napameTpbl Control Assign ana ynpaeneHua
dyHKumen PITCH SW ¢ noMOoLLbio BHELLHNX KOHTPOIEPOB.

DyHKuUmA Sweep 3dpdeKTrBHA Npy ynpaneHun napametpom PITCH SW ana cmeHbl
BbICOTbI CAiBUra reHepaTopa Hexa-VCO.

[JaHHas GpyHKUMA He paboTaeT C M3MEHEHUAMM BbICOTbI UCXOAHOTO CUTHaNa, ecnu
BbICOTa CABUIa OCTAETCA HEN3MEHHOM.

MapameTpbl SWEEP RISE n SWEEP FALL He pa6oTaiot, ecnvn SWEEP SW ="OFF".

SWEEP RISE

0-100

MapameTp ynpaBnseT BpeMeHeM, B TEYEHIE KOTOPOTrO NPOUCXOANT CABUT BbICOTbI BBEPX.
Mpu 3HayeHnM “0" CABUT NPOVICXOANT MIHOBEHHO; 6oMee BbICOKME 3HaueHus
COOTBETCTBYIOT 6OsIee MIaBHON CMEHE BbICOTbI.

SWEEP FALL

0-100

MapameTp ynpasnseT BpeMeHeM, B TeYeHe KOTOPOro MPOUCXOAUT CABUT BbICOTbI BHU3.
Mpw 3HaveHUK “0” CABUM NPOUCXOANT MFHOBEHHO; 6onee BbiICOKMe 3HaYeHUA
COOTBETCTBYIOT 6OsIee MNaBHON CMEHE BbICOTbI.

VIBRATO

CnepytoLyne napameTpbl NO3BONAIOT 060raTUTb 3ByUYaHue reHepatopa Hexa-VCO apdektom “BnbpaTto’”.

VIBRATO SW

OFF, ON

BknioueHne/oTKNoUEHE BMOPATO.

L MEMO

Ecnu ¢ nomoubto napametpos Control Assign HazHauyeHO ynpaseHne napameTpom
VIBRATO SW, nonb3oBsatesnib MOXeT A06aBNATb BUOPATO B HYKHbII MOMEHT BO BpeMs
VNCMNOSTHEHNA.

* D¢ddeKT BUOGpaTO He pacnpocTpaHAeTca Ha pexum Hexa-Distortion.

VIBRATO RATE

0-100

YacroTa Bubparo.
Bornee BbICOKVe 3HaYeHUA COOTBETCTBYIOT GOMIEE BbICOKOW YacToTe.

VIBRATO DEPTH

0-100

ny6uHa Bnubparto.
Mpw 3HaveHun “0" 3 dpeKT BUGPaTO OTKI0UEH. MpK 6oMee BbICOKMX 3HAYEHUAX
focturaetca 6onee rny6okui 3pdekT Bubpato.
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WAVE SYNTH

Mapametp 3HaueHune Onucanne
SAW 3BYK aHa/lIOroBOro CrHTe3aTopa, Hanbonee NOAXOAALNIA ANA CONO.
TYPE# SQUARE 3BYK aHaIOroBOro CUHTe3aTopa, Hanbonee NOAXOAALLMIA ANA pUTMA.
COLOR # 0-100 YnpasneHue Tem6pom. Mpun 6onee BbICOKMX 3HAUEHMAX 3BYK CTAHOBUTCA fipye.
FILTER BASS
MNapametp 3HaueHne OnucaHune
FILTER CUTOFF # 0-100 YcTaHoBKa YacToTbl cpesa punbTpa. C poCcTOM 3HaUYeHNA 3BYK CTAHOBUTCA ApYe.
FILTER RESO # 0-100 YcTaHoBKa riy6rHbl pe3oHaHca gpunbtpa. C pocTOM 3HaUeHNA 3BYK CTaHOBUTCA Gonee “penbedHbiM”.
CkopocTb cnapa ¢unbTpa. Yem MeHbLLe 3HaueHre, Tem pesye crnag,.
FILTER DECAY 0-100 * JpdeKkT oT napametpa FILTER DECAY He3aMeTeH Npy CIMLLKOM HU3KIX 3HaUeHNAX NapameTpa
TOUCH SENS.
YyBCTBUTENBHOCTb CABMIa YaCTOTbl GUILTPA OTHOCUTENIBHO AVHAMUKM UTPbl. YeM Bbile 3HaueHne, Tem
TOUCH SENS 0-100 npw 6onee cnabbix HOTax HAUMHAETCA AercTBMe ornbatowen GpunsTpa.
Mpw 3HaYeHn “0” yacToTa PrnbTPa CTaHOBUTCA GUKCUPOBAHHOMN.
COLOR # 0-100 zfjs:::e:cm:ouacmmoro AvanasoHa. Mpu yBennyeHnn 3Ha4eHnA HU3KOUYaCTOTHbIN AranasoH
CRYSTL
Mapametp 3HaueHne OnucaHne
ATTACK LENGTH 0-100 Bpems cnaga ans atakn. Yem MeHblue 3HaueHWe NapameTpa, TeM ocTpee aTaka.
MOD TUNE 0-100 Hactpoiika mogynauun ataku.
MOD DEPTH # 0-100 gjzzslz?ma rny6uHbI MOAYyNALMM aTaku. Mpu 6onee BbICOKKX 3HAUEHWAX CTbILLHbI 60Niee MHTEHCHBHbIE
ATTACK LEVEL # 0-100 O6Lan rpPOMKOCTb aTaku.
BODY LEVEL # 0-100 O6Lwas rpoOMKOCTb CycTelHa.
SUSTAIN 0-100 MapameTp ynpasnaeT BpeMeHeM, B TeYeHe KOTOPOro YCUNBAETCA HU3KOYPOBHEBbIN curHan. Mpu
60bLIKX 3HAYEHUAX NapaMeTpa AOCTUrAeTCA GONbLINIA CYCTENH.
ORGAN
MNapametp 3HaueHne OnucaHune
FEET16 # 0-100 Pernctp, BbicoTa KOTOPOro coBnafaeT C BbICOTON 3ByYaHWA ruTapbl.
FEET8 # 0-100 Pernctp, BbicOTa 3By4aHmA KOTOPOro Ha 1 OKTaBy BbiLLe.
FEET4 # 0-100 PerncTp, BbicOTa 3By4aHnA KOTOPOro Ha 2 OKTaBbl BbiLLe.
SUSTAIN 0-100 MapameTp ynpasnaeT BpeMeHeM, B TeYeHe KOTOPOro YCUINBAETCA HU3KOYPOBHEBbIN curHan. Mpu
60MbLUMX 3HAYEHUAX NAapaMeTPa AOCTUTAeTCA GONbLUNIA CYCTENH.
BRASS
MNapametp 3HaueHne OnucaHune
FILTER CUTOFF # 0-100 YcTaHOBKa YacToTbl cpesa punbTpa. C poCTOM 3HaUYEHNA 3BYK CTAHOBUTCA ApYe.
FILTER RESO # 0-100 YcTaHoBKa ry6uHbl pe3oHaHca gpunbtpa. C poCcTOM 3HaUYeHNA 3BYK CTaHOBUTCA Gonee “penbedHbiM”.
YyBCTBUTENBHOCTb CABMIa YaCTOTbl GUILTPaA OTHOCUTENIBHO AVHAMUKM UrPbl. YeM Bbilue 3HaueHne, Tem
TOUCH SENS # 0-100 npw 6onee cnabbix HOTax HAUMHAETCA AelcTBMe ornbatoLen GpunbTpa.
Mpu 3HayeHUn “0" yacTota GUNLTPa CTAHOBUTCA GUKCMPOBAHHOMN.
SUSTAIN 0-100 MapameTp ynpasnaeT BpeMeHeM, B TeYeHVe KOTOPOro YCUINBAETCA HU3KOYPOBHEBbIN curHan. Mpu

60bLIKX 3HAYEHUAX NapaMeTpa AOCTUrAaeTCA 6ONbLINIA CYCTENH.
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I Pabota c apPpektamm (EFFECT)

GR-55 copeput cemb npoueccopoB 3dppektos (AMP, MFX, MOD, CHORUS, DELAY, REVERB, EQ), cTpyKTypa KOTOpbIX NpuBefeHa Ha pUCYHKe.

(nokasaH Tn KommyTaumm Structure 1)

MODELING TONE

e )

PCM TONE 1 i EQ
\ + AL \ JKBanamsep ’
( )

PCM TONE 2

AMP MOoD 1
( \ npegycmnntenb rMTapHble
S deKTbl CHORUS DELAY REVERB

\.

e )
NORMAL PICKUP

J

. © )

O6pabaTtbiBas TeMmopbl PCM 1 cMofenupoBaHHble TeMOPbI, U3 KOTOPbIX COCTOMT NaTy, 3¢pdeKTamu, MOXXHO NoJyUYnTb CaMble pasHOObpa3Hble 3BYKN.

CmeHa Tuna 3¢ de

BcTpoeHHble natumn GR-55 yxe copepkat a¢pdekTbl. OTpeaakTnposas
HaCTPONKM 3GPEKTOB, MOXKHO U3MEHUTb TEMOP.

1. BbibepuTe naty, 3¢pdpekTbl KOTOPOro Tpebyertca
oTpepaKkTnpoBatb (cTp. 16).
2. Haxmute Ha KHonKy [EDIT] pna nepexopa K ctpaHuue EDIT.

FCML 1001 St.Piano 1
: 11 Fi: 1
01 E.GTR

100
10

KHonkamu PAGE [«] [»] BbiGepuTe 3aknaaKy EFFECT.

Ha 3KpaH BbiBefyTCA 3pdeKTbl, NCMonb3yemble B BbIGPaHHOM naTye.

BbibepuTe 3pdeKT KypCOpHbBIMM KHOMKaMU 1, NCMOSb3yA
koneco, skmouute ero (&) nan BoikiounTe (M),

EFFECT LEVEL

S0

(=n]
100
[u}
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CmeHa Tnna s¢dekTa.

BbibepuTe 3pPeKT KypCOPHBIMM KHOMKaMI 1 KONeCoM
YCTaHOBWTE HYXHbI TUM ddeKTa.

CLEAM THIH

HaxxmuTe Ha kHonKy [ENTERI.
Mo oKoHYaHUMN pefakTUPOBaHNA HaXXMuTe Ha KHonKy [EXIT].

[ns coxpaHeHuA pe3ynbTaToB pefaKTMpPOoBaHUsA
ncnonb3yliTe Npoueaypy coxpaHeHus natya (ctp. 60).



Pa6orta c3dpdextamu (EFFECT)

PepaktupoBanue 3¢ pekToB yrnybneHHoe pegakTupoBanue 3¢ eKTos

Hwxxe onvcbiBaeTcA npoueaypa peAakTrpoBaHusa 3GdeKTos.

Bonee nogpobHo cm. cnepytowmin pasgen.

OcHOBHble onepawuu

1.

4.

Ha ware 3 npouepypbl “CmeHa Tuna s¢pdpekTta” nepemectute

Kypcop B none EFFECT LEVEL.

Mcnonb3yiite Koneco BBOAa AaHHbIX AJ1A YPaBAeHUA FPOMKOCTbIO

b dekTa.

EFFECT LEVEL

S0
100
n}

Hax@xmnTte Ha KypcopHYIo KHOMKy [»].

BbiBepeTca cnncok penakTnpyemMbliX napameTpoB COOTBETCTBYOLLIErO

addekxTa.

OTpepaKkTupyinTe 3HaUeHNA NapaMeTpoB.

Mcnonb3yiite KypcopHble KHOMKM ANA BbI6OPa HY>XKHbIX NapameTpoB
ANA PeAakTUPOBaHUA.

Mcnonb3yiiTe Koneco Ana usmeHeHnA 3HayeHNA napameTpa.

S50 |MID S0 | TREE

| |

0 |MIDE 0 |HIGH
25| I

L MEMO

Ha sKpaHHyt0 CTpaHULYy BbIBOAATCA MapaMeTpbl, TOMeUYeHHbIe B CNUCKe Ha
cTp. 41 1 panee 3Haukom “#”. MHOXeCTBO OCTYMHbIX ANA PeAaKTPOBaHNA
napameTpOB 3aBKCUT OT BbIGpaHHOro addeKTa.

Mo oKOHYaHUN pefakTUPOBaHMA HaXXKMUTe Ha KHonKy [EXIT].

[inA coxpaHeHuA pe3ynbTaToB pefaKTMPOBaHUsA
ncnonb3ynTe Nnpoueaypy coxpaHeHusA natya (ctp. 60).

| MEMO

[1nf n3meHeHWs obLel rPOMKOCTI NaTya BblGepuTe KypCOpHbIMU

KHonkamu none PATCH LEVEL n oTpepakTnpyinte 3HaueHmne Konecom.

[nana3oH 3HauyeHun: 0 - 200

[Nlanee onwucbiBaeTcA npoueaypa yrnybneHHoro pefakTmpoBaHuna
s dekToB.

OCHOBHble onepawunu

1.

2.

Ha ware 5 npouepypbl “CmeHa Tuna 3¢ dpekra” Bbibepute
3¢ deKT Ansa pefakTMpoBaHUA.

HaxmwnTe Ha KHonKy [ENTER].
OTKpoeTca aKkpaHHasA cTpaHuua EFFECT EDIT.

OTpepaKkTupyinTe napameTpbl.

Wcnonb3yitte kHonkw PAGE [«] [p>]
[NA NepeKkoYeHmna 3aKnagok.

EF ]
TV'FE SLITTCH H
FE CLER

BbibepuTe napameTp Ana peaakTuposanus kHonkamn [A ][V ]
N UCMONb3YiiTe KONeCo 1A peAakTUPOBaHNA 3HaYeHNA.
Ynepsusaitte Haxatbimu kHonku [ A ][ V1 ans yckopeHHoro
nepemeLLeHns Kypcopa.

MoApo6HbIN CNMCOK NapamMeTPoB CM. Ha CTP. 41 1 NoCNeayioLWmX.

Mo oKoHYaHUM pefakTUPOBaHMA HaXXMUTe Ha KHonKy [EXIT].

[lnsA coxpaHeHnA pe3ynbTaToB pefaKTMPOBaHUsA
ncnonb3yinTe Npoueaypy coxpaHeHna natya (cTp. 60).
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Pa6ota c 3dpdextamu (EFFECT)

CTpykTypa KommyTauuu/

MapLLpyTU3aLunaA (MrHana

MNonb3oBaTenb MOXeT N3MeHATb CcXemy nogknrovyeHmna 3¢¢EKTOB.

B namaTn GR-55 cofiepaTtcs ABe CTPYKTypbl, obnagatoLime
crefyioWwyiMm CBOMCTBaMM.

B paHHom cTpyKkType 3dpdekTsl AMP+MOD 1 MFX nopknio-
UeHbl NapannenbHo.

Vicnonb3yiiTe eé fna pasaenbHOro ynpasneHna sgpdexTa-
Mui; 3pdekT MFX 6yneT obpabaTtbiBaTh 3ByK CUHTE3aTOPa, A
3¢ dekT AMP+MOD - MoaenvpoBaHHbIii 3BYK rMTapbl.

STRUCTURE 1

B paHHom cTpyKkType 3dpdekTsl AMP+MOD 1 MFX nogknio-
YeHbl MocNeoBaTeNbHO.

Mcnonb3yiiTe eé ana o6paboTky obLuero 3syyaHus
apdekTom MFX; apdekt AMP+MOD GyaeT npuMeHATbCA
TONbKO K MOZLENMPOBaHHOMY 3BYKY rMTapbl.

STRUCTURE 2

1. Haware 5 npoueaypbl “CMmeHa Tvna adpdeKkra” Bbibepute
3¢ deKT AnA pefakTMpPoOBaHUA.

2. Haxmwute Ha KHonKy [ENTER].
OTKpoeTcA aKpaHHaA cTpaHuua EFFECT EDIT.

Bbl60p CTPYKTYpbI
3. KHonkamu PAGE [«] [»] Bbi6GepuTe 3aknagky STRUCT.

l AMP
; AMF

4. TllepemecTuTe Kypcop B MOJIOKEeHME, MOKa3aHHoOe
Ha pUCyHKe.

5. Wcnonb3yiite Koneco anA Bbi6opa CTPYKTYpbl.

40

MapuwpyTtusauua curana

6.

MepemecTrTe KypCop B MONOXKeHMe, MOKa3aHHoe
Ha pUCyHKe.

Ecnn okaHTOBKa Noka3saHa NpepbIiBUCTON NNHU-

ell, AaHHbIN TeMBp OTKNoYeH. [1na BKNOYEHNA Tem-
6poB ncnonb3yiTe 3aknagky TONE Ha ctpaHuue EDIT
(cTp. 23).

Vicnonb3yiiTe Kosieco BBOAA AaHHbIX AnA BbiGopa
npuemMHrKa curHana remoépa.

3HaueHne OnucaHne
Tembp He obpabatbiBaeTca adpdektamm MFX, AMP
BYPS
v MOD.
AMP Tembp obpabatbiBaetcs sppektom AMP.
MFX Tembp obpabatbiBaetca sppektom MFX.

Mo oKoHuYaHNN pefakTMPOBaHNA HaXXMmUTe Ha KHonKy [EXIT].

[ina coxpaHeHnA pe3ynbTaToB peAaKTUpPOBaHUA
ncnosnb3ynTe NnpoLeaypy coxpaHeHusa nartya (ctp. 60).



Pa6orta c3dpdextamu (EFFECT)

Cnuncok napametpos (EFFEC

* HasBaHua KoMnaHuii 1 NPOAYKTOB B JaHHOM JOKYMEHTe ABNAIOT-
€A 3apernucTprpoBaHHbIMY TOProBbIMY MapKaMu, NPUHaAJeXaLu-
MU cBOVM npaBoo6napaTtensam. OHM NCMONb3YIOTCA TONbKO ANA Npu-
61131TENbHOrO ONMCaHUA TeMOPOB, CreHEPUPOBAHHbIX C MOMOLLbIO
TexHonorun COSM.

0 napametpax RATE u DELAY TIME

Mpw BbIGOPE ANA 3TVX NapameTPoB 3HauveHus “BPM’, uacToTa/Bpemsa 3afepxKu
6ynyT 3aBMCETb OT BblIbpaHHoro Temna “PATCH TEMPO” (cTp. 58). ETo no3sonseTt
CYHXPOHU3MPOBaTb 3GPEKTbI C TEMMOM NECHU.

AMP

pynna Mapametp 3HaueHune OnucaHne
SWITCH OFF, ON BkntoueHne/oTknoueHe SpdeKTa.
TYPE M. /')MP Bbibop Tna ycunutens.
Type
GAIN # 0-120 Mny6uHa nepeycuneHms Ha

ycunwutene (rein).

O6Lwan rpoOMKOCTb ycunuTens.
LEVEL 0-100 Crapantecb He UCNOMb30BaTb
MaKCMManbHbIX 3HaUeHUNA.

TYPE
LoW BbI60p ypoBHA ANCTOPLUHA
GAIN SW MIDDLE, yCUnuTens — oT MUHUMaNbHOro
HIGH (LOW) po makcrmanbHoro
(HIGH).
SOLO SW OFF. ON !I'Iepetmoqume B pexum
cono”.
YcTaHOBKa rpOMKOCTY B
SOLO LEVEL 0-100 pesxime SOLO.
BASS # 0-100 YcmneHne HU3KUX YacToT.
MIDDLE # 0-100 YcuneHuve cpefiHUX YacToT.
TREBLE # 0-100 YcuneHue BbICOKMX HacTOT.

YnpaBneHwve 3By4yaHnem B
obnactu YynbTpa BbICOKNX
Y4acToT.

Ecnu pna napametpa TYPE
PRESENCE 0-100 BblbpaHbl 3HaueHnsa VO DRIVE,
VO LEAD, VO CLEAN, MATCH
DRIVE, FAT MATCH nnun MATCH
TONE LEAD, napametp PRESENCE
paboTaeT Kak 06pe3Hoi
HUNBTP BbICOKMX YACTOT.

MapameTp BRIGHT goctyneH Tonbko ana
mopeneit ycunuteneid BOSS CLEAN, JC-120,
JAZZ COMBO, CLEAN TWIN, PRO CRUNCH,
TWEED, BOSS CRUNCH, BLUES, STACK
CRUNCH, BG LEAD, BG DRIVE nunv BG RHYTHM.

BRIGHT
OFF MapameTp BRIGHT oTknioueH.
MapameTp BRIGHT BkntoueH
ON AnA nonyyeHus 6onee nérkoro
1 NPO3PaYHOro 3ByYaHuA.

lpynna MNapametp 3HaueHne | OnucaHne
BbiGop Tvina kabviHeTa.
OFF OTKntoYeHne sMynaumn
KabuHeTa.
KabuHet ycunutens, Bbl6paH-
ORIGIN Horo napameTpom AMP TYPE.
1x8" OTKpbITbIN KABUHET C OAHUM
8-A10IMOBbIM IHAMUKOM.
” OTKPbITbIN KAOUHET C OAHUM
1x10 .
10-410MMOBbBIM AVHAMUKOM.
SPEAKER TYPE 1x12" OTKpbITbIN KaBUHET C OHUM
12-A101AIMOBbBIM AUHAMVKOM.
§ OTKpbITbIN KaBUHET € ABYMSA
2x12 .
12-A10AMOBbBIMUN AMHAMUKAMU.
” 3aKpbITbiil KABUHET C YeTbiPbMA
4x10 .
10-A10AMOBBIMU AUHAMUKAMU.
p 3aKpbITbii KABUHET C YeTbIPbMA
4x12 .
12-A0IMOBBIMU ANHAMUKAMM.
CT3K 13 BYX 3aKPbITbIX
8x12" KabWHETOB, KaXXabl Mo yeTbipe
12-A10IMOBbIX AVHAMMKa.
Bbi6op Tvina ncnonb3yemoro MUKpodoHa.
Mopenb Shure SM57, nonynsap-
HbIN AMHAMNYECKNIA MUKPOGDOH
DYN57 [NA NOA3BYUMBAHNA UHCTPY-
MEHTOB U BOKasna. OnTumanbHo
NOAXOAWT ANA NOA3BYYMBAHNA
SP/MIC FUTapHbIX ycunuTenen.
Mopenb Sennheiser MD421,
DYN421 ANHaMUYecKnin MUKPOGdOH
C PacCLUMPEHHbIM HU3KOYACTOT-
MICTYPE HbIM A1ana3oHoM.
Mogenb AKG C451B, KoHAeH-
CND451 CaTOPHbIA MHCTPYMEHTaNbHbIA
MUKPOGDOH C HeGONbLLOW Mem-
6paHoi.
Mopgenb Neumann U 87,
CND87 KOHJI€HCATOPHbIN MUKPODOH
c nnockon AYX.
FLAT Nmutauua MI/IKpOd)l?Ha
c ngeanbHo nnockoin AYX.
MopenunpoBaHue paccToOAHNA MeXay
MVUKPOGOHOM U AVHAMUKOM.
MIC DISTANCE OFF MIC MukpodoH otonsuHyT ot
AVHamuKa.
ONMIC MukpodoH pacnonoxeH
BOMV3M AMHaMKKa.
MogennpoBaHue NoNoXeHNA MUKPOPOHa.
coren | Mpodor rpaares e
MIC POSITION ANGPysOoPa A i
MukpodoH cmelLieH
1-10 OTHOCUTENBHO LieHTpa
andodysopa AMHaMKKa.
MIC LEVEL 0-100 HacTpolika rpomkocTu

MUKpodOHa.
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Pa6ota c 3pdpextamu (EFFECT)

AMP TYPE

3HaueHne OnucaHne

42: BASS HIGAIN

Meperpys ana 6ac-rutapsbl.

OnuncaHune

BknioueHue/oTknoyeHve spdekTa
MOD.

YnpasneHve naHopamoi.

MapameTp PAN pa6otaeT gaxe B
cnyyae, ecnun SWITCH ="OFF".

Bbl6op anroputma apdekta MOD.

BkntoueHne/oTknoueHne
LyMornofaBneHus

Hactporika nopora cpabatbiBaHus
CUCTEMbI LUYMOMNOAABEHNA.

MNpw 3HaveHnn 0 NOHMKeHNe Wyma
OTK/oYaeTcA.

I'Ipm C/INWKOM BbICOKMX 3HAaYEHUAX

NpY TUXON UrPe Ha MHCTPYMEHTe
HOTbI MOTY “BblNaaaTh”.

HacTporika BpemeHu cpabatbiBaHusA
CUCTEMbI LUYMOMOAABNEHNA.

3HaueHune OnucaHmne
01: BOSS CLEAN YUCTbIN, TENNBIN, CrNaX)eHHbIN 3BYK. MO D
02:JC-120 NmuTtauua 3syyanua ycunutens Roland JC-120.
03:JAZZ COMBO OTANYHBIN [)Ka30BblIN 3BYK. Tpynna | Mapamerp e
04: FULL RANGE ?Msz:pcb:'.mocxom AYX, onTYManbHbIN A1A aKyCTUYECKO SwiTcH OFF ON
05: CLEANTWIN Mogenb ycunutensa Fender Twin Reverb.
06: PRO CRUNCH Mogenb ycunutensa Fender Pro Reverb. TYPE PAN L50 - R50
07:TWEED Mogenb kombo Fender Bassman 4 x 10"
08: DELUXE CRUNCH Mogenb ycunutens Fender Deluxe Reverb. EFFECT TYPE Sl\;vllbDType“
09: BOSS CRUNCH ;I;s:::g:ne:r::;:mo VMVTUPYIOLLNIA HIOAHCbI e ot on
10: BLUES 3BYK, ONTUManbHbIN A8 UCNONHeHUA 6t03a.
11: WILD CRUNCH “KpaH4” B coyeTaHUn C AUCTOPLUHOM.
12: STACK CRUNCH “KpaHu” ¢ BbICOKUM KO3$OULIMEHTOM YCUNEHNA.
13:VO DRIVE Mogenb neperpyxeHHoro ycunutena VOX AC-30TB. NS THRESHOLD 0-100
3ByuaHVie xapaKTepHO AnsA 6pUTaHCKoro poka 60-x.
14:VO LEAD Mogenb VOX AC-30TB ana ncnosnHeHns cono.
15:VO CLEAN Mogenb yncroro kaHana ycunutena VOX AC-30TB.
Mopenb neBoro kaHana COBpeMeHHOro 1amMnoBOro ycum- RELEASE 0-100
16: MATCH DRIVE

Tens Matchless D/C-30, noaxoasiiero ans 6nt03a 1 poka.

17: FAT MATCH

WmnTaumna mogenu Matchless ¢ BbICOKM
KO3pPULMEHTOM ycuneHua.

18: MATCH LEAD

Mopenb npaBoro KaHana ycunutena Matchless D/C-30.

Mogenb conbHoro 3Byka kombo-ycunutens Mesa/

19:BGLEAD Boogie, nonynapHoro B no3gHux 70-x n 80-x.

20: BG DRIVE Mgnenb-Mesa/Boogle C BKJIIOUYEHHOW KHoMKow Treble
Shift Switch.

21:BGRHYTHM Mogenb kaHana “putm” Kom6o-ycunutens Mesa/Boogie.

22: MS1959 | Mogenb Kanana | ycunutena Marshall 1959 Super Lead.
OTNUYHBIN 3BYK /1A XapA-pokKa.
Mogenb cnapeHHbix KaHanos | u Il ycunutensa Marshall

23: MS1959 I+11 1959, obnapatowan 6onee rny6oKUM HA3OM, YeM
mopenb KaHana l.

24: MS HIGAIN Mogenb ycunutena Marshall c 6yctepom Ha cpeaHux
yacToTax.

25: MS SCOOP Mogenb yCVIﬂlI/IITeHﬂ Marsh?II, ONTYMW3VPOBaHHaA AnA
1rpbl B CTUne “xasu-metan”.

26: R-FIER VINTAGE Mogenb 3ByyaHua KaHana 2 pexuma VINTAGE

ycunutena Mesa/Boogie DUAL Rectifier.

27: R-FIER MODERN

Mopenb 3ByyaHua kaHana 2 pexxuma MODERN
ycunutena Mesa/Boogie DUAL Rectifier.

Mogenb 3ByyaHuna kaHana 1 pexxuma CLEAN

28:R-FIER CLEAN ycunutena Mesa/Boogie DUAL Rectifier.

29:T-AMP LEAD Mogenb AMP3 ycunutena Hughes & Kettner TriAmp.
30: T-AMP CRUNCH Mopenb AMP2 ycunutensa Hughes & Kettner TriAmp.
31:T-AMP CLEAN Mopenb AMP1 ycunutensa Hughes & Kettner TriAmp.
32: BOSS DRIVE MeperpyeHHblii 3ByK C OTAIMYHBIM AVCTOPLIHOM.
33:SLDN Mogenb namnosoro ycunutens Soldano SLO-100,

nonynapHoro B 1980-x.

34: LEAD STACK

COnNbHbIl 3BYK C BbICOKUM KO3GOULIMEHTOM YCUIEHMA.

35: HEAVY LEAD

MoLLHbIN CONbHBIN 3BYK C pa30OrHaHHbIM 10 npefena

[UCTOPLLIHOM.

36: BOSS METAL “"MeTannuueckuin” 3syK ana Taxenbix pud¢os.
37:5150 DRIVE Mogenb kaHana Lead ycunutena Peavey EVH 5150.
38: METAL LEAD ConbHbI1 3ByK ANA CTUNA “X3BK MeTan”.

39: EDGE LEAD OCTpbIii CONbHbIN 3BYK.

40: BASS CLEAN YncTbIN 3BYK, ONTUMANbHbIN AS1A UTPbl Ha Gac-TuTape.
41: BASS CRUNCH EcTecTBEHHbIN “KpaHy” C Nerkum neperpysom,

ONTUMabHbIN ANA UTPbI Ha 6ac»rmape.
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Pa6ota c 3pdpextamu (EFFECT)

MOD Type

02: WAH

Mapametp 3HaueHune Onuncaxune
01: 0D/DS Bbi6op pexuma nepany “say”.
MNapametp 3HayeHne OnucaHune MANUAL (*3) AnA ynpasnenua s¢exTom ucnosib3yetca
MODE # nepanb Control.
Bbibop T1na adpdekTa. TUP o .
- SddeKT “Bay” c ynpaBneHnem 4actoTom
YHUKanbHbI 6ycTep Ansa cpeaHevacToTHOro T.DOWN cpe3a C MOMOLLbIO MHAMUKM NCMOMTHEHWA.
MID BOOST navanasoHa. OTiMyHO noaxoauT Ana
NCMOJSTHEHUA CONoO. Beibop Tvina s¢pdekTa “Bay"
MO>KHO 1CMONb30BaTb He TOMbKO B KayecTse CRYWAH Mogenb nonynapHoi B 70-x ropax neganw
CLEAN BOOST | 6ycTepa, HO ¥ AN NosyyeHnA SHEPrUYHOro Bay CRY BABY.
H1CTOrO 3By4aHnA. VO WAH Mogenb Bay-nepanv VOX V846.
TREBLE BOOST | BycTep ¢ Apkum 3By4aHvem. FAT WAH KupHoe 38yuaHve Bay.
“Kpan"nepanu BOSS BD-2. ObneryeHHoe, “padnHNPOBaHHOR” 3ByYaHNe
BLUES OD YHUKanbHbIN OBepApPaiiB, YyBCTBUTENbHBIN K TYPE (*1) LIGHT WAH sa P P 4
HIOaHCaM NCMOHEHWA. Ll
. B S¢deKT Bay € paclUMPEHHbBIM Ariana3oHoM,
CRUNCH ApKNY “Kpary” ¢ HebonbLIM f06aBeHIeM 7STRING WAH npeAHa3HaYeHHbIN ANA 7-CTPYHHbBIX U
nepeycunenums. 6
APUTOHANbHBIX TUTap.
NATURAL OD EctecTBenHo 38yqaumii neperpys OpurmnHanbHbIN SGPEKT C yCuneHHbIMU
aHanoroBoro ycunuTens.
RESO WAH XapaKTepHbIMU pe3oHaHcaMu,
0D-1 3ByuaHue nepanu BOSS OD-1. Markuin n CBOWCTBEHHbIMY aHaNoroBbiM GpUbTPam.
NPUATHDBIV AUCTOPLLH.
PEDAL POSITION MonoxeHvie neganu say.
T-SCREAM MopenvposaHue nepanu Ibanez TS-808. 1) 0-100 3HaueHue napameTpa N3MeHAETCA NPy
o ~ HaXaTuwn Ha nefanb.
TURBO OD Bepapaiis neganu BOSS OD-2 ¢ BbicoKUM
KO3¢pPULMEHTOM yCcUneHua.
SENS (%2) 0-100 MapameTp ynpasnaeT 4yBCTBUTENbHOCTbIO
WARM OD Ténnbih oBepapaiis. 3¢ peKTa OTHOCUTENBHO BXOAHOIO YPOBHSA.
DISTORTION TpaauLMoHHOE 3ByYaHMe ANCTOPLUHA.
TYPE FREQUENCY (*2) | 0-100 LieHTpanbHas yactoTa Bay-3dpdeKTa.
MILD DS CmAryeHHoe 3ByYaHve ANCTOPLUHA.
MID DS JINCTOPLUH C ycuneHnem CpefiHUX 4acToT.
PEAK (*2) 0-100 Mny6uHa a¢pdekTa.
RAT Mogenb neganu ProCo RAT.
GUV DS Mogenb neganu Marshall Guv'nor.
LEVEL 0-100 06wt ypoBeHb apdeKTa.
DST+ Mogenb neganu MXR Distortion Plus.
MODERN DS Tny6OoKUin AUCTOPLLH CTIKa yCunuTenei. (1) NapameTp gocTynen, ecin MODE =“"MANUAL”
SOLID DS OueHb NAOTHbIN ANCTOPLLH. (*2) NapameTp poctyneH, ecnu MODE =“T.UP" unn “T.DOWN'".
SKVIDHbI 3BVK C 1O6ABNEHINEM STEMEHTOB (¥3) CnepyeT Ha3HauYMTb KOHTPOSINEP Ha Nefjasib SKCNpeccum.
STACK ne pe cmne:’mﬂ cﬂaka cunnTeneii [ina HasHauyeHnA ycTaHoBKTe napametp EXP-FUNCTION u3s meHio PEDAL/GK CTL B
pey 4 . 3HaueHne”"MOD CONTROL" (cTp. 57).
LOUD JIMCTOPLLH, naeanbHbI ANA NCNONHEHNA
TAXKenNbIX prdpdoB. 03. COMP
3ByyaHve neganu BOSS MT-2. LUnpovaiiumi
METAL ZONE | avanasoH 3ByKOB ANiA METaMUeckix Mapametp 3HaueHune Onucanne
crvnen. SUSTAIN # 0-100 YnpaBieHiie ypoBHeM CycTeliHa.
LEAD CoyeTaHue MArkoro oBepApaiaa ¢ ry6okum ATTACK # 0-100 YnpasfeHme ypoBHeM atak.
LUCTOPLUHOM.
LEVEL 0-100 061wt ypoBeHb apdekTa.
Mopenb nepanu Fuzz Face ¢ XupHbIM
60S FUZZ
$y30BbIM 3ByYaHMEM.
OCTFUZZ Mogenb neganu Ace Tone FUZZ. 04: LIMITER
MUFF FUZZ Mopenb nepanu Electro-Harmonix Big Muff m. Mapametp 3HaueHne OnucaHne
DRIVE # 0-120 YnpasneHue ypoBHeM neperpysa. YnpasneHue Noporom NMMUTUPOBaHMA.
THRESHOLD # 0-100 Mpwn npeBbileHN Nopora ypoBeHb curHana
TONE # -50 - +50 YnpaBneHue APKOCTbIO 3ByYaHUA. 6yneT CHUKATCA.
LEVEL 0-100 O6wuin yposeHb 3¢ppekra OD/DS. RELEASE # 0-100 YnpaeneHuie BpeMeHeM OTryCcKaH!A mM1Tepa.
LEVEL 0-100 06wt ypoBeHb dpdeKTa.
MNapametp 3HaueHune OnucaHune
[lo6aBneHue HOTbI, 3ByYallieil Ha OKTaBy
HVXe, ienaeT Tembp Gonee “yBecucTbIM”.
OCTAVE LEVEL 0-100 Mcnonb3yiite npy nrpe ofUHOYHBIMN HOTaMU.
[laHHbI NapameTp yrnpaBnAaeT rPOMKOCTbIO
OKTaBbl.
DIRECTLEVEL# | 0-100 [pomMKoCTb NpsAMOro curHana.
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06: PHASER

11: PAN

Mapametp 3HaueHne OnucaHne Mapametp 3HayeHne Onucaxne
Bbibop KonuuecTBa cTyneHen dasepa. 0-100, .
RATE # o ﬁ YnpaBneHve 4acToTON CMeHbl MaHOPaMbl.
4 STAGE YeTbipexcTyneHyaTbii pasep. BPM ©-o"
HecunbHbil 3gdekT pasepa. DEPTH # 0-100 Ynpasnexue rny6uHomn spdekxTa.
TYPE 8 STAGE Bocbmmctynenuatblil spdekT. pasepa. YnpaBsieHne KprBoil UISMEHEHNsA NaHoPambl.
Mcnonb3yetca Haubonee yacto. WAVE SHAPE # | 0-100 Boree BbICOKME 3HAUEHNs COOTBETCTBYIOT
12 STAGE 12-cTyneHuaTbiii 3pdekT dpasepa. Gonee peskim nepenagam.
OueHb ry6oKNi GpasepHbil SGpexT. LEVEL 0-100 06wwasn rpoMKocTb 3ddekTa.
BI-PHASE Dazep C ABONHbIM CABUTOM.
RATE # 0-100, BPM o_ﬁ YacToTa adpdekTa. 1 2: DEI_AY
DEPTH # 0-100 Tny6uHa apdekTa. Mapametp 3HaueHne Onuncauve
RESONANCE # 0-100 WNHTEHCMBHOCTb 3¢ deKTa. BbIGOp TMNa 3a8EPKKM.
LEVEL 0-100 O6uyas rpoMKoCTb 3ppekTa. SINGLE MpocTas MOHOpOHMYECKas 3aaepKKa.
CrepeodoHmyecKan 3afepxKa C NooyepesHbIM
07. FLANGER PAN pasgeneHnem BpemMeHy MeXay npasbimM 1
* NIeBbIM KaHanamu.
Napametp 3HaueHne Onucanve STEREO CTepeo3agepKa C MPAMbIM CUTHAZIOM B JIEBOM
CATE # 0-100, y 3 KaHane v 3pdeKTom B NpaBoM.
npaseHvie YacToTon 3dpdeKTa.
BPM O—ﬁ P ad TYPE REVERSE PeBepcrBHas 3afepKa.
DEPTH # 0-100 Ynpasnexue rnybuHoii spdexra. ANALOG “Tennan” aHanoroBas 3agepxKa.
MANUAL # 0-100 YacToTa moaynauum sdpdexTa GnaHxepa. TAPE 3BYK, XapaKTepHblIii 1A Knaccuyeckmnx
RESONANCE # 0-100 WHTeHcMBHOCTb 3ddeKTa. JIEHTONHIX SXO-2ppeKTOB:
MODULATE .
LEVEL 0-100 0O6wwas rpomMKocTb dpdekTa. obu 3apepkKa ¢ aobasnennem mopynAuy
HICUT Tennan 3aiep>KKa C NOAPe3aHHbIMU BbICOKUMMN
yactotamu.
08: TREMOLO 1-3400
msec, BPM .
MNapameTtp 3HaueHune Onucaxne TIME # o Bpewma 3anepxky
0-100, . N
RATE # o ﬁ YnpasneHue yactotoi dpdeKTa. FEEDBACK # 0-100 ny6uHa obpaTHOI1 CBA3M (KONMYecTBO
BPM °-o NOBTOPOB).
DEPTH # 0-100 YnpasneHue rny6uHoi spdekTa. 061La rPOMKOCTb SpdeKTa.
YnpaBneHve KpUBOW N3MEHEHNA FPOMKOCTU. EFFECT LEVEL 0-120 Ecnn TYPE ="“REVERSE’, paHHbIn napametp
WAVE SHAPE# | 0-100 bonee BbICOKME 3HaYeHNA COOTBETCTBYIOT ynpaBnseT 6anaHcom Mexay NPAMbIM 1
Gonee peskum nepenagam. 06paboTaHHbIM CUrHanamMm.
LEVEL 0-100 O6Lwan rpomMKocTb I deKTa.
09 ROTARY MapameTtp 3HayeHne Onucanne
Mapametp 3HauyeHne OnucaHne BbiGOp anroputma xopyca.
0-100, YacTota Mmogynsumm, ecnv napameTp SPEED JddeKT Xopyca C OANHAKOBBIM CUFHANIOM B
RATE SLOW # BPM o= SELECT ycraHoBfeH B 3HaueHue “SLOW’., MONo NPpaBoM 1 NeBOM KaHanax.
RATE FAST # 0-100, YacToTa Mmogynsumm, ecnv napameTp SPEED STEREO 1 Crepeoxopyc € pa3HbiMU CUrHanamyi B NpaBom
BPM o_ﬁ SELECT ycTaHoBn€H B 3HaueHve “FAST". VI IEBOM KaHanax.
DEPTH # 0-100 YnpaeneHue rmy6uHoi sppexTa. CTepeoxopyc ¢ MPOCTPaHCTBEHHbIM CUHTE30M.
TYPE STEREO 2 MNpAMoN cirHan naeT yepes neBblii KaHan, a
SPEED SELECT SLOW, FAST CMeHa 4acToTbl BpalleHWA AnHammKa ¢ 06paboTaHHbIN — Yepes NpaBblil.
# ! 6bICTPON Ha Me[IIEHHYI0 N HA06OPOT.
MONO MILD BapwuaHT xopyca MONO ¢ nofpe3aHHbIMU
LEVEL 0-100 0O6Lwan rpomMKocTb apdeKTa. BbICOKMMY YacTOTaMU.
STEREO 1 BapuaHT xopyca STEREO 1 ¢ nogpe3saHHbIMK
‘I 0. UNI_V MILD BbICOKMMU YacTOTaMU.
STEREO 2 BapwuaHT xopyca STEREO 2 c nogpe3aHHbIMuK
Mapametp 3HaueHne OnucaHue MILD BbICOKMMM YacTOTaMU.
RATE # . Y i 3 RATE # . y ;
npaBJieHVie YacToTon 3dpdeKTa. .
BPM o_ﬁ p BPM o,ﬁ npasnieHne yacToTon 3dpdekTa.
DEPTH # 0-100 YnpasneHue rny6uHon spdekTa. DEPTH # 0-100 YnpasneHve rny6uHon sddekTa.
LEVEL 0-100 0O6wwasn rpomkocTb addekTa. EFFECT LEVEL 0-100 06wwas rpomkocTb 3ddeKTa.
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14: EQ

LOW GAIN

LO-MID GAIN  HI-MID GAIN  HIGH GAIN

» YacToTa

LO-MID FREQ  HI-MID FREQ

Mapametp 3HaueHune OnucaHne
FLAT [paHunyHan yacToTa 06pe3HOro GunbTPa HU3KMX
LOW CUT 55 '800 Hz yacToT. Mpw Bbi6ope 3HaueHnA FLAT punbtp
HW3KIX YacTOT OTKSIloYaeTCA.
LOW GAIN # -20-+20dB | YcuneHue HU3KUX YacToT.
LO-MID FREQ 20.0Hz - Bbibop ueHTpaan?m yacToTbl dunbTpa anA
10.0 kHz AnanasoHa HUKHeN cepefnHbl
[lo6poTHOCTb GunbTpa ANA AranasoHa HUXKHel
LO-MID Q 05-16 cepeAnHbl. Yem Bbllle 3HaUYeHne, TeM yxe
YyacToTHasA nonoca.
LO-MID GAIN # | -20-+20dB YcuneHve aranasoHa HUKHe cepeauHbl.
HI-MID FREQ 20.0 Hz - Bbi6op ueHTpaanqm YacToTbl punbTpa Ana
10.0 kHz AnanasoHa BepxHei cepeaunHbl
Llo6poTHOCTb GunbTpa Ans Arana3oHa BepxHen
HI-MID Q 05-16 cepeanHbl. Yem Bblille 3HaUYeHne, TeM yxe
YyacToTHasA nonoca.
HI-MID GAIN # -20-+20dB YcuneHve anana3oHa BepxHel cepeaviHbl.
HIGH GAIN # -20-+20dB YcmneHue BbICOKMX 4acToT.
700 Hz - lpaHunyHan yactota o6pesHoro dunsTpa
HIGH CUT 11.0 kHz, BbICOKVX YacToT. Mpu Bbibope 3HaueHns FLAT
FLAT GUNBTP BbICOKMX YaCTOT OTKIIOYAETCA..
LEVEL -20-+20dB O6was rpoMKoCTb apdeKTa.

MEX

Ipynna Mapametp 3HauyeHue OnucaHne
BknioueHne/oTknoueHre spdekTa
SWITCH OFF, ON MFX OFF/ON.
MaHopama 3¢ dekTa.
Mmatuna | pan L50 - RS0
MEFX - MapameTp PAN pabortaerT, faxe ecnu
SWITCH ="OFF".
EFFECTTYPE .?_;A,')e'\,{'FX Onpepensaet Tvn sddexra.

MFX Type
01:EQ

SKBanansep As1a pasaenbHON PeryanpoBKN HU3KMX, CPEAHUX (2 NOMOCHI) U BbICOKUX

4acToT.

Lin 4-Band EQ L out
Rin 4-Band EQ R out

Mapamertp 3HaueHune Onucaxne

LOW FREQ 200, 400 Hz paHnyHas yacToTa
HM3KOYaCTOTHOrO AKanasoHa.

LOW GAIN # -15-+15dB YcuneHune HU3KMX YacToT.

MID1 FREQ 200 - 8000 Hz LleHTpanbHan yactota punbTpa
cpeaHwux yacTot 1.

MID1 GAIN # 15-+15dB Ycunerue dunsTpa cpeaHnx
vacrort 1.
[lo6poTHOCTb dunbTpa CpeaHnx
vacrort 1.

MID1Q 0.5,1.0,20,4.0,80
Yem BbllLe 3HaueHne Q, Tem yxe
nosnoca.

MID2 FREQ 200 - 8000 Hz LleHTpanbHas yactota dpunbTpa
CpeAHwX YacToT 2.

MID2 GAIN # 15-4+15dB Ycunexue dunsTpa cpeaHnx
4acToT 2.
[lo6poTHOCTb dunbTpa CpeaHnx
4acToT 2.

MID2Q 0.5,1.0,20,4.0,8.0
Yem BbllLe 3HaueHVe Q, Tem yxe
nonoca.

HIGH FREQ 2000,4000, 8000 Hz | 'PaHUIHan actora
BbICOKOYACTOTHOTO [jManasoHa.

HIGH GAIN # -15-+15dB YcuneHue BbICOKUX YacToT.

LEVEL 0-100 0O6was rpomkocTb 3dpdekTa.
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02: SUPER FILTER

QunbTp C 0UYeHb BbICOKOM prTVI3HOVI. YacToTa cpesa MOXeT Nepuognyeckn
N3MEHATbCA.

03: PHASER

CrepeodoHuuecknin pazep. K NCXOQHOMY CUTHany NoAMeLINBaeTCA ero CABUHYTasA no
dazen npomoayMpoBaHHaA Konua.

Lin Super Filter L out |
; 2-Band
Lin G Phaser — L out
_ : —L< EQ
Rin Super Filter R out
Mapametp 3HaueHMe | Onucanne Ri Mix 2-Band |, R
in < aser — R out
Bbi6op TUna dunbTpa. § EQ
OnpegenseT ArianasoH 4acToT, KOTOPbIM ynpaBnaeT :
dunbTp.
LPF O6pe3HON GUALTP BbICOKMX Mapametp 3HayeHune OnucaHune
FILTERTYPE # dacrot 4-STAGE,
BPF Monocosom GpuabTp MODE 8-STAGE, KonuuecTso waros ¢daszepa.
- 12-STAGE
HPE O6pe3HoN GULTP HU3KNX
yacToT MANUAL # 0-100 Ba3oBas uacTota MoaynAaumMu
curHana.
NOTCH MonouHbl dprnbTp
YnpasneHue KpyTusHom ¢punbtpa B 16 Ha OKTaBy. RATE # 0-100, BPM “*ﬁ Hactora moaynaLuy curHana.
-12dB Monorun DEPTH # 0-100 Mny6uHa mogynaumu.
FILTER SLOPE
-24dB KpyToir MapameTp ynpaenseT BpalyeHrem ¢pasbl B KaHanax.
-36 dB OueHb KpyTON ®asbl NpaBoro v NeBoro
KaHana NpoT1BOMONOXHbI. B
Hacrora cpesa pubTpa. POLARITY INVERSE MOHOPEXMME 3TO No3BoNAET
FILTER CUTOFF # 0-100 C yBenuueHnem 3HayeHus “paciuMpuTL” 3ByuaHie.
yacToTa BOo3pacTaer.
(Ma3bl N1eBOTO 1 NPaBOro KaHanos
fny6uHa pesoHatca unbTpa. SYNCHRO CUHXPOHHbI. Micnonb3yiiTe npu
FILTER 0-100 C yBenuyeHnem sHayeHna . paBoTe CO CTePeOCUTHaOM.
RESONANCE # obnacTb B6AU3N rpaHUYHON
YaCcTOTbl yCUNMBAETCA. RESONANCE # 0-100 Iny6uHa o6paTHoi1 CBA3N.
FILTER GAIN # 0-+12dB YpoBeHb ycunenus ¢punbtpa. YpoBeHb 06paboTaHHoro
CROSS CurHana, BO3Bpallalowerocs Ha
Brsiouetne/oTknioueHMe FEEDBACK -98 - +98% BXxoA 3¢ dekTa. OTprLaTenbHble
MODULATION SW OFF, ON LIMKNNYECKOTo pexunma 3HaueHVA (-) NHBePTUPYIOT dasy
MOAynaunm. curHana.
YnpasneHue $GopmMoii BOMHbI MOZYNALMN MIX 0100 BanaHc mexay 06paGoTaHHbiM
TRI TpeyronbHas BonHa 1 NPAMBIM CUrHanamu.
SQR KeaapaTHas BofHa LOW GAIN -15-+15dB YcrneHve HU3KUX YacToT.
SIN CuHyconpanbHas BonHa HIGH GAIN -15-+15dB YcrneHue BbICOKMX YacToT.
SAW1 MpAmas nunoo6pasHaa BoNHa LEVEL 0-100 O6wnin yposeHb 3pdekTa.
MODULATION WAVE
SAW2 O6paTHasa nunoobpasHas BONHa
SAWA SAW?2 04: STEP PHASER
CrepeodoHunyeckmnii pasep ¢ AUCKPETHBIM 3ByUYaHNEM.
Lin —L( Step Phaser Z-Egnd — L out
RATE 0-100, BPM @) Yactota MogynaLMm
DEPTH 0-100 Iny6uHa mogynaumu.
Mix
CKOPOCTb M3MEHEHUA YacToTbl . 2.Band
cpesa (ocTpoTa). R InT( Step Phaser EQ — R out
ATTACK 0-100 [laHHbIN NapameTp paboTaeT, i
ecnn MODULATION WAVE = SQR,
SAWT nnn SAW2.
MNapameTtp 3HauyeHne OnucaHne
LEVEL 0-100 O6wwin .
WK ypoBeHb 3pdeKTa 4-STAGE,
MODE 8-STAGE, KonunuecTso waros dasepa.
12-STAGE
MANUAL # 0-100 BasoBas uactota moaynaumu
curHana.
RATE # 0-100, BPM o_ﬁ YacTota moaynaummn cirHana.
DEPTH 0-100 Tny6uHa mogynaumu.
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Pa6ota c 3pdpextamu (EFFECT)

06: TREMOLO

MNapametp 3HaueHne OnucaHne
MapameTp ynpasnsaeT BpalleHnem $pasbl B KaHanax. Meprioanyeckoe N3mMeHeHne rPOMKOCTH.
Da3bl NPaBoro v N1eBOro Lin _| Tremolo |_| 2-Band EQ I_) L out
KaHana npoTVBOMONOXHbI. B
INVERSE MOHOpPEXVMe 3TO No3BonseT
POLARITY Y| acmpm NTb” 3ByYaHne f
pacuwnp y - R |n—| Tremolo |—| 2-Band EQ |—> R out
Da3bl 1€BOro 1 NPABOro KaHanos
SYNCHRO CMHXPOHHBbI. Micnonb3yiiTe npun
paboTe co cTepeocurHanom. Napametp 3HaueHne | Onucanne
RESONANCE # 0-100 ny6rHa 06paTHO CBA3M. (Popma MoaynMpyioLielt BOHbI.
YpoBeHb 06paboTaHHOro TRI TpeyronbHas BonHa
CROSS CUrHana, BO3BpallaloLerocs Ha SQR KeappaTHas BOnHa
FEEDBACK -98 — +98% BxoA 3¢ dekTa. OTpuLaTtenbHble
3HaueHuA (-) UHBePTUPYIOT dasy SIN CuHyconpanbHas BonHa
curHana. MOD WAVE # SAW1/2 MunoobpasHas BonHa
YacToTa cMeHbl “waros”
STEP RATE # 0-100, BPM o_ﬁ bazepHoro sbdekTa, SAW1 SAW2
MIX 0-100 BanaHc mexxay 06paboTaHHbIM
1 NPAMbIM CUTHaNAMK.
LOW GAIN -15-+15dB YcuneHue HU3KMX YacToT.
HIGH GAIN -15-+15dB YcuneHue BbICOKMX YacToT. RATE # 0-100, BPM o= Yactota mogynaumu.
LEVEL 0-100 O6wmit yposeHb adpdekTa. DEPTH # 0-100 [ny6uHa MogynALuK.
LOW GAIN -15-+15dB YcuneHune HU3KMX YacToT.
05: RlNG MODULATOR HIGH GAIN -15-+15dB YcuneHue BbICOKUX YacCToT.
SddeKT, ncnonbytowmnin amnanTyaHyto mogynaumio (AM) ana cosfaHua LEVEL 0-100 06wmit yposeHb 3ddekTa.

KOM0K0I0Mnogo6Horo 3ByYaHuA. YacToTomn MOAYNALNN MOXKHO YNPaBiATb C MOMOLbIO
AVHaMUKM NOCTyrnarowero Ha BXoA cMrHana.

Lin— RingMod |— 2-Band EQ f— L out

Rin— RingMod |—| 2Band EQ |— Rout

07: AUTO PAN

Meproanyeckoe cmelLeHne NCTOYHMKA CUrHana no naHopame.

Lin —| Auto Pan |—| 2-Band EQ |—> L out
R in—| Auto Pan |—| 2-Band EQ |—> R out

Mapametp 3HaueHune Onucaxne
FREQUENCY # 0-127 YacTtota mopynauum.
SENS # 0-100 My6uHa moaynauum.
MapameTp onpepfenaeT HanpaBneHne MOAYVpPYOLLEN
BOJTHbI (K BEPXHWM WSIN HUXKHUM YacToTam).
POLARITY
up K BepxHVM yacToTam
DOWN K HM3KMM YacToTam
LOW GAIN -15-+15dB YcuneHune HU3KMX YacToT.
HIGH GAIN -15-+15dB YcuneHue BbICOKUX YacToT.
BALANCE # D100:0W — D0:100W Bananc mexay 06paGoTaHHbim
(W) 1 npambim (D) curHanamm.
LEVEL 0-100 06wt ypoBeHb 3ddeKTa.

Mapametp 3HauyeHne | OnucaHne

Ddopma moaynmpyioLLeit BOMHbI.

TRI TpeyronbHasn BofiHa

SQR KeBagpaTHas BonHa

SIN CnHycounpanbHas BOHa

SAW1/2 MunoobpasHas BonHa
MOD WAVE

SAWA1 SAW2

R R

L L
RATE # 0-100, BPM o,ﬁ Yacrota mogynaumum.
DEPTH # 0-100 Mny6uHa mogynaumm.
LOW GAIN -15-+15dB YcuneHue HU3KUX YacToT.
HIGH GAIN -15-+15dB YcuneHue BbICOKMX 4acToT.
LEVEL 0-100 O6wWwwin ypoBeHb apdeKTa.
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08: SLICER

Paspesasn 3ByK Ha oTfjeNibHble GparmeHTbl, laHHbIV SPPeKT NpeBpaLlaeT 3ByK B
nofo6ve akkoMnaHupytoLei putmmyeckoi ¢ppasbl. laHHbIN 3GdeKT cnepyet
MCNonb30BaTh ANA TEMOPOB C ANUTENbHBIM CYyCTEHOM (HanprUMep, CTPYHHbIE).

Mapametp 3HaueHne OnucaHne
HIGH GAIN -15-+15dB YcuneHue BbICOKMX YacToT.
LEVEL 0-100 O6wuit ypoBeHb 3ddeKTa.

Lin

L out

10: HEXA-CHORUS

LWecTndazoBsblii (LLECTUCIONHDIN) XOPYC, MPUAAIOLMIA 3BYKY 60raTcTBO 11 06bEM.

Lin L out
Balance D
Balance W
Mapametp 3HaueHne OnucaHne Hexa Chorus
Bbi6op naTTepHa, KOTOpbIN NC- ()" Balance W
PATTERN # P01 - P20 nonb3yeTca AnA paspesaHua i
3ByKa. Rin R out
Balance D
YacToTa Bocnpovn3BeaeHus
RATE # 0-100, BPM °‘ﬁ 16-1aroBoro naTrepHa.
MapameTtp 3HauyeHne OnucaHune
ATTACK # 0-100 ;Z:olzilc;: Sj\gf:: rpomkoctv MNpenBaputenbHas
th : PRE DELAY 0.0 - 100 msec 3aflepKKa Mexay NpAMbIM 1
CUHXpOHW3aLMA naTTepHa ¢ 06paboTaHHbIM CrHanamu.
INPUT SYNC SW OFF, ON 6epyLLeiica HOTO — BKloYeHa
(ON) nnu Het (OFF). RATE # 0-100, BPM o,ﬁ YacToTa moaynauyun.
INPUT SYNC [POMKOCTb, HaUMHasA C KOTOPOI DEPTH # 0-100 Tny6uHa mogynaymnu.
0-100
THRESHOLD HOTa pacno3HaeTcs.
PRE DELAY Mny6uHa pasbpoca
LEVEL 0-100 O6wWwwin ypoBeHb apdekTa. DEVIATION 0-20 npenBapuTeNbHON 3afePXKKM
LA CNI0eB Xopyca.
09: VK ROTARY DEPTH DEVIATION 20-420 BenuunHa pasbpoca rny6uHbl
MOAYNALMM ANA CIOEB Xopyca.
CoBpemeHHas mogudrkauus spdekTa BpalyaloLerocs JuHaMmnKa. BenmunHa pasbpoca no
[LlaHHbli 3pdeKT 6b1n 3aMMcTBOBaH y Ludposoro opraHa Roland VK-7. cTepeonaHopame Asist Kaxgoro
. 13 CNIOEB Xopyca.
Lin 2-Band EQ L out Mpw 3HaueHUn “0” Bce cow
PAN DEVIATION 0-20 naHoOPaMUPYIOTCA B LIEHTP.
Mpw 3HaueHnn “20” cnomn
i pacnpepenaoTca no e
Rin 2-Band EQ R out naHopame ¢ yriiom B 60 rpafycos
MeXzy COCeAHUMU CNOAMMU.
Mapametp 3HaueHve | Onucanne BALANCE # D100:0W - D0:100W | DAHC Mexay 0GpaGoTarHbi
(W) 1 npambim (D) curHanamm.
YcTaHOBKa YacTOTbl BpaLeHNa AVHaMMKa. -
LEVEL 0-100 O6wWwwin ypoBeHb apdekTa.
SPEED SLOW MepaneHHo
FAST BbicTpo
BknioueHne/otknoueHne
TOpMO3a BpalleHnA ArHammKa.
BRAKE OFF, ON Mpu BKNlOUEHMN BpaLleHne
nnaBHO ocTaHaBnueaetcs. [pn
OTKJIIOYEHWU BpaLLeHne NNaBHoO
BO306HOBNAETCA.
WOOFER SLOW 0-100 MepneHHas yacToTa BpalyeHusa
SPEED # Bydepa.
WOOFER FAST 0-100 BbicTpas yactoTa BpalieHua
SPEED # Bydepa.
YckopeHue Bydepa npu
WOOFER TRANS UP 0-100 nepeKoYeHnn YacToTbl
BpaLyeHuns ¢ SLOW Ha FAST.
WOOFER TRANS 3amepneHuve Bypepa npun
DOWN 0-100 rnepeKnoYeHNn YacToTbl
BpaLeHus ¢ FAST Ha SLOW.
WOOFER LEVEL 0-100 lpomKoCTb 3ByYaHus Bydepa
TWEETER SLOW
SPEED # 0-100
TWEETER FAST
SPEED # 0-100
Te e camble napameTpbl AnA
TWEETER TRANS UP 0-100 TBUTTEpPA.
TWEETER TRANS
DOWN 0-100
TWEETER LEVEL 0-100
YpoBeHb paccenBaHus curHana
SPREAD 0-10 3¢ deKTa BpawatoLerocs
AVHaMunKa.
LOW GAIN -15-+15dB YcuneHue HU3KMX 4acToT.
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11: SPACE-D

MNapametp 3HaueHne OnucaHne
MHorocnoHbIf cTepeopoHUYECKIiA XOpYC C ABYXPa3oBO MOAYNALMEN, CO3AAI0WNA BanaHc mesxy 06pa6oTaHHbIM
MPO3paYHbIii GOraThIi 3BYK. BALANCE # D100:0W - DO:100W (W) 1 npambIm (D) curHanamu.
Balance D >-Band LEVEL 0-100 O6wWwwin ypoBeHb 3pdekTa.
Lin —> L out
EQ
(0" Balance W 13: STEP FLANGER
Y Balance W DOnaHxep, y KOTOPOro xapakTep 3By4YaHWsA U3MEHAETCA JUCKPETHO. YacToTy CMeHbI
Tembpa MOXXHO CUHXPOHU3MPOBATbL C TEMMOM Mbechl.
Rin Z-Egnd —> R out Balance D
Balance D Lin Z-Egnd =L out
Mapametp 3HaueHue Onucavne U Balance W
MpengapuTenbHan
PRE DELAY 0.0 - 100 msec 3ailepxKa Mexay NpAMbIM 1 Feedback
Feedback
06paboTaHHbIM CrHanamu.
RATE # 0-100, BPM ©-) YactoTa MogynALmm. Q7 Balance W
DEPTH # 0-100 My6uHa mopynaumu. Rin Z'Egnd > R out
PHASE 0-180deg (Da30BbIN CABUT CUrHaNa.. Balance D
LOW GAIN -15-+15dB YcuneHue HU3KUX YacToT.
Mapametp 3HaueHue OnucaHne
HIGH GAIN -15-+15dB YcuneHue BbICOKMX 4acToT.
Bbi6op Tvina dunbTpa.
AW A BanaHc mexpy 06paboTaHHbIM
BALANCE # D100:0W - D0:100W (W) 1t npAmbiv (D) curHanamm, OFF BbIKntoyeH.
LEVEL 0-100 O6wmit ypoBeHb 3ddeKTa. Obpesaive L'aCTOTv Bbilue
FILTER TYPE LPF 4acToTbl, 3aJaHHON NAPAMETPOM
CUTOFF FREQ.
12: FLANGER O6pe3saHne YacToT HKe
CrepeodoHuecKuii drsHkep. HPF 4acToTbl, 3a/JaHHON NapameTPOM
P “ o CUTOFF FREQ.
[NaHHbI 3pdeKT BOCNPOM3BOAUT “MeTanNINIeCcKnin’ pe3oHaHc, NoAo6HbI 3BYKY
B3/1eTaloLLero peakTMBHOro camonéra. [ina JONONHUTENBHOM PerynmpoBKu Tembpa CUTOFF FREQ 200 - 8000 Hz lpaHunyHana yactota dunbTpa.
npeAyCMOTPER GUALTP. MNpepsaputenbHas
Balance D PRE DELAY 0.0 - 100 msec 3afepXKKa Mexxay NpAMbIM 1
Lin 2'BaQnd > out 06paboTaHHbIM CUTHANAMU.
E
® Flanger ¥ Balance W RATE # 0-100, BPM o,ﬁ YacTtota mogynaumm.
H DEPTH 0-100 Tny6uHa mogynaymu.
Feedback N
Feedback PHASE 0-180deg (Da30BbI CABUT CUTHANa..
H O6paTHas cBA3b, T.e.
®— Flanger Q” Balance W 4acTb CrHana, NoBTOPHO
FEEDBACK # -98 - +98% Hanpaensemasn Ha BXxof 3 dekxTa.
Rin 2-Band L R out Mpwu oTpuLaTenbHbIX (-)
Balance D EQ 3HayeHVAX $pasza MHBEPTUPYETCA.
YacTtoTa cMeHbl Tem6pa (BbICOTbI)
STEP RATE # )
MNapameTtp 3HaueHne OnucaHue 0-100, BPM o‘ﬁ dnaHxepa.
Bbibop Tvina punbrpa. LOW GAIN -15-+15dB YcuneHue HU3KUX YacToT.
OFF BbIKntoyeH. HIGH GAIN -15-+15dB YcuneHue BbICOKMX YaCTOT.
ObpesaHune 4acToT Bbiue BALANCE # D100:0W — DO:100W BanaHc mexay o6paboTaHHbIM
FILTERTYPE LPF 4acToTbl, 331aHHOII MapaMeTPOM (W) 1 npsambim (D) curHanamu.
CUTOFF FREQ. LEVEL 0-100 O6wwin ypoBeHb 3ddekTa.
Ob6pe3aHue YacToT HuKe
HPF YacToTbl, 3afJlaHHOI NapameTpoM
CUTOFF FREQ.
CUTOFF FREQ 200 - 8000 Hz [paHuyHanA yactota dpunbTpa.
MNpenBaputenbHas
PRE DELAY 0.0 - 100 msec 3alepXKKa Mexay NPAMbIM U
06paboTaHHbIM CrHanamu.
RATE # 0-100, BPM o_ﬁ YacTota mogynauun.
DEPTH # 0-100 Tny6uHa mopynaumu.
PHASE 0-180deg (Da30BbIN CABUT CUTHANa..
O6patHas cBA3b, T.e.
4acTb CUrHana, NoBTOPHO
FEEDBACK # -98 - +98% HanpaBnsemas Ha Bxop 3ddekTa.
Mpw oTpuLaTenbHbIX (-)
3HayeHVAX dpa3a MHBEPTUPYeTCA.
LOW GAIN -15-+15dB YcmneHne HU3KUX YacToT.
HIGH GAIN -15-+15dB YcuneHue BbICOKMX YaCTOT.
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Pa6ota c 3pdpextamu (EFFECT)

14: GUITAR AMP SIMULATOR

S deKT, UMUTUPYIOLIWIA TUTaPHbIN YCUAUTENb.

OnucaHve KabUHETOB pa3NNYHbIX TUNOB

B KonoHke “[iInHamunK” yKasaH ariameTp BUPTYanbHOTO AVHaMUKa B AOIMaX, a TakxKe

KOMMYECTBO ANHAMUKOB B KabuHeTe.

Lin L out
Pan L Tun KabuHer [vHamuk MukpodoH
Pre Amp Speaker Pan R SMALL 1 ManeHbKuiA, OTKPbITbIN 10 [OunHammyecknia
an
Rin R out SMALL 2 ManeHbKmii, OTKpbITbIN 10 [NHamnueckuin
MIDDLE OTKpbITbIN 12x1 [unHammnueckuin
MapameTp SHadeHne Onuicahine JC-120 OTKpbITbIV 12x2 [nHamunueckunin
PRE AMP SW OFF, ON Brstiouete/oTkioqeHMe BUILT-IN 1 OTKpbITbIN 12x2 NuHamnuecknia
ycunutens.
1C120 BUILT-IN 2 OTKPbITHIN 12x2 KoHzeHcaTopHbIi
CLEAN’TWIN, BUILT-IN 3 OTKpbITbIN 12x2 KoHpeHcaTopHblit
MATCH DRIVE, BUILT-IN 4 OTKpbITbIV 12x2 KoHAeHcaTopHbIit
BG LEAD,
MS1959I, BUILT-IN 5 OTKPbITHIV 12x2 KoHzeHcaTopHbIi
MS19591l, BG STACK 1 3aKpbITbIN 12x2 KoHzeHcaTopHbIi
PRE AMP TYPE # 5195914, Bbi6
SLDN LEAD, bIbOp TUNa ycnanTens. BG STACK 2 BonbLuoii 3aKkpbITbI 12x2 KoHpeHcaTopHblit
METAL 5150, MS STACK 1 BonbLioi 3aKkpbIThIv 12x4 KoHpeHcaTopHbIit
METAL LEAD,
oD-1, MS STACK 2 BonbLion 3akpbITbin 12x4 KoHzeHcaTopHbIi
OD-2TURBO, METAL STACK BonbLuoi BoOMHON CT3K 12x4 KoHpeHcaTopHbIit
DISTORTION,
FUzz 2-STACK BonbLwuoii aoBoiiHO CTaK 12x4 KoHpeHcaTopHblit
i 3-STACK BonbLuon TpoHOM CTaK 12x4 KoHAeHcaTopHbIi
PREAMPVOLUME # | 0-100 IPOMKOCTS MCKaXeHWf, P A P
BHOCUMbIX yCUAUTENEM.
PRE AMP MASTER # 0-100 O6Lwan rpOMKOCTb yCUnMTens. 1 5. COMPRESSOR
PRE AMP GAIN LOW, MIDDLE, HIGH HyscrauTencrocts MoHWXaeT ypoBeHb CIMLIKOM FPOMKIX CUrHaI0B 1 NOBbILLAET YPOBEHb ClabblX,
MPEABAPUTENBHOTO yCNMTENA. Crnavean Tem CaMblM HEPOBHOCTY B AVHAMIUKE UCTONTHEHUA.
PRE AMP BASS YnpaeneHwue HU3Kumu/

PRE AMP MIDDLE

PRE AMP TREBLE

0-100

CpeAHVIMI/BbICOKMMM YacToTamu

CUrHana npegycunuTens.
3HayeHune PRE AMP MIDDLE
HepocTynHo, ecnu PRE AMP TYPE

= MATCH DRIVE.

PRE AMP PRESENCE

0-100

YnpasneHuve ynTpasbiCOKNM

Lin —| Compressor|—| 2-Band EQ |—> L out
R in—l Compressor|—| 2-Band EQ |—> R out

YaCTOTHBIM AVanasoHOM.
3HaueHune

PRE AMP BRIGHT

OFF, ON

MapameTtp

OnucaHne

Mpw BbiGOpe 3HaueHns ON
3BYYaHMe CTAHOBUTCA ApYe.
[loctynHo, ecnv PRE AMP TYPE
="JC-120", "CLEAN TWIN" vinnn

ATTACK # 0-100

Bpems aTtaku, T.e. peakLmn
Ha NpeBbILIEHNE CUTHANIOM
noporosoro yposHa THRESHOLD.

“BGLEAD". THRESHOLD # 0-100

YpoBeHb Nopora Komnpeccuu.

SPEAKER SW

OFF, ON

Onpepensert, 6ynet nu curHan POST GAIN # 0-+18dB

BbixofHanA 4yBCTBUTENbHOCTD.

NpOXoAuTb Yepes 610K

LOW GAIN
nMnTaLMma KabuHeta.

-15-+15dB

YcruneHne HU3KUX YacToT.

SPEAKERTYPE #

(cm. panee)

HIGH GAIN -15-+15dB

YcrneHue BbICOKMX YacToT.

Bbl6op Tuna KabuHeTa.

MIC SETTING

LEVEL 0-100

YnpaBneHve nonoxeHviem

O6wWwwit ypoBeHb 3pdeKTa..

MUKPODOHA OTHOCUTENBHO
AVHaMUKa.

C yBenuyeHnem sHayeHma
MUKPOGOH oTOABUraETCA
fanblue oT JUHaMKKa.

MIC LEVEL

0-100

[poMKOCTb MUKpPOQOHa.

DIRECT LEVEL

0-100

[pomKOCTb MpAMOro curHana.

PAN

L50 - R50

MNonoxeHwne curHana B cTepeo.

LEVEL

0-100

06wmit ypoBeHb 3ddeKTa.
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Pa6ota c 3pdpextamu (EFFECT)

16: LIMITER

OrpaHuymBaeT no YPOBHIO CUTHasbl, NpefoTBpaLLan noAasieHne VNCKaXXeHWI.

Lin—] Limiter |— 2-Band EQ f— L out
Rin— Limter |— 2BandEQ |— Rout

Mapametp 3HaueHune OnucaHue
OTnyckaHue, T.e. Bpems oT
RELEASE # 0-100 CHWKEHUA YPOBHA CUrHana
HWXe Nopora Ao OTK/oYeHNA
nMMUTepa.
THRESHOLD # 0-100 YpoBeHb nopora numnTepa.
RATIO # 1.5:1,2:1,4:1,100:1 KoadpduumeHT Komnpeccum.
POST GAIN # 0-+18dB BbIxoAHaA YyBCTBUTENIbHOCTb.
LOW GAIN -15-+15dB YcuneHune HU3KMX 4acToT.
HIGH GAIN -15-+15dB YcuneHue BbICOKUX YacToT.
LEVEL 0-100 06w ypoBeHb 3ddeKTa.

17: 3TAP PAN DELAY

Tpwi 3afepKKV — NeBbI KaHas, LLEHTP 1 NPaBbIi KaHa.

18: TIME CTRL DELAY

CrepeodoHunyeckas 3afiepKa C MIaBHON PErysMpoBKON BPEMEHM 3afePKKM.

Lin —e

Time Ctrl Delay

Feedback
Feedback

Time Ctrl Delay

Rin

2-Band EQ

MNapametp 3HauyeHune OnucaHne

1-1300 msec,

DELAY TIME # )
BPM ©-

Bpems 3agepxku.

YCKOpeHMe, T.e. CKOPOCTb
N3MEHEHUsA BpemMeHU
3afePXKKU OT TEKYLLEro 40
BHOBb 3ajaHHoOro. [py 3ToM
Habno[aeTcs CABUT BbICOTbI
NOBTOPOB.

ACCELERATION # 0-15

Tny6uHa obpaTHoi

cBA3n. OTpuuaTtenbHble
3HayeHwus (-) COOTBETCTBYIOT
MNHBEPTUPOBaHUIO pasbl.

FEEDBACK # -98 - +98%

Moporosas yacToTa dpunbTpa
BbICOKWMX YaCTOT fiNA CUrHana
3aaepxKu. ina oTKnoueHns
dunbTpa BbibeprTe 3HaYeHnE
BYPASS.

HF DAMP 200 - 8000 Hz, BYPASS

LOW GAIN -15-+15dB YcuneHue HU3KUX YacToT.

HIGH GAIN -15-+15dB YcuneHue BbICOKMX 4acToT.

BanaHc mexay o6paboTaHHbIM

BALANCE # (W) 1 npambim (D) curHanamm.

D100:0W - D0O:100W

LEVEL 0-100 O6wWwwin ypoBeHb dpdeKTa.

Balance D >Band
-ban
i >
Lin EQ L out
()" Balance W
(Y’ Balance W
Rin 2-Band |, g oyt
Balance D EQ
Mapametp 3HaueHune Onucaxne
CENTER # BPM o_ﬁ KaHasnos.
Mny6uHa o6paTHO CBA3N
LieHTPanbHOro KaHana.
CENTER FEEDBACK # | -98 - +98% OTpuuaTenbHble 3HaYeHnA
(-) cooTBeTCTBYIOT
VNHBEPTUPOBaHUIO dasbl.
MoporoBas yactoTa GpunbTpa
BbICOKMX YacTOT ANA CUrHana
HF DAMP 200 - 8000 Hz, BYPASS | 3agep:ku. [ina oTKNo4eHNs
dunbTpa BbIbEPUTE 3HaUEHNE
BYPASS.
LEFT/RIGHT/CENTER POMKOCTb COOTBETCTBYIOLLETO
0-100
LEVEL KaHasa 3afiepxKu.
LOW GAIN -15-+15dB YcuneHune HU3KMX YacToT.
HIGH GAIN -15-+15dB YcuneHue BbICOKUX YacToT.
BALANCE D100:0W — DO:100W BanaHc mexay 06paboTaHHbIM
(W) v npambim (D) crHanamu.
LEVEL 0-100 06wt yposeHb 3ddeKTa.
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19: LOFI COMPRESS

D deKT, CHMKaIOLWMIA KaYeCTBO 3ByYaHUA B TBOPUECKUX LieNAX.

DELAY

Lin | Compressor | | Lo-Fi | Z-Egnd L out fpynna Mapametp | 3HaueHune Onucavne
SWITCH OFF, ON BknioueHne/oTKnoueHMe 3aePKKI.
BbI60p TUNa 3a4ePXKKM.
R in—| Compressor I—l Lo-Fi I— Q-Egnd —— R out 01:SINGLE MpocTtas MoHOdOHMYECKas 3aepKa.
CrepeodoHyeckan 3afepka ¢
| 02: PAN nooyepefHbIM pasgesneHmem BpemeHun
Mapametp 3Hauenme Onucanme MeX[y NpaBbIM 1 N1eBbIM KaHanamm.
Bbibop Tvina npeaBapuTenbHON GuabTpaLmy curHana. 03:REVERSE | PesepcueHan 3anepxka.
PRE FILTERTYPE # 1 Komnpeccop oTkntoueH. TYPE 04: ANALOG | “Tennas” aHanorosas 3agepxKa.
2-6 Komnpeccop BkiodeH. 05: TAPE 3BYK, XapaKTepHbI ANA KNacCn4yecknx
CTenepb yxy/jlIeHNs KauecTsa ) JIEHTOUHBIX 3XO-3$PEKTOB.
LOFITYPE # 1-9 3ByYaHMA. YCMnmMBaeTca C pocTom TYPE 06:
3HayeHuA napameTpa. MéDULATE 3anepxKa ¢ fobaBneHeM MOAYNALMN.
Bbibop Tvina ¢punbTpa nocne npoxoxaeHns yepes spdekt Tennan 3aaepKa C NOAPe3aHHbIMIN
Lo-Fi. 07: HICUT
BbICOKMMM YacTOTaMM.
OFF OunbTp He ncnonb3yeTca. 1 -3400
POST FILTERTYPE LPE O6pe3aHiie YacToT Hike '?IE\:I.I;E\; msec, Bpewms 3apepxkn.
rPaHVNYHON YacToThI. BPM ©-,
O6pesaHue 4acToT Bbille FEEDBACK .
HPF FPaHUUHOI YaCTOTb. A 0-100 ny6rHa obpaTHO CBA3N.
lpaHunyHan yactota dunsTpa EFFECT .
POST FILTER CUTOFF | 200 - 8000 Hz POST FILTER. LEVEL 0-120 O6wwit yposeHb apdekTa.
LOW GAIN -15-+15dB YcuneHue HU3KUX YacToT. MEXSEND | 0- 100 YpoBeHb curHana, Nocblaemoro ¢
HIGH GAIN -15-+15dB YcuneHue BbICOKMX YacTOT. npoueccopa MFX Ha agdekt DELAY.
YpoBeHb CurHasna, nocbilaemMoro ¢
. | BanaHc mexay o6paboTaHHbIM MOD !
BALANCE # D100:0W - D0:100W (W) 1t npAMbIM (D) curHanamm. SEND SEND 0-100 B;;t;\e(ccopa AMP-MOD Ha 3¢ dekT
LEVEL 0-100 O6wwit ypoBeHb dpdekTa.
v yp b BYPASS 0-100 YpoBeHb Heo6paboTaHHOrO CUrHana,
SEND nocbinaemoro Ha adpdekT DELAY.
CrepeodOHMYECKIIN CABUT BbICOTbI 3ByYaHNA. REVERB
Lin 2-Band EQ L out
lpynna Mapametp | 3HaueHue OnucaHne
Pitch Shifter SWITCH OFF, ON BknioueHune/oTknoyeHve spdekTa
Pitch Shifter Bbi6op TMNa pesepbepauuu.
Rin 2-Band EQ R out VimuTauua peepbepaLiyy, CHATOM Npu
NOMOLLY Y/JaN€HHOTO OT NCTOYHMKA 3BYKa
01: MUKpodoHa. Co3faeT olLyLeHne OTKPbI-
MapameTtp 3HaueHne OnucaHne AMBIENCE TOCTU U INY6MHBI 3By4aHNA 6e3 akLeHTH-
POBaHWA BHMaHWA ClyLIaTeNs Ha peBep-
COARSE # -24 - +12 semi r:;;r:::xc,qsmra BbICOTbI B 6epayun.
¥ TYPE 02: ROOM SMynALMA KOMHaTbI.
HTepBan C/iBMra BbICOTbI B .
FINE # -100-+100 cent LeHTax (Wwar 2 LeHTa). 03: HALL 1 SMyNALMA KOHLIEPTHOTO 3a/1a C “YNCTOR”
’ peBepbepauveil.
1 - 1300 msec, Bpems 3anepxky mexay “ o
DELAY TIME o ﬁ NPAMbIM 11 06paboTaHHbIM TYPE 04: HALL 2 Smynauma KOHI—IVEPTHOFO 3ana c rnyxou
BPM ©- CurHanamm. pesepbepavyeit.
Tny61Ha 06paTHOIA amynﬂgvm CTYAVINHOTO NNACTUHYATOrO
cBA3n. OTpuuaTtenbHble . pesepbepatopa. XapakTepusyerca
FEEDBACK 98 - +98% 3HaueHus (-) COOTBETCTBYIOT 05: PLATE MeTaIMYECKNM BbICOKOYACTOTHbIM
VNHBEPTUPOBaHUIO dasbl. 3ByKOM.
LOW GAIN -15-+15dB YcuneHue HU3KUX YacToT. REVERB
TIME # 0.15s-10.0s | Bpema peepbepauyu
HIGH GAIN -15-+15dB YcuneHue BbICOKMX YaCTOT.
HIGH 700 Hz - O6pe3Hoi GULTP BbICOKMX HacTOT
BALANCE # D100:0W — DO:100W | D2/1aHC Mexay 06paGoTakHbim CUT# 11.0 kHz, peBepGepaTopa. [N oTKMoYeHA
(W) v npambim (D) curHanamu. FLAT Bbl6epuTe 3HauyeHme FLAT.
LEVEL 0-100 O6wuit ypoBeHb 3ddeKTa. EFFECT
LEVEL 0-100 O6Lwan rpoMKoCTb 3dpdekTa
YpoBeHb C1rHana, Nocbiiaemoro ¢
MFXSEND | 0-100 npoueccopa MFX Ha a¢pdekT REVERB.
MOD YpoBeHb C1rHana, Nocbiiaemoro ¢
SEND 0-100 npoueccopa AMP-MOD Ha s deKkT
SEND
REVERB.
BYPASS 0-100 YpoBeHb Heob6paboTaHHOro CUrHana,
SEND nocbinaemoro Ha 3¢pdpekT REVERB.
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Pa6ota c 3pdpextamu (EFFECT)

CHORUS

EQ

pynna MNapametp | 3HaueHue OnucaHne Ipynna Mapametp 3HaueHune OnucaHne
SWITCH OFF, ON BknioyeHe/oTKNIOYEHE XOpYCa. LOW GAIN LO-MID GAIN  HI-MID GAIN  HIGH GAIN
Bbi6Op anropuTma xopyca k
01: MONO S¢deKT Xopyca C 0fAMHAKOBLIM
CUrHanom B MpaBOM U JIEBOM KaHanax.
02: STEREO CTepeoxopyc C pas3HbIMU CUrHanamu B » YacTtoTa
TYPE npaBoM 1 IEBOM KaHanax.
03: MONO BapuaHnT xopyca MONO ¢
TYPE MILD nofpe3aHHbIMU BbICOKMMW YacTOTaMu.
04: STEREO BapuaHT xopyca STEREO ¢ LO-MID FREQ  HI-MID FREQ
MILD noape3aHHbIMU BbICOKMMM YacTOTaMu.
0-100 £Q SWITCH OFF ON BknioueHune/oTknoueHNe
RATE # BPM o YacToTa adpdekTa. 4 sKkBanaiizepa.
DEPTH # 0-100 Tny6uHa apdekTa. lpaHuuHas vactoTa
o6pe3Horo GpunbTpa HU3KMX
FLAT,
EFFECT 0-100 061t yposeHb spdekTa. Low cut 55_ 800 Hz uacror. Mpu sbiGope
LEVEL 3HaueHua FLAT ¢punbtp
HV3KMX YaCTOT OTKIIIOYAETCA.
MEXSEND | 0100 YpoBeHb curHana, nocblaemoro ¢
npoueccopa MFX Ha a¢pexr CHORUS. LOW GAIN # | -20dB-+20dB | YcuneHue HU3KMX YacToT.
MOD YpoBeHb curHana, nocbllaemMoro ¢ BbI6OP LieHTPanbHOI
SEND SEND 0-100 npoueccopa AMP-MOD Ha a¢dekT LO-MID 20 Hz - 10 kHz yacToTbl GuNLTPa ANA
CHORUS. FREQ Ovana3oHa HWKHen
BYPASS 0-100 YpoBeHb Heob6paboTaHHOro cUrHana, CEPEAVHDI.
SEND nocbinaemoro Ha 3¢pdekt CHORUS. [l06pOTHOCTb dunbTPa
EQ [NA AranasoHa HUXHel
LO-MID Q 0.5-16 cepeauHbl. Yem Bblle
3HaYeHe, TeM yxe YacToTHas
nosnoca.
LO-MID 20 dB - +20 dB YCmneujne amanasoHa
GAIN # HXHEN cepefinHbl.
Bbl6op LeHTpanbHom
HI-MID FREQ | 20 Hz— 10kHz | “3CTOTS! Gwnstpa an
AnanasoHa BepxHemn
cepefuHbl.
[Lo6poTHOCTb dunbTpa
NA AranasoHa BepxHen
HI-MID Q 05-16 cepeanHbl. Yem Bblle
3HaueHve, TeM yxe YacToTHasA
nonoca.
HI-MID 20dB - +20 dB yCVIHeHICIE AmnanasoHa
GAIN # BEepPXHel cepeauHbI.
HIGHGAIN # | -20dB-+20dB | YcuneHue BbICOKMX YacTOT.
lpaHunyHan yactota
obpesHoro ¢punbTpa
700Hz-11.0 BbICOKMX YacToT. [Mpn
HIGH cuT kHz, FLAT Bblbope 3HaueHus FLAT
GUNBTP BbICOKMX YacTOT
oTK/oYaeTcA.
LEVEL -20dB -+20dB | O6was rpomMKocTb addeKTa.
YnpaBneHve xapaktepom
CHAR CHARACTER | -3-0-43 3BYyYaHUA — 6onee YNCTbI
(+3) unu 6onee Tennbiii (-3).
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I [lapameTpbl natua (MASTER)

R L T RN 1apaMeTpbl KOHTposepos (ASSIGN)

1. BbibepuTe naTy 1 HaxKMuTe Ha KHonKy [EDIT].

[lna Kaxx[oro napameTpa MOXHO OnpefennTb, Kakoi KOHTponnep 6y-
OTKpoeTcA aKpaHHasA cTpaHuua EDIT. [eT UM ynpasnAaThb (CTp. 62).

Moppo6He cm. Tabnumuy “ASSIGN” (cTp. 57).

Temn natya (PATCH TEMPO)

Monb3oBaTenb MOXeT yKa3aTb TeMM A CUHXPOHM3aLMK C Temnosa-
BUCUMbIMU 3bdeKkTamu.

Moppo6Hee cm. paspen “PATCH TEMPO” (cTp. 58).

WHauBmayanbHble HaCTPOiiKK AaT-
ynkoB GK (GK SET)

Mpw xunBow paboTe ¢ GR-55 My3bIKaHT MOXXET MEHATb FMTapbl BO Bpe-
MA NCMOSTHEHUA.

3. KHonkamu [«] [»>] BbiGepuTe NUKTOrpammy ans nepexopa

K Tpebyemoli ceKunmn pefakTupoBaHus.
B 3TOM Cnyyae MoXHO co3gaTb Habop HacTpoek GK SET (“GK

MukTorpamma OnucaHne Crp. SETTING’, cTp. 69) AnA KaxK[AoM U3 rutap, a 3aTem BbloMpaTh HY»KHbI Ha-
60p NpPU CMeHe O[HOTO NHCTPYMEHTa Ha APYron.

MapameTpbl nepanen n 55
Aatunkos GK. MoppobHee cm. “GK SETTING” (cTp. 74).
ASSIGN MapameTpbl KOHTPONNEPOB. 57

PATCH TEMPO YcTaHoBKa Temna. 58 HaCTPOﬁKM Bblxona GUITAR OUT

NHanBunayanbHble HAaCTPONKN

GK SET paTunkos GK Ans natueit. > (G U ITAR 0 UT)

MapameTpbl BbIxoAa

PEDAL/GK CTL

OTHER GUITAR OUT GUITAR OUT. 59
. Yepes Bbixog GUITAR OUT MoXKeT BOCMPOU3BOANTLCA KaK CUTHan C
ALT-TUNING ?Tréﬁ;cﬂwnyanwaﬂ HacTpoiika 59 0ObIUHBIX JATUMKOB, TaK M CMOAIENIMPOBAHHbBIN 3BYK.
- Hanprimep, MOXXHO HaCTPOWTb NapameTpPbl TaK, YTOObI CUTHaN C JaT-
V-LINK HacTtporiku V-LINK. 59

YMKOB 1 MOJENVMPOBaHHbIV 3BYK BOCMPOU3BOANINC Yepes ruTap-
HbI yCUANTENb, B TO BPEMA KaK Mpoymne CUHTe3aTOPHbIE 3BYKU Ha-
4. HaxmwuTte Ha KHonKy [ENTER]. npasnsnuncs ¢ Bbixogos OUTPUT Ha MuKwwepHbin nynoT. MogpobHee
cm. pasgen “MapameTpbl Bbixoaa GUITAR OUT(GUITAR OUT)” (cTp. 70).

5. OrtpepakTupyite 3HaYeHNA NapameTpoOB.
Cnucok napametpoBs “GUITAR OUT” cm. Ha cTp. 59.

{ MEMO

Ecnun gna cuctemHoro napametpa GUITAR OUT (cTp. 80) BbiGpaHoO 3Ha-
YyeHue, oTmyHoe ot “PATCH’, aaHHble NapameTpbl UTHOPUPYIOTCA.

FPATCH OTHER

R SHIFTZ

MHAI/IBI/IﬂyaIIbHaFI HaCTPOVIKa CTPYH

Bbibepute napametp kHorkamu [ A1 [ W 1 v konecom BeeguTe
HY>KHOE 3HaueHue. (A LT-TU N I NG)

Monb3oBaTeNib MOXET N3MEHATb BbICOTY CTPYH 63 NepeHacTpoiKu
COOCTBEHHO rUTapbl.

MogpobHee cm. pazgen “ALT-TUNING” (cTp. 59).

HaCTPOVI KN "ena" un naTqMKOB * E:::-:)CT:! 3BYYaHUA CTPYH C 06bIYHbIX JaTUMKOB MPY STOM He n3mMe-

npv MaHUNYNALMAX C NeAanamm unm perynatopamu gatyunkos GK Monb3oBaTtenb MoXeT oTpeaakTMpoBaTb NapameTpbl V-LINK (cTp. 68)
(cTp. 61). LA NepeKoUYeHNA N306paXKeHNI 1N ynpaBneHUsa APKOCTbIo/Hacbl-
LLEHHOCTbIO KapTUHKW Ha BUAEOYCTPONCTBE.

6. [lpy Heo6X0AMMOCTM COXPaHUTE OTPeAaAKTPOBAHHbIN
nary (ctp. 60).

MoApOoO6HbI CNCOK MapamMeTpoB CM. Ha CTp. 55.
MoppobHee cm. pasgen “V-LINK” (cTp. 59).
NOTE! Ap! pasa (cTp. 59)
[laHHble napameTpbl AOCTYMNHbI, ecnv Ana napametpa “FUNCTION”
rpynnbl SYSTEM (cTp. 76) BbibpaHo 3HaueHne “PATCH SETTING".

B npoTMBHOM Ciyyae Ha gucnnei BbIBOGUTCSA COObLIeHe
"**[SYSTEM]**”,
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Mapametpbl natya (MASTER)

Cnucok napametpos (MASTER)
PEDAL/GK CTL

3aknagka Mapametp 3HaueHune Onucaxne
STATUS
(TonbKo CTL OFF. ON BkntoueHne/oTKOUEHVE Nefjani (TeKyLee COCTOAHME NOKa3biBAETCA C NMOMOLLbIO CBETOAVOAHOTO
EXP SW) VHAMKaTopa).
HasHaueHuve dyHKuUwiA Ha neganb [CTL], nepanb skcnpeccun nam kHonkm GK [S11/[S2].
OFF DOyHKUMA He onpeaeneHa.
Napametp HOLD 3HaueHune OnucaHne
BkniouaeTca cycTeH Ana HOT, KOTOPbIE Y3Ke 3ByYanu
Ha MOMEHT Ha)KaTunA Ha nefasnb, N ANA TexX HOT, KOTOpble
6epyTcs, Noka nepanb octaeTcs Haxaton. OTnuyre ot
1 pexunma “HOLD TYPE 4" 3akntoyaeTca B TOM, YTO eC/iv Ha
O[JHOIA 1 TOW XKe CTPYHe 6epeTca HoBaA HOTa, NpeablAyLan
HOTa CHUMAETCA. ITO NO3BOJIACT UCMONHATL NacCaXu fierato
[laxe B Clyyae, ec/in HOTbl PacronoXeHbl Ha PacCTOAHUN B
HeCKOMNbKO NafloB ApYr OT Apyra.
BkniouaeTca cycTeH Ana HOT, KOTOPbIe Y»Ke 3ByYanu
HOLD TYPE 2 Ha MOMEHT HaxXaTua Ha nefanb. CycTeliH paboTaeT 0
oTnyckaHua nefanu. Hotbl, KoTopble 6epyTca nocne
Ha)aTuA Ha nefjasnb, He BOCMPON3BOAATCA.
HOLD BkniouaeTca cycTelH AnA HOT, KOTOPbIe Y»Ke 3ByYanu
(roneko nepank CTL) 3 Ha MOMEHT HaxkaTusa Ha nefanb. CycTeiiH paboTaeT go
oTnycKaHua nefanu. Hotbl, KoTopble 6epyTca nocne
Ha)aTuA Ha nefjasb, BOCMPOMN3BOAATCA.
BkntouaeTca CycTenH AnA HOT, KOTOPbIE YiKe 3ByYanu
4 Ha MOMEHT HaXKaTus Ha nejasnb, Y ANA TeX HOT, KoTopble
6epyTca, Noka nepanb OCTaeTCA HaxaTon.
LATCH CycTeiiH nonepeMeHHO BKJlOYaeTCA/OTKNoYaeTCcA Npu
Ha)aTuv Ha nepanb.
SWITCH MODE
MOMENT CycCTellH BKOYeH TONbKO, Korfa nefanb HaXoAnTCA B
HaaToOM COCTOAHMN.
CTL,
EXP SW, PCMTONE 1 OFF, ON Bbi6epuTe 3HaueHMe “OFF’, ecnu TpebyeTca oTKIIoUUTb
GK ST PCM TONE 2 OFF, ON CyCTeliH AN Kakoro-nmbo 13 Temopos.
GKS2 FUNCTION TAP TEMPO HacTyknBaH1e TeMna c MomMowybio Neaany.
BkntoueHne/oTKIoYeHe TeMOPOB U CUTHANOB C 0ObIYHbIX AATYKUKOB.
Mapametp TONE SW 3HaueHne OnucaHne
PCMTONE 1
OFF/ON
PCM TONE 2 [aHHble napameTpbl paboTaloT B Cllyyae, eCnu AN BCex
OFF/ON KoHTponnepos (neganu [CTL], neganu akcnpeccum)
SW OFF napametp STATUS yctaHoBneH B 3HauyeHune “OFF".
MODELING .
TONE OFF/ON GK S1/S2 — ycTaHOBKM N0 yMONYaHUIo (BeicTBytoT O
NepBOro HaxaTuA Ha nefanb).
TONE SW NORMAL PU
OFF/ON
PCMTONE 1
OFF/ON
PCM TONE 2 [aHHble napameTpbl paboTaloT B Cllyyae, v AN BCex
OFF/ON KoHTponnepos (neganu [CTL], neganu akcnpeccum)
SW ON napameTp STATUS yctaHoBneH B 3HayeHMe “ON”.
MODELING
TONE OFF/ON GK S1/S2 — ycTaHOBKM, BCTynatoLme B Culy Nnocne nepeoro
Ha)aTuA Ha nefansb.
NORMAL PU
OFF/ON
AMP SW BknioueHne/oTknioueHve sppexkta AMP.
MOD SW BkntoueHne/oTknioueHne spdpekra MOD.
MFX SW BknioueHne/oTkoueHve spdexta MFX.
DELAY SW BknioueHne/oTknoueHve sppexta DELAY.
REVERB SW BknioueHne/oTknoueHve sppexta REVERB.
CHORUS SW BkntoueHne/oTknioueHne spdpekra CHORUS.
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Mapametpbl natya (MASTER)

56

3aknagka MNapametp 3HaueHne OnucaHne
AUDIO PLAYER PLAY/
IMyck/ocTaHOB ayaonpourpbisatens.
STOP
AUDIO PLAYER SONG
NG Bbi6 dait USB
biIbop ayarodaiina Ha -HOCHTene.
cr, AUDIO PLAYER SONG
EXP SW, DEC
GK$1 FUNCTION
! AUDIO PLAYER SW Llyénupyet ¢yHkumm kKHonku [AUDIO PLAYER] nuueBoi naHenu.
GKS2
V-LINK SW Lyénupyet ¢yHkuum kHonku [V-LINK] nuuyesoit naHenu.
LED MOMENT WHpukaTop neganu 3aropaeTca Npu HaXaTuy 1 racHeT Npu OTyCKaHWUM neganu.
LED TOGGLE WHpmKaTop nooyepeHO 3aropaeTca v racHeT Npw KaXAoM HaXkaTum Ha nepanb.
HasHaueHve dyHKUMIA Ha Nefanb SKCNPeCcun 1 perynatopbl FpOMKOCTY AaTunkos GK.
Ha nepanb sKkcnpeccuyt MoxeT 6biTb HasHaueHo ABe GyHKLMM: OffHa paboTaeT Npu BKNIOUYEHHOM Nepekioyatene nefanu, Apyraa npu
BbIK/TIOUEHHOM.
OFF DyHKLWA AN1A Nefany Ny perynatopa He onpeaeneHa.
PATCH VOLUME YnpaBneHve rpomMKOCTbIO NaTya.
YnpaBneHne rpoMKOCTbIO TEMOPOB 1 06bIYHbBIX TMTAPHbIX JaTYUKOB.
MNapametp TONE
VOLUME 3HauyeHune OnucaHune
TONE VOLUME PCMTONE 1 OFF, ON
PCMTONE 2 OFF, ON [1nA OTKNIOYEHNA YNPaBeHUA rPOMKOCTbIO TeMOPOB 1Unn
MODELING TONE OFF, ON [laTuMKoB BblbepuTe 3HayeHmne “OFF”.
NORMAL PU OFF, ON
Ynpasnexue BbicoTol Tem6pos PCM 1, PCM 2 1 mogienupyembix TeM6poB.
Mapametp PITCH BEND | 3HaueHue OnucaHune
DEPTH 12-412 MHTepBan cmelLeHnA BbICOTbI MPY NOIHOCTbIO HaXaTo
nepanu.
[ina oTKNoYeHNs ynpasneHus Bbicotol Tem6pa PCM TONE 1
PITCH BEND PCMTONE 1 OFF, ON BblbepuTe 3HaueHne "OFF”.
PCM TONE 2 OFF. ON [inAa oTKnoueHna ynrzaBne;va BbicoTol Tem6pa PCM TONE 2
BblbepuTe 3HaueHne “OFF".
[InA OTKNIOYEHNA YNPaBeHNs BbICOTON MOLENNPYEMOTrO
EXP, MODELING TONE OFF, ON Tembpa BblbepuTe 3HaueHne “OFF".
EXP ON, FUNCTION He pab6otaer, ecniv napametp “12STR SW” (cTp. 29) ="ON".
GKVOL YnpasneHue rny6uHoi mogynauuu Tem6pos PCM 1 1 PCM 2.
LencTtene sdpdekTa 3aBUCUT OT BbIBpaHHOTO TeMbpa.
MNapametp
MODULATION 3HaueHne OnucaHune
MIN 0-100 Tny6rHa moaynaLuy Npu NONHOCTbLIO OTMNYLLEHHON Neaanu.
MODULATION
MAX 0-100 Tny6uHa moaynALuUM NPY NONHOCTLIO HaXKaTol nefanu.
[ina oTKNoYeHNA ynpaBneHns mogynauvei Tembpa
PCMTONE 1 OFF, ON PCM TONE 1 BblIGepuTe 3HaueHne “OFF".
[1ns OTKNIOYEHNA ynpaBneHus mogynauvein Tembpa
PCMTONE 2 OFF, ON PCM TONE 2 Bbi6epuTe 3HauyeHune "OFF".
YnpasneHve 6anaHcoM rpoMKOCTM TeMOPOB.
MapameTtp
CROSS FADER 3HayeHne OnucaHne
CROSS FADER PCMTONE 1 POLARITY | OFF [poMKOCTb TeM6pa He U3MeHsAeTCA.
PCMTONE 2 POLARITY | 10og lpomKoCTb TeMbpa yBennumBaeTca NpW HaxaTm Ha negjab.
MODELING TONE
POLARITY HEEL [pomKoCTb TeMbpa yBeNMunBaeTCA NPU OTNYCKaHUW Neaany.
NORMAL PU POLARITY
YnpasneHue yposHem 3pdpektos DELAY/REVERB/CHORUS.
DELAY LEVEL Mapametp 3HaueHune OnucaHne
REVERB LEVEL MIN 0-120 (DELAY) YpoBeHb 3ppeKTa Npmn NOAHOCTLIO OTRYLLEHHON
CHORUS LEVEL 0-100 (REVERB, | MeAam.
MAX CHORUS) YpoBeHb 3ddeKTa Npu NONHOCTLIO HAXKaToW neganu.




Mapametpbl natya (MASTER)

3aknagka MNapametp 3HaueHne OnucaHne
YnpasneHue KnoueBbiMM NapameTpamu 3¢pdekTos npoueccopa MOD.
YnpasneHue focTynHo, ecnv napametp MOD SWITCH yctaHosneH B 3HaueHve “ON”.
z?;négﬁTROL 3HaueHne OnucaHue
MIN YcTaHOBKa AinianasoHa 3HaueHunii napameTpa. [InanasoH 3aBUCUT OT napameTpa,
MAX Bbl6paHHoOro ¢ nomolybio MOD.
EXP, MOD Type Mapametp MOD Type Mapametp
EXP ON, FUNCTION MOD CONTROL OD/DS DRIVE TREMOLO RATE
GKVOL WAH (1) PEDAL POSITION ROTARY SPEED SELECT
COMP SUSTAIN UNI-V RATE
LIMITER THRESHOLD PAN RATE
OCTAVE OCTAVE LEVEL DELAY EFFECT LEVEL
PHASER RATE CHORUS EFFECT LEVEL
FLANGER RATE EQ HI-MID FREQ

(*1) YcraHoBuTe napametp MODE (cTp. 43) B “MANUAL."

ASSIGN

3aknagka Mapametp 3HaueHune OnucaHune
SWITCH OFF, ON BknioueHne/otknioueHne napametpa ASSIGN 1 - 8.
TARGET Bbi6op ynpasnsemoro napametpa. MogpobHee cM. onmcaHne napameTpoB B AaHHOM PYKOBOACTBE.
TARGET MIN
Bbi6op Anana3oHa 3HaueHUs NapameTpoB. KOHKPETHble 3HAaYeHWA 3aBUCAT OT MapameTpa, BbibpaHHoro napametpom TARGET.
TARGET MAX
Bbibop ynpasnaiowero KOHTponnepa.
CTL Mepanb [CTL]
EXP Mepanb skcnpeccun
EXP ON Mepanb sKkcnpeccun Npu BKIOYEHHOM NepekioyaTene nejanv dKkcnpeccum
EXP SW Mepekntoyatenb neganu sKkcnpeccun
SOURCE INT PDL BHyTpeHHAsa nepansb (cTp. 62)
WAVE PDL Mepanb Wave (cTp. 62)
ASSIGN GKS1 KHonka [S1] paTtumka GK
1-8 GK S2 KHonka [S2] patumka GK
GKVOL Perynatop rpomkocTu fatymka GK
cc1 -31, .
CCo4-95 Homep coobwenusa Control Change, nprHumaemoro ¢ BHelwHero MIDI-ycTpoiicTBa
YnpaBneHue pexMMoM CMeHbl 3HaueHWi
MapameTp OTKNtoUeH (YCTaHOBMEH B MUHMMANbHOE 3HaUeHne) 1 BKtoYaeTcs (ycTaHaBNMBaeTcA B
MOMENT
SOURCE MODE MaKCMManbHOe 3HaueHue) TONbKO Npu paboTe C KOHTPOSINEPOM.
TOGGLE 3HaueHe nepekioYaeTcA MeXAy MaKCVManbHbIMU U MUHUMAaNbHbBIM Kaxabli pa3 npu obpalleHnn
K COOTBETCTBYIOLEMY KOHTPONNEPY.
ACT RANGE LO 0-126 YcTaHOBKa fjnana3oHa 3HaYeHUI AnA ynpasaseMoro napamerpa.
Mpwu ynpaBneHun napameTp NpruHMMaeT 3HaueHnA B AnanasoHe mexay ACT RANGE LO n ACT
ACT RANGE HI 1-127 RANGE HI. Kak npaBuno, octaenatotca cnegytowme 3Havenuns: ACT RANGE LO ="0"n

ACT RANGE HI ="127".
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3aknagka MNapametp 3HaueHne OnucaHne
YnpasneHve BMKeHNEM BHYTpeHHe nepanu. *1
PATCH CHANGE MepekntoyaeTcs Npu Bbibope nNaTyen.
CTLPDL MepekntoyaeTca Npy MaHUNynALmMAX ¢ neganbto [CTL].
EXP LOW MepeknioyaeTca Npu ycTaHOBKe Nnefani 3KCNPeccun B MUHUMYM.
EXP MID MepekntoyaeTca Npu ycTaHOBKe Mefani SKCNPeccum B LLIeHTPanbHOe NONoXeHne.,
EXP HIGH MepekntouaeTca Npy yCTaHOBKe Nefany SKCNpeccumn B MakCUMyM.
INTTRIG EXP ON LOW MepekntouaeTca Npu BKIIOYEHHOW KHOMKe Expression 1 ycTaHOBKe nefanu 3KCnpeccum B MUHUMYM.
EXP ON MID MepeknioyaeTca Npu BKNIOYEHHON KHOMKe Expression 1 ycTaHOBKe nefjanu skcnpeccum B
LieHTpasibHOE MONTOXKEHNe.
EXP ON HIGH MepeknioyaeTtca Npu BKNOUEHHON KHOMKe Expression 1 ycTaHOBKe nefjanu 3KCnpeccmmn B MakCUMyM.
EXP SW MepekntoyaeTca Npu MaHUMYNALMAX C KHOMKow Expression.
GKS1 MepekntoyaeTca npu paboTe ¢ KHonkoi [S1] paTunka GK.
GK S2 MepekntoyaeTca npu paboTe ¢ KHonkow [S2] patunka GK.
MapameTp onpefenAeT Bpems, 3a KOTOPOEe BHYTPEHHAA Nejasb NepeMeLlaeTca U3 OTxKaToro
INT TIME 0-100 %
NONOXEHNA B MOMHOCTbIO HaxaToe *1
ASSIGN . o *
1-8 Bbibop KpuBOW, KOTOpas onpefenseT BNVAHUE NeAani Ha COOTBETCTBYIOWMI NapameTp. *1
LINEAR SLOW RISE FAST RISE
LINEAR,
INT CURVE SLOW RISE,
FAST RISE
YcTaHOBKa BpeMeHy ofHOro Lukna B pexkumve Wave. *2
Mpu BbI6Ope 3HaueHnA BPM byaeT BbiGrpaThcs 3HayeHne Temna natya “PATCH TEMPO” (cTp. 58). 310
WAVE RATE 0-100, BPM No3BOSIAET CUHXPOHU3UPOBATL PPEKT C TEMNOM Nbechl.
* Ecnv 3apaHHoOe BpemsA LKia npeBbillaeT MaKCcMasibHO BO3MOXHOE, OHO GyaeT
yCTaHOBJIEHO B 1/2 unu 1/4 OT yCTaHOBNEHHOTO 3HaYeHNsA.
Bbi6op GopMbl BOSIHBI A4S LMKANYECKOTO pexuma neaanv Wave. *2
TRIANGLE SINE
WAVE FORM SAW, TR, SIN

AN

*1 MapameTpsbl INT TRIG, INT TIME 1 INT CURVE ncnonb3yiotcs, ecnu ansa napametpa SOURCE BbibpaHo 3HaueHwne “INT PDL"

*2 MapameTpbl WAVE RATE 1 WAVE FORM ncnonb3ytotcs, ecnm ansa napameTpa SOURCE BbibpaHo 3HaueHne “WAVE PDL".

PATCH TEMPO

pynna MNapametp OnucaHne
YcTaHoBKa Temna Asisl TEMNo3aBrCMbIX SGPEKTOB.
PATCH TEMPO | TEMPO Ecnu napametp SYSTEM-MIDI/USB-GENERAL-MIDI SYNC (cTp. 79) ="“ON’, Temn
onpepensaeTca coobleHnammn MIDI clock, npuHMMaemMbiMm ¢ BHELHEro yCTpoicTBa.
lpynna Mapametp 3HaueHne OnucaHue
GK SET SELECT SYSTEM, 1-10 O6bIyHO crefyeT BblbVpaTh ?Ha‘-IEHVIe SYSTEM". Tpn cMeHe ruTapbl BO BPEMs UIpbl
BblbepUTE COOTBETCTBYIOLMIA MMTape HAGOP HaCTPOEK.
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GUITAR OUT

lpynna Mapametp 3HaueHune OnucaHune
[ina Ka)kgoro naTya onpeaenseT cMrHas, Hanpasnsaembli Ha Bbixog GUITAR OUT.
MapameTp GUITAR OUT no3BonseT ykasblBaTb, MCMOMb30BaTh N Anis Bbixoga GUITAR OUT cob6cTBeHHbIE
HaCTPOWKM NaTya Unn CUCTEMHbIE HacTpolku GR-55. MoapobHee cm. “HacTpoiiku Bbixoaa GUITAR OUT (GUITAR
OUT)" (cTp. 70).
GUITAROUT | SOURCE OFF Bbixog GUITAR OUT oTkntoueH.
NORMAL PU Ha BbIXof NOCTYNaeT cMrHan ¢ 06bIYHbIX TMTAPHBIX AaTYUKOB.
MODELING Ha Bbixoa nocTynaet cMoAennpoBaHHbIN CUrHan.
BOTH Ha BbIxof NOCTyNaeT curHan Kak ¢ 06blUHbIX AaTUNKOB, TaK U MOAENNPOBAHHbIN
curHan.
pynna Mapametp 3HaueHune OnucaHne
SWITCH OFF, ON BknioueHne/oTKNOYEHNE anbTepHATUBHOWM HACTPOKN.
OPEN-D HacTpoliika rutapbl “oTKpbITbIli akkopg D” (Open D).
OPEN-E HacTtpoliika rutapbl “OTKpbITbIN akkopa E”.
OPEN-G HacTpoliika rutapbl “OTKpbITbIN akkopa G".
OPEN-A HacTpolika rutapbl “OTKpbITbIN akkopA A”.
DROP-D HacTpoliika c onyckaHuem wecTon cTpyHbl Ha ToH (Drop D).
D-MODAL HS/.C\TDPGOAMBa C OMyCKaHVeM Ha TOH 6-1, 2-11 1 1-1 CTPYH, TaK Ha3blBaeMas HaCTPOKa
ALTERNATE- .
TUNING TYPE -1 STEP OnyckaHue cTpos Ha 1 NONYTOH BHK3.
-2 STEP OnyckaHue cTpoA Ha 1 TOH BHU3.
BARITONE OnyCKatme BCEX CTPYH Ha YMCTYI0 KBApTY, 0OCOOEHHO NONE3HO ANA NCNONHEHUA
TAXKENON My3bIKW.
6-7, 5-, 4-A 11 3-A CTPYHbI NOAHVNMAIOTCA Ha OKTaBY, KaK AOMONHUTENbHbIE CTPYHbI Y
NASHVL .
12-CTpyHHOW ruTapbl.
-10CT OnyckaHue cTpos Ha 1 oKTaBy.
+10CT Becb cTpoit nogHAT Ha 1 oKTaBy.
USER AnbTepHaTUBHaA HacTpoiika nonb3osatens USER SHIFT.
USER USERSHIFT1-6 -24 - +24 CABUr BbICOTbI B MONYTOHAX ANA KaX Ao 13 CTPYH.
lpynna Mapametp 3HaueHune Onuncanune
PALETTE LAST, 1-32 Bbi6op nattepHa V-LINK gna ncnonbsyemoro natuva. . s
YTob6bl He NepeKnoyaTh NaTTePH, ycTaHoBUTE 3HaueHve “LAST".
cup LAST. 1-32 Bbi6op knuna V-LINK gna ncnonbsyemoro natya. . §
YTo6bl He NepeKnoYaTb KM, yCTaHOBUTE 3HayeHne “LAST".
Mpw urpe Ha rutape V-LINK nepeknioyaeT Knnnbl B COOTBETCTBUM C BbICOTOW HOT.
OFF [N OTKIOYEHVA CMEHbI KNWMNOB BblbepuTe 3HaueHne “OFF”
1 Bbi6rpaeTca Knumn, COOTBETCTBYIOLUMI HUMXKHE B3ATON HOTe.
NOTE CLIP CHANGE
2 BbIGrpaeTca Knumn, COOTBETCTBYIOLMNIA BEPXHEN B3ATON HOTE.
V-LINK 3 Knunbi BLIBUPAIOTCA MO OYepPeny, HE3aBIUCUMO OT BbICOTbI HOT.
4 BbibrpaeTca KM, COOTBETCTBYIOLNIA CbIrPAHHOW HOTE.
KoHTponnepbl MOryT 6bITb MCMONb30BaHbl ANA yrnpasneHua sBraeospdektamu.
OFF SddeKT oTKNOYEH.
EXP
COLOR Cb
EXP ON M3mMeHeHMe LIBETOBOrO OTTEHKA 1306paxeHNs.
GKVOL COLORCr
BRIGHT M3meHeHne ApKOCTY N306paxKeHNs.
PLAY SPEED M3meHeHre CKopoCTu BOCMpov3BeAeH s BUAEOPAaa.
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I CoxpaHeHue natya (PATCH WRITE)

CoxpaHenue natya (PATCH WRITE)

Mpu BbIGOPE ApYroro natya oTpefakTUPOBaHHbIA, HO He
COXpaHEHHbIN NaTy cTupaetca n3 namat GR-55. YTobbl He noTepATb
pesynbTaTbl pefakTMpPOBaHUA, CieayeT COXPaHWUTb NaTy.

MoHO coxpaHATb TONIbKO NoJib3oBaTeNbckue natyu. [MpeceTHble
naTuy He MOTyT GbITb Nepe3aniucaHbil.

HaxmnTe Ha KHonKy [WRITE].

OTKpoeTcA aKpaHHasA cTpaHuua WRITE.

PATCH "WRITE % EXCHANGE % THITIALIZE
WRITE T

HAME: LEMTER]
b f[WRITE]

Bbi6epuTe HOMEp, NOA KOTOPbIM HYXHO COXPaHUTb naTy.

Haxmnte Ha kHonKy [WRITE] gna coxpaHeHus.

BbiBegetca coobuyeHre “NOW WRITING.., nocne uero naty 6yaet

COXpaHEH.

PATCH JWRITE  EXCHANGE % THITIALTZE Y
MEZ=AGE

MOW WRITIMG. ..

[lna oTKasa OT coxpaHeHWA naTya HaxxmuTe Ha KHonKy [EXIT].

[lepenmeHoBaHue natya
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[lanee onwucbiBaeTcA NpoLeaypa NepeMmeHoBaHNA naTya
nonb3osatenda (ctp. 16).

Bbi6epuTte HY>KHbII NaTy 1 HaXkmuTe Ha kHonKy [WRITE].
OTkpoeTca skpaHHana ctpaHmua WRITE.

HaxmwnTe Ha KHonKy [ENTER].

&% INZERT-DELETE %7

KHonkamu [«] [»>] BbIGepuTe cumBON, KOTOpPbIN TpebyeTca
N3MEHUTb.

Wcnonb3yiiTe Koneco un cnegyiowine KHONKM gns Bbibopa
HOBOro CMMBOfA.
I'Ipm BpalleHnn Koneca tunbl CAMBOJIOB 6y,qu N3MEHATbCA B

cnepytoLlem nopagke: 3arnasHble > CTPOUHble > LUdpbl >
CneLCcMMBONbI.

KHonka OnucaHne

Kypcop [ A1 (INSERT) BcTtaBka npo6ena B no3uumio Kypcopa.

YpaneHue cimBona co CABUIOM CliefytoLmx

Kypcop [v] (DELETE) CMMBOJIOB BN1EBO.

MepeknioueHne mexay 6yksamu, Ludpamm v

PAGE [41 (A0Y CMMmBOJIamMmun.

MepeknioyaHve Mexay 3arnaBHbIMU 1

PAGE [B>] (A<=>a) CTPOUHbIMU GyKBaMU.

MoBTopsiTe WwWaru 3 - 4, 4yTo6bI BBECTU MMA NOJNTHOCTDBIO.
[nnHa nMmeHn MoXeT gocTuratb 16 CMMBONOB.
HaxmwuTe Ha KHonKy [ENTER].

MepermeHoBaHve byLeT 3aBepLUeHo.

Mepeynopap

YBaH

(PATCH EXCHANGE)

1.
2.

[anee onucbiBaeTca npoueaypa obmeHa mecTamu ABYX
nonb3oBaTenbCKnx natyen. Ecnm vacto ncnonb3yemble natyun
PacnonoXnTb B Hy)l(HO[”I nocnenoBaTesibHOCTU, X MOXHO 6y,qu
Bbl6VIpaTb C NomMoLbto neganu.

MNMopAapoK NpeceTHbIX NaTyell U3SMEHNTb HeNb3A.

Bbi6epuTe nonb3oBaTenbckuii naty (cTp. 16).

HaxmwuTte Ha kHonKy [WRITE].

KHonkamu PAGE [«] [»] BbiGepuTe 3aknagky EXCHANGE.

Ha 3KpaH BbIBefyTCA HOMep ¥ Ha3BaHMWe naTya, KOTOPbI JOSIKeH
6yaeT NOMEHATLCA MECTOM PACMONOKEHMNA C TEKYLUMM.

HAMGE I Oi-1:Metsl Santhk Lead

Oi-1:Metal S9ntk Lead

Konecom BBOga flaHHbIX Bbl6epVITe narty, KOTOprI;I AOJIXKEH
BCTaTb Ha MeCTO TeKyLlero.

Haxkmute Ha KHonKy [WRITE].

Mocne o6MeHa MecTamm BbIGPAHHOIO MaTya 1 TEKYLLEro BbIBEAETCA
coobueHne “NOW EXCHANGING...

[lna oTKa3za oT 06MeHa HaXkMuTe Ha KHomKy [EXIT].

WHnymanusauus HaCTPOEK NaT4a

(PATCH INITIALIZE)

[Hanee onucbiBaetca npoueaypa nHnymnanmsaunn natya. Ee MOXHO
MNCNonb3oBaTb Npw CO34aHNM NaTya «C HynAa».

MHI/ILWIanVISI/IpOBaTb npeceTHblﬁ naTty Henb3A.

Bbi6epuTe Nnonb3oBaTeNnbCKMil NaTy, KOTOPbI HY>KHO
MHULManu3npoBarb (cTp. 16).

Haxkmnte Ha kHonKy [WRITE].
KHonkamu PAGE [«] [»] BbiGepuTe 3aknaaky INITIALIZE.

Ha 3KpaH BbiBEQYTCA HOMEP U NMA Bbl6paHH0l’O nat4ya.

INITIALI

EATCH

IMITIALIZE S9nth Lead

HaxkmuTte Ha KHonKy [WRITE].

Mocne 3aBepluieHns NHULMANM3aUMK NaTya Ha SKPaH BblBeAETCA
coobueHne “NOW INITIALIZING....

[inA oTKasa oT MHMLUManmn3aLymmn HaxxmmTe Ha KHonKy [EXIT].



I Ha3HayeHne KOHTPON1epoB

KoHTponnepobl, Ha3HaueHune Onpepenexue QyHKLIN Neganu ana
KOTOPbIX MOMHO M3MEHUTb KaXJoro 13 natyeil He3aBuCcMo

1. B cekyum cuctemHbix napametrpos PEDAL/GK CTL

Ona canefyrumnx KOHTPOINEPOB MNoJib3oBaTeslb MOXKeT Bbl6paTb

PYHKLMIO, KOTOPOVI OHY ByayT YNPABAATS. ycTaHOBUTE AnA HY>KHOro KoHTponnepa (CTL, EXP, EXP ON,
EXP SW, GK S1/52, GKVOL) 3HaueHue “PATCH SETTING".
Knonkn [S11/[S2], Moapob6Hee 0 cMCTEMHBIX MapameTpax cM. pasgen “ObLyme HaCTPOKM

Perynatop rpomkoctn GK GR-55 (SYSTEM)” (cTp. 69)

2. BbiGepuTe naTy, HaCTPONKMN KOTOPOro TpebyeTcA U3SMEHUTb
(cTp. 16).

3. Ha ctpaHuue EDIT Bbi6epuTe 3aknagky MASTER un
nuktorpammy PEDAL/GK CTL, a 3aTemM ycTaHOBUTE HYXXHO€e

o 3HaueHue anA BbibpaHHoro KoHTponnepa (CTL, EXP, EXP ON,
EXP SW, GK S1/52, GKVOL).
Moppo6Hee o HacTpolike NapameTpoB cm. “MapameTpbl naTya
= — (MASTER)” (cTp. 54).

Roland GR'SS clitan SynTHESIZER

Mepanb a3kcnpeccun J]
i
e a

4. CoxpaHuTte naty (cTp. 60).

Mpumep HacTpoiiku

YnpaBneHue rpoMKoCTbI0 CMOAENNPOBAHHOTO TOHA C
noMoLLblo NeAany SKcnpeccum

BbibepuTe naty Ans pefakTMpoBaHus, a 3aTem ycTaHOBUTE Ans
] napameTpoB ClIeAyioLMe 3HAYEHNS.

Mepans [CTL] Y6eaunTech, YTO MOAENMPYEMbIl TOH MaTya (CTP. 23) BKIIOYEH.

e SYSTEM
Onpepenexue Ana neganu QyHKLUN, PEDAL/GK CTL
o~ o 3aknagka Mapametp 3HaueHune Cm.
OAWHAKOBOU ANA BCEX NATHEN EXp FUNCTION PATCH SETTING .77
Mpw nokynke GR-55 ana Kaxzgoro natya BbibrpatoTca Havbonee « MASTER
nonesHble C I'IpaKTI/I'-IECKOVI TOYKN 3PpEHNA BapPUaHTDbI paﬁOTbI nepanen.
Ecnu e TpebyeTcs, yTo6bl Nefjanb ynpasnsna Afis BCex natyeit OpHowm PEDAL/GK CTL
1 TOW e GyHKLUMEN, NPor3BeaunTe CrieayoLme HaCTPONKN. 3aknanka T InaveHne .
1. B cuctemHoli cekumm napametpos PEDAL/GK CTL Bbi6epute TONE VOLUME

AnAa Hy»Horo KoHTponnepa (CTL, EXP, EXP ON, EXP SW, GK
S1/S2, GKVOL) 3HaueHune, otnnuHoe ot “PATCH SETTING".

MNMogpobHee cm. paszgen “Obwme HacTpoikn GR-55 (SYSTEM)” (cTp. 69).

PCMTONE 1: OFF
EXP FUNCTION PCM TONE 2: OFF p.56
MODELING TONE: ON
NORMAL PU: OFF

[pumep HacTpoiKN

BknioueHune/oTkniouenne 3agepku neganbio [CTL]

YctaHoBuTe cnepylouime 3HayeHnAa napameTpoB.

o SYSTEM
PEDAL/GK CTL
3aknagka Mapametp 3HaueHne Cm.
CTL FUNCTION DELAY SW cTp. 76

| MEMO

He 3abyabTe yBennuuth 3HaueHne napametpa “EFFECT LEVEL”
(cTp. 52) ona a¢pdekta DELAY.
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Ha

3HaueHue KOHTPOnIepoB

Onpegnenexue napameTpoB, KOTOPbIMY
[LO/KHbI YNIPaBAATb KOHTPONEpbI

»

[ina Kaxgoro napameTpa MOXHO yKasaTb, Kakol KOHTponnep byaeT um
ynpasnATb.

Monb3oBatenb MOXeT Co34aTb 40 8 NOAOGHbIX Ha3HAUYEHWIA.

B cuctemHom paspgene PEDAL/GK CTL yctaHoBUTe gna
Kaxkporo KoHTponnepa (CTL, EXP, EXP ON, EXP SW, GK S1/S2,
GKVOL) 3HaueHune “PATCH SETTING.”

MoapobHee 0 CUCTEMHBIX NapameTpax cM. CTp. 69.
Bbi6epuTte naty ana pegaktuposaHus (cTp. 16).

Ha ctpaHuue EDIT Bbi6epuTe 3aknanky MASTER u BbiGepuTe
napametp ASSIGN 1 -8 (cTp. 57).

MoppobHee o macTep-napameTpax cMm. cTp. 54.

Mpn Heo6xoAMMOCTU coOXpaHUTe naTy (cTp. 60).

(ucTema BUPTYanbHbIX Nefaneli
(BHyTpeHHas nepanb / Wave-negans)

HasHauuB onpeneneHHbIi NapameTp Ha BUPTYanbHylo Nefasnb
3KCMpeccum, MOXXHO AOCTUTHYTb TOro e 3pdeKTa, 4To 1 Npn
paboTe ¢ peanbHOI Nefjasbio B peaibHOM BPEMEHU.

BripTyanbHas nepanb MoxeT paboTaTb B BYX PeXuUMax, npu
3TOM ANA Bblbopa pexunma ncnonbsyetca napametp SOURCE
(cTp. 57) KoHTponnepos ASSIGN 1 - 8.

* [InA pa6boTbl C BUPTYasibHOI NeAasbio ycTaHOBUTE AJis
napameTtpa SOURCE MODE rpynnbl ASSIGN 3HaueHne
“MOMENT".

BHyTpeHHsAs nepanb

Ecnu pna napametpa SOURCE
Bbl6paHo 3HaveHmne “INT PDL,
BHYTPEHHSAA Nefanb cpabatbiBaeT
npu Ha)kaTUmn onpefeneHHoro
koHTponnepa (INTTRIG, cTp. 58),
1 mognduLmpyeT napametp,
3afaHHbI napameTpom TARGET
(cTp. 57).

3HaueHne n3MeHAeTCA

Mpw cpabaTtbiBaHWM Nefanv

Moppo6Hee o napameTpax,
Ha3HayaeMblX Ha BHYTPEeHHIO
nepanb, cm. “INT TIME” (cTp. 58) n
“INT CURVE" (cTp. 58).

Wave-nepanb

Ecnu gna napametpa SOURCE BbibpaHo 3HauyeHne “WAVE PDL,
BUPTYasibHasA nefanb OyaeT M3MeHATb 3HaUeHVe NapameTpa
TARGET (cTp. 57) ymknunyecku.

Vicnonb3yeTtcs umknnyeckas ornbatoLyas, BHe
3aBMCVIMOCTY OT MONOXKEHNSA PeasnbHO Neaani.
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[pumep HacTpoikm 1

Inuccanpo Tona PCM 1 Ha okTaBy BBepX Npyu HaaTuu Ha
nepanb [CTL]

BbibepuTe Naty AnA peAakTMpPOBaHUA 1 YCTaHOBUTE CeayioLme
3HayYeHuUs NapameTposB.

o SYSTEM
PEDAL/GK CTL
3aknagka Mapametp 3HauyeHne Cm.
CTL FUNCTION PATCH SETTING cTp. 76
« MASTER
ASSIGN
3aknagka Mapametp 3HauyeHne Cm.
SWITCH ON
TARGET PCM1 TONE1 BEND
TARGET MIN 0
TARGET MAX +12
SOURCE INT PDL
SOURCE MODE MOMENT
ACT RANGE LO 0
ASSIGN T ACT RANGE HI 127 ctp. 37
INTTRIG CTL
20
INTTIME (Bpems, 3a KOTOpPOE BbICOTA
NOAHNMETCA Ha OKTaBy).
LINEAR
WrE | oo e
BbICOTbI).

Mpwu ncnonb3osaHuy napameTpoB ASSIGN2 ana ASSIGN3 ¢ Temun
e 3HayeHusammn gnst ToHoB PCM TONE 2 n MODELING TONE moxHo
[06UTBLCA MNCCAHAO BCETO MaTya LieNNKOM.



Ha3HaueHue KoHTpoONNepoB

[pumep HaCTPOIIKM 2

[ina rutapHbix cono Haxatue Ha nepanb [CTL] npuBoauT K

nepexnioyenuto 3pdpekta AMP B cono-pexum

BbibepuTe NaTy AnA pefakTMpPOBaHUA 1 YCTaHOBUTE CieayoLime
3HaUeHWA NapaMeTpoB.

o SYSTEM
PEDAL/GK CTL
3aknagka Mapametp 3HaueHne Cm.
CTL FUNCTION PATCH SETTING cTp. 76
« MASTER
ASSIGN
3aknagka Mapametp 3HaueHune Cm.
SWITCH ON
TARGET AMP “SOLO SW”
TARGET MIN OFF
TARGET MAX ON
ASSIGN 1 SOURCE n ctp. 57
SOURCE MODE TOGGLE
ACT RANGE LO 0
ACT RANGE HI 127
SWITCH ON
TARGET AMP “GAIN SW”
TARGET MIN LOW
TARGET MAX MID
ASSIGN 2 SOURCE n ctp. 57
SOURCE MODE TOGGLE
ACT RANGE LO 0
ACT RANGE HI 127

Ecnu oTpepakTpoBaTh 3HaueHme napameTpa, KOTopbii HasHaueH
Ha ONpeAeneHHbIN KOHTPOJIJIEP, a 3aTeM COXPaHUTb NaTty,
HeKoTopble NapameTpbl OyAyT nepeonpeaeneHbl COOTBETCTBEHHO
CTapTOBOMY 3HaUeHMI0 KOHTPOJIepa. B 3Tom ciiyyae moxeTt
BO3HUKHYTb JIOXKHOE BMEYaT/IeHNe, YTO OTPEAAKTMPOBAHHbIE
3HaAYeHVA He BbiN COXPAHEHDI.

Bo n3b6ekaHve nogobHoM cnTyaLmm BoibepuTe 3HaueHne OFF ans
napametpa FUNCTION rpynnbl PEDAL/GK CTL (cTp. 55, cTp. 76) n ana
napametpa SWITCH rpynnbi ASSIGN (cTp. 57) cooTBeTCTBYOLLEl

byHKUMN.
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I DOyHKuma Phrase Loop

MNonb3oBaTenb MOXeT 3anncbiBaTb d)parMeHTbl ONnUTeNnbHOCTbIO A0 20 CeKyHA onAa nocneayouero socnpovissefeHna B LnMKne.

Ha CcAenaHHyo 3anncb MOXXHO nNocnefosBaTesibHO HaKNnaAblBaTb HOBbIE NAPTUN.

ﬂpm OCTaHOBKe BoCnpounsBefeHnA 3ancaHHble AaHHble yOanAloTCA.

1 Haxarb v ypepxusatb

STANDBY
coO0e® OO0oe...

REC
ceoe...

OVERDUB
oeo0e.,...

[3] UHpmKaTop neganu

O Bxn
. Bbikn

1. Haxmwnte Ha neganu [3] n [CTL] ogHOBpeMEHHO (peXX1uM roTOBHOCTM K 3anucu).

OyHKumA Phrase Loop nepenget B pexuvm roToBHOCTY, U MHAWKATOpP nefanu [3] HauHeT muraTb.

cT

LEAD 101-1 =

Metal Synth Lead

2. Haxmute Ha neganb [CTL] (REC).

3anucob 3anyckaeTcsa Npu HaxkaTum Ha neganb [CTL]; nnavkaTop neaanu [CTL] npu 3Tom 6bICTPO MUTaET.
3. Haxmwute Ha neganb [CTL] ewé pas (PLAY).

3anucb byaeT octaHoBeHa. OfHOBPEMEHHO 3anyCTUTCA BOCMPOM3BEAEHME 3anmncaHHOro pparmMeHTa B LUKNNYECKOM pexkume. Mpy STOM MHAUKaTOp
neganu [CTL] 6yneT ropeTb NOCTOAHHO.

| BAMEYAHVE

Ecnn 3anucaH cnnwkom KOpOTKVIVI ¢parmeHT, npu BOCNponssBeaeHNN MOTYyT BOSHUKHYTb 6ueHusn.
4. [Ina HanoXeHusa [omNoNHUTENbHbIX NapTui nostopute warun 2 u 3 (OVERDUB).
McnonHuTenb moxeTt nepekntoyaTb Natiyy v 3aNnCbiBaTb NAapPTUN Pa3HbIX NHCTPYMEHTOB.
5. [1na ocTaHOBKM Bocnpou3BefeHus 6bIcTpo HaxmuTte Ha neganb [CTL] aBa pa3a nogpsg (STANDBY).
Bocnpowu3seneHue/3anncb 6yayT OCTaHOBEHDI.

* Tpu ocTaHOBKe BOCNPON3BeAeHMsA BCe 3anvcaHHble NapTUn CTUPatoTCA.

6. Haxmute ogHoBpemeHHO Ha neganu [3] n [CTL].

OyHkuma Phrase Loop oTkntoumnTca.
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I Aypuonpourpsbisatenb GR-55
GR-55 MoxeT Bocnpoussoautb ayauodainbl (WAV, ‘
GISFBF_)',_';E?;:?:;:HHHe C KOMMbtoTepa Ha i—:,f.ﬁ | Bocn po M3BEAEH Me aynmo

1. Haxmwnte Ha KHonKy [AUDIO PLAYER] gna nepexopa K
3KpaHHowm cTpaHuue AUDIO PLAYER.

lopnepxusaemble ayanodaisbl i gaina

®opmar WAV, AIFF ALDIO FLAYER

'W00:27 ., T, T §

Yactota camnnuposaHua | 44.1 kly

Pa3pspgHocTb 8/16/24 6yt

IﬂlI 144 |

2. KypcopHbiMy KHOMKaMu BbiGepuTe none ¢ umeHem daiina un
KOJIeCOM BblGepuTe HYKHbIN daiin.

KonupoBaHue ayauodannos ¢
KomnbloTepa Ha USB-Hakonutenb

CHauana cneflyeT CKOMUPOBaTb HyXHble ayanodalisbl C KOMMbloTepa B
KopHeByto nanky USB-HakonuTens.

ALDIO FLAYEF SOME0001

Ayaviodaiinbl B cnvcke yrnopaaoyeHbl no andasunty (CHayana
CopTUPYIOTCA MO Ldpam, 3aTem Mo 3arnaBHbIM OyKBam, 3aTem no
CTPOYHbBIM).

Ckonuposatb Ha USB-HakonuTenb

3. Haxmute Ha KHonKy [ENTER] ana noaTBepaeHns Bbibopa.

4. Haxmute Ha KHonKy [ENTER] gna 3anycka Bocnpoussepe-
HUA.

| MEMO

Bo Bpemsa Bocnpov3BeaeHna MOXHO MCMOb30BaTb KHOMKMN
PAGE [«] [p>] 2N nepeMoTKN BNepén 1 Ha3ag,.

WAV, AIFF

MoaknioueHue USB-Hakon
5. BbibepuTte KypcopHbiMy KHoMKamu napameTp “AUDIO LEVEL”

1. Kak noka3saHo Ha pUCYHKe HIXe, MOAKUNTe HaKonuTenb K 1 KONIeCOM HaCTPOIiTe FPOMKOCTb.

pasbemy USB MEMORY. 6. [InAa ocTaHOBKM BOCNPOM3BEAEHNA HaxXmuTe Ha KHonKy [ENTER].

7. Haxmwute Ha kKHonKy [AUDIO PLAYER] ana Bo3Bpata Ha
rNaBHYO CTPaHULLY.

| Wcnonb3oBaHue neganu ang

ynpaBfieHns npourpbiBaTenem

B pexvime AUDIO PLAYER nepanu BbINONHANT cnegytowye GyHKLUUK.

Mepanb OnucaHne
Mepanb [1]
Bbi6op 3ByKOBOrO daiina.
o Hukorga He BCTagnsiTe 1 He BbiHUManTe USB-HakonuTenb npu Nepane [2]
BKJIIOYEeHHOM nuTaHuy GR-55. B aTom cnyyae gaHHble GR-55 n/vnm Megans [3] MycK/OCTaHOB BOCMPON3BEAeHNA.

naHHble Ha USB-HakonuTene mMoryTt 6bITb nospexnaeHobl. BbIXOA C 3KpaHHOIA cTpaHnus AUDIO PLAYER (*1).

o AKKypaTHo BcTaBnaiTte USB-HakonuTenb o ynopa. Mpu 5Tom BOCMpoOn3BeAeHe ayanodaiina He
ocTaHaBnuBaetca. [lnfa Bo3sparta Ha cTpaHuly AUDIO
o Ecnn GR-55 noaknioueH Kk komnbloTepy no USB, ncnons3osatb PLAYER HamuTe Ha neganb [CTL] ewe pas.

USB-HakonuTenb Ana BocnpoussefeHna ayanodaiinos CTaHOBUTCA

HEBO3MOXHbIM. Mepans [CTL] LERD

» TabapuTtbl coBmecTMbix USB-HakonuTeneit: 60 mm (anvnHa BMecTe ¢

KOHTaKTamu) X 26 MM (LwmpurHa) x 13.5 MM (TonwmHa) unmn mexee. Metal Syn h Lead

(*1) Mpw paboTe ¢ ayauonpowurpbiBatenem GyHKUUA
Phrase Loop HepocTynHa.
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I [ToakntoueHne BHeWHero o6opyaoBaHNA

MopgknioueHne K komnbroTepy no USB

Mpwu noakntoueHnn GR-55 K KomnbloTepy ¢ MOMOLLbIO
cTaHgapTHoro USB-kabens (npuobpeTtaetcsa oTAenbHO),
nonb3oBaTesib NoyyaeT cneayioLme BO3MOXHOCTA.

USB-ayauo

* 3ByK GR-55 MOXHO HanpaBuUTb B KOMMNbloTep. 3BYK C
KOMMbloTepa MOXHO HanpasuTb B GR-55 1 BocnpownseecTu
yepes pazbembl GR-55 OUTPUT.

USB MIDI

o JlaHHble ncnonHexmna ¢ GR-55 moxHo HanpasuTtb no MIDI B
CeKBEHCOPHYIO MPOorpammy.

*

Bocnpoussogutb MIDI-¢daiinbl yepes sxoabl MIDI IN nnu
USB-MIDI c nomouiblo BCTPOEHHOro reHepaTopa 3ByKa
GR-55 HeBO3MOXHO.

MporpammHoe obecneyenre “GR-55 Librarian” MoXHO
MCNonb30BaTh A PE3ePBHOIO KOMMPOBAHUA U XPaHEHNA
natuert GR-55 Ha KomnbloTepe.

Mporpammy “GR-55 Librarian” MoxHO ckauaTub

¢ Beb-caiiTa Roland.

Be6-cainT Roland:
http://www.roland.com/products/en/GR-55/

\\

MoaknwoueHue GR-55 K KomnbloTepy

1. YctaHoBuTe Ha KoMmnbloTep gpansep USB.

YT06bl BOCNONb30BaThCsA USB-BO3MOMXKHOCTAMMU GR-55, TpebyeTca
yCTaHOBUTb Ha KomnbtoTep USB-apaiisep.

CkavariTe gpaiisep ana GR-55 ¢ Be6-caiita Roland.

Be6-caiit Roland
http://www.roland.com/products/en/GR-55/

MHdpopmaLmio o crcTemMHbIx TPeboBaHMAX CM. Ha Be6-caiite Roland.
Mpouenypa NHCTaNNALMUM 3aBUCUT OT YCTAHOBJIEHHON Ha KOMMbIOTEP
onepaumnoHHON cncTembl. MpoyTtnTe BHUMaTENbHO daiin
Readme.htm, Bxoaswuii B ckauriBaemblii apxumBs.
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WUcnonb3yiite kabenb USB (nprobpeTtaeTca otaenbHO)
Ana nogknoyeHna GR-55 K komnbloTepy.

Pa3bem USB komnbioTepa (¢
nogpaepxkon USB 2.0)

(=] 4 (=)

Kab6enb USB
(c noppepxkown USB 2.0)

Pazbem USB

PHONES

GUITAR
out

—_OUTPUT____
R L/MONO

ITHIS CLASS B DIGITAL APPARATUS MEETS ALL REQUIREMENTS OF

I THE CANADIAN INTERFERENGE-GAUSING EQUIPMENT REGULATIONS.

[CET APPAREIL NUMERIGUE DE LA CLASSE § RESPECTE TOUTES LES
[EXIGENCES DU REGLEMENT SUR LE MATERIEL BROUILLEUR DU GANADA.

o [laHHas GpyHKLUSA MOXKET HEKOPPEKTHO PaboTaTb C HEKOTOPbIMU
KomrbloTepamu. MofpobHyio nHGOPMaLMIo O NOLAEPKMBAEMBIX
onepaLMoHHbIX CUCTEMAX CM. Ha Be6-caiTe Roland.

OuUT

[lo Hauyana nogkntoueHna GR-55 K apyrum ycTponcTeam cnegyet
ybpaTb 40 HyNsA TPOMKOCTb BCEX YCTPONCTB U OTKMOUNTD WX MK-
TaHue. B NPOTUBHOM CJly4ae MOXHO NOBpeaAnUTb AUHAMUNKN U ApY-
rve npmoopbl.

Mcnonb3yiite kabenn USB ¢ nogaepxkoin USB 2.0 Hi-Speed.

Mcnonb3yiTte KoMnbloTepHbI pasbem USB ¢ nogaepx Ko
USB 2.0 Hi-Speed.

Bkntouante nutaHne GR-55 o 3anycka ceKBEHCOPHOW nporpam-
Mbl/ayanopefaktopa Ha KoMmnbloTepe. He oTknouante/He BKto-
YanTe nutaHune GR-55 Bo Bpemsa paboTbl Nporpammbi.

\

-
Yro Takoe USB-apaiigep?

N

Lpaiisep USB npefctaBnseT coboi nporpaMmHoe
obecneueHve ana obmeHa faHHbIMU Mexay GR-55 n
npunoxeHvem (Hanprmep, CEKBEHCOPHOW NPOrpamMmmMon) Ha
KoMMbloTepe npun nogknioyeHnn no USB.

USB-papaiiBep nocbinaet fgaHHble npunoxeHusa Ha GR-55
1 Hao060pOT, AaHHble ¢ GR-55 B NpunoxeHue.

Hactpoiikn USB

Monb3oBaTenb MOXeT HacTpauBaTb pasnyHble NnapameTpbl USB, Ta-
Kue Kak rpomkoctb USB-ayano. NMoapobHee cm. pasgen “O6ume Ha-
cTpoikn GR-55 (SYSTEM)” (cTp. 69). Moapo6HbI CNNCOK NapameTpoB
cM. B pasgene “MIDI/USB” (cTp. 79).



MoaknioueHne BHELHero 060pyaoBaHus

Mopkntouenune GR-55 no MIDI

-
Yo Takoe MIDI?

MIDI (Musical Instrument Digital Interface) - craHgapTHbI
NpPOTOKON 06MeHa NHpopMaLnein MeXAY My3blKanbHbIMK
WNHCTPYMEHTaMK 1 KoMmrbtoTepamu. MNpu coegnHeHnn
MIDI-coBmecTumbix ycTpoicTs MIDI-kabensmu,
NCNOSTHUTESb NOMyYaeT BO3MOXHOCTb YNpaBATb
HeCKONbKMMM yCcTponcTBamu ¢ ogHoin MID-knaBnaTypbl,
nrpaTtb Ha HECKOJIbKNUX MHCTPYMEHTax O4HOBPEMEHHO,
NporpaMmrpoBaTh NepeKstoYeHne PEXNMOB U T.A4.

GR-55 o6opypnosaH pazbemamu MIDI IN 1 OUT.

Komnblotep

BHewHuin MIDI-moaynb

MIDI OUT

6USB (MIDI)

Mpeobpasosanue
rutapa/MIDI

MIDIIN

litapa

MIDI-koHTponnep
FC-300nT.4..

* Bocnpoussoautb MIDI-¢aiinbi yepes Bxoabi MIDI IN unn USB-MIDI
C MOMOLLbIO BCTPOEHHOTO reHepaTopa 3ByKa GR-55 HEBO3MOXHO.

MIDI-kommyTauma

Pazbem MIDI IN

NaHHbIN pasbem cnyxuT ana nprema MIDI-aaHHbIX C BHeLIHero
ycTporicTBa. GR-55 MoxeT nepekntoyaTtb NaTym COOTBETCTBEHHO Npu-
HuMaeMbim MIDI-komaHgam.

* Bocnpowuseoautb MIDI-daiinbl yepes Bxogbl MIDI IN unu USB-MIDI
C NOMOLLbIO BCTPOEHHOTrO reHepaTopa 3ByKa GR-55 HeBO3MOXHO.

Pazbem MIDI QUT

[HaHHbI pa3bem nepefaet MIDI-gaHHble Ha BHeLLHee yCTPOWNCTBO.
3TO MOXHO MCMONb30BaThb ANA yrnpasneHua BHewHum MIDI-
YCTPOWCTBOM.

Mpumep noaknoueHna

CuHTe3aTop 1 T.4.

HoxkHon MIDI-koHTponnep

__OUTPUT__  PHONES
R L/MONO

THIS CLASS B DISITAL APPARATUS MEETS ALL REQUIREMENTS OF

THE GANADIAN INTERFERENGE-GAUSING EQUIPMENT Rsaummus

P25 [FC srseriet wemaueoe scues o nesecre rouresy use

CENCES DU REALEMENT SUR LE MATER EL BROGILLER DU CANADA.

MIDI-HacTpoiiku

Monb3oBatesib MOXeT U3MeHATb 3HaueHuA napameTpos MIDI, onpe-
faensawwmx pexxum pabotbl GR-55 B Lienom, Hanpumep, Homep
MIDI-kaHana. NMoppobHocTn Ha cTp. 69 1 79.
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MogknioueHne BHELHEro 060pya0BaHus

MopknioueHue GR-55 K V-LINK-

coBmectumbim yctpoitcteam (V-LINK)

Yto Takoe V-LINK?

V-LINK (AYETIWYIZY) - 370 dyHKuMs, nossonatolas
CYHXPOHU3VPOBAaTb MY3bIKy U N306paxeHue. MofgKiouns no
MIDI ofHO nnu HeckonbKko V-LINK-coBMeCTMbIX YCTPOWCTB,
MOHO CO3aBaTb BM3yasibHble 3GdeKTbl Ans CONPOBOXKAEHNA
My3blKanbHbIX KOMMO3NLUIA.

Hanpumep, ecnn nogkniounTb GR-55 K npubopy Roland P-10 Visual
Sampler (NpuobpeTaeTca OTAENbHO), UCMOMHUTENb CMOXET NEPEKIIo-
YaTb KNUMbl 1 YNPABAATb APKOCTbIO/LIBETOM KapTUHKM.

Mpumep KommyTaLuu
B naHHOM nprimepe nokasaHo nogksoyeHne K Roland P-10.

Mcnonb3yiite MIDI-kabenb (NpuobpeTtaeTca oTAeNbHO) ANA coeanHe-
HUA pazbemoB GR-55 MIDI OUT 1 MIDI IN Roland P-10.

Roland P-10

Pazbem
MIDIIN

Pasbem MIDI OUT

GUITAR OUTPUT. PHONES
out R L/MONO

THIS GLASS B DIGITAL APPARATUS MEETS ALL REQUIRENENTS Of

T S R e e e BEe Ao
225 [FC  ceraram: mmmove e ta asse nnesreore Touree 120

e Lo LD

* MopknioueHue V-LINK no USB HeBO3MOXHoO.

Bkniouenne/otknioyeHue V-LINK

1. HaxmunTe Ha KHonKy [V-LINK], ee noacBeTKa 3aropuTtcs.

Pexxum V-LINK BkntoumTcs.
2. Haxmwute Ha KHonKy [V-LINK] ewye pas.

MopceeTka kHonku [V-LINK] noracHert, n pexum V-LINK otkntoumnTtca.

Hactpoitku V-LINK

O6wime HacTpoiikm V-LINK
(SYSTEM-MIDI)

Ana dyHkumm V-LINK moxxHo 3agaTtb Homep ynpasnstowero MIDI-
KaHana. lMoapo6bHOCTM Ha cTp. 69 1 cTp. 79.

Hactpoiikn V-LINK ana natua
(PATCH-MIDI/GK SET)

Monb3oBatenb MmoxeT 3agaBatb TN apdekra V-LINK (nepeknioueHne
n306paXkeHUiA, yrpaBneHne APKOCTbIO 1 T.4.) AN KaKAOro naTya Hesa-
BMcrmo. Moapo6HOCTH Ha CTp. 54 1 59.

68



I O6uwme HacTponkm GR-55 (SYSTEM)

MapameTpsbl, BAvsoLWwme Ha paboTty GR-55 B Llenom, Takume Kak HacTpoit-

Ka BbICOTbI 3ByYaHuWA unn GyHKLUMIA neganei, HasbiBaloTca “obwmmn”
NN “cUCTeMHbIMIK”. B JlaHHOM pasfene pacckasblBaeTCs 0 pefakTnpo-
BaHWM CUCTEMHbIX NMapaMeTPOB 1 O TOM, KaKUMU GYHKLMAMU 3TN napa-
METpPbI yNPaBAAoT.

OcHoBHaA npoueaypa

1.

4.

HaxkmnTe Ha KHonKy [EDIT] gna nepexopa K ctpaHuue EDIT.

SETTING

SELECT

KypcopHbiMu KHonKkamu [«] [»>] BbIGepuTe NUKTOrpammy,
COOTBETCTBYIOLLYIO YCTaHOBKaM, KOTOpble HE06X0ANMO OT-
pepakTnpoBaTb.

MukTorpamma OnucaHne Cm.
GK SETTING HacTtpoiiku gatunkos GK. cTp. 69
BbiGop ycTpoiicTBa (ycunu-
OUTPUT SELECT Tens), NOAKMOUYEHHOro K cT10.70
Bbixogam OUTPUT.
PEDAL/GK CTL HacTtpoiikn neganeit. ctp. 70
MIDI/USB Hactpoiikn MIDI/USB. cTtp. 70
HacTpoliiku Bbixoga
GUITAR OUT GUITAR OUT. cTp. 70
TUNER Hactpoliika rutapbl. ctp. 71
BocnpoussepeHne
OTHER AUDIO PLAYER ayanodaiinos (WAV, AIFF). | TP 63
LCD HacTpolika KOHTpacTHOCTN .71
avcnnes.
POWER HacTpoiikn aBTomatnye- .71
CKOTFO OTKJTIOYEHNA.
ApX1BMPOBaHME HaCcTpoeK
BACKUP/ GR-55 Ha USB-HakonuTtenb .72
RESTORE 1 BOCCTaHOBJIEHME X p:
c USB-Hakonutensa.
KannbpoBka uyBCTBUTEND-
BACKUP PEDAL CALIB HoCT! nepany. cTp.73
/INIT
BoccTaHoBneHve
FACTORY RESET 3aBOJCKUX HAaCTPOeK ctp.73
GR-55.
GUITAR<->BASS MepekntoyeHune rutapHoro .71
1 6ac-rmTapHoOro pexmnmos.

HakmnTe Ha KHonKy [ENTER].

OTKpOeTCA CTpaHmLa pefakTMPOBaHusl, COOTBETCTBYIOWAsA BbIGPaHHO
rpynmne napameTpos.

5.

6.

OTpepaKkTupyiiTe 3HaYeHUA NapaMeTpPoB.

[ Mepekntoyalite 3aknaaku kHonkamu PAGE [«] [p>]. ]

Bbi6epute napametp KypcopHbimu kHonkamm [ A1 [V 1n
KOJIeCOM OTpeaaKTUpyiTe 3HauYeHwe.

MoppobHee cm. “Cnncok napametpos (SYSTEM)” (cTp. 74).

Mo oKoHYaHUM pefakTMPOBaHUA HaXXMuTe Ha KHonKy [EXIT].

Hactpoiku gatunkoB GK (GK SETTING)

[ina obecneyeHns MakcMasbHO agekBaTHoOM paboTbl GR-55 Heo6xo-
AVIMO NPaBUIbHO HACTPOUTL NapameTpbl CErMeHTHbIX AaTumkoB GK.
HacTpoiika TpebyeTca npu NnepBrYHON YCTaHOBKE CErMEHTHOIO AaT-
YrKa Ha rmTapy, a Tak e npwv perynvmpoBKe BblCOTbl CErMEHTHOTO faT-
yuKa.

GR-55 no3BonseT co3paBath 1 COXpaHATb Ao 10 HabopoB NapameTpos
ons patunkoB GK (GK Set). Mpu ncnonb3osaHun GR-55 6onee uem ¢
OAHOW rnTapoli cnepyeT 3apaHee NPUroToBUTL ANA KaXKAON U3 rutap
Habop GK Set - B 3TOM cilyyae cMeHa MHCTPYMeHTa ByfeT Nponcxo-
[nTb 6bICTPO 1 KOMPOPTHO.

[laHHble HaCTPONKN COXPaHAIOTCA NPW OTKNoYeHUW nuTaHua GR-55,
MO3TOMY UX He TpebyeTcA nepeHacTpamBaTh KaXAbll pa3 npu BKioYe-
HUW NUTaHUA. [IoCTaTOYHO NPOCTO BbIOPATb HYKHbI Habop GK Set.

HaxmuTe Ha KHonKy [EDIT] pna nepexopa K ctpaHuue EDIT.
KHonkamu PAGE [«] [»] BbiGepuTe 3aknagKy SYSTEM.

KypcopHbiMu KHonKkamu [«] [»>] BbIGepuTe NMKTOrpammy
GK SETTING v HaxxmuTe Ha kHonKy [ENTERI.

EDTT

STOHEWEFFEC

MIDI.

SZETTING|| = TL UZE

MepeBeauTe KypCop B MONOXKeHNE, MOKa3aHHOE Ha WIIo-
cTpauun.

C nomouybio Koneca BBOJja laHHbIX BblbepuTe faTUNK
GK SET (1-10).

OTpepakTupyiite HacTponKkn patunkos GK.

OTpefaKTMPOBaHHbIE 3HaUEHNA COXPAHAIOTCA B BbIOPaHHbIN Habop
GK Set aBTOMaTMyecKu.

Mofpo6HbI CMCOK NapamMeTPOB NPYBEAEH Ha CTp. 74.
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06wme Hactpoiiku GR-55 (SYSTEM)

7. Haxmute Ha KHonKy [EXIT] pna Bo3Bpata Ha rnaBHyl0 CTpaHuLy.

Bbi60p BbIXOAHOrO YCTPOICTBA

BbibpaHHbI Habop GK Set byaeT akT1BMpPOBaH.

* Ecnu ana napametpa GK SET u3 rpynnbl MASTER (cTp. 58) BbiGpaHo
3HaueHue “SYSTEM’, BbiClUMIA NpyopuTeT nony4yaeT Habop, ycTaHOB-
JIeHHbI ccTeMHbIM napameTpom “GK SET SELECT” (cTp. 74).

(OUTPUT SELECT)

Monb3oBaTenb MOXeT yKasaTb YCTPOWMCTBO (yCUnuTenb), K KOTOpOMY
nogknoyeHbl Bbixogbl OUTPUT. 3ByuaHue GR-55 6ygeT onTuManbHbIM

n epe KNYeHne Ha 60p0 B G K Set 06pa3om NOACTPOEHO MOA BbIGPaHHOE YCTPOICTBO.

MoppobHee 0 BbIGOPE BbIXOAHOTO YCTPOMCTBA CM. CTP. 12.
Bbl6epuiTe Habop GK Set (1 - 10), BbinonHmB warv 1 - 5 npoueaypbl,
OMnM1caHHoWM Ha cTp. 69. Rolend =3-55 surar sy

OUTPUT.
L/MONG

* Ecnun napametp GK SET us rpynnbl MASTER (cTp. 58) yctaHOBNEH B
3HauyeHue “SYSTEM’, BbICILMIA NpUOPUTET NonyyaeT Habop, BbIGpaH-
HbIN Ha JaHHOM 3KpaHe. lMonb3oBaTenb MoXeT 3afaTb 3HaYeHne
“1 - 10", yTo6bl BbIGPaATb MHAMBUAYaNbHbI Habop GK Set ana natya.

£ ON2s FC

[epeumeHoBaHue Habopa GK Set MapameTpbl nefany u AaTunKoB
Monb3oBaTenb MoxeT onpeaenvTb uma Habopa GK Set. GK (PEDA L/GK CTL)

70 no3eonseT 06aerunTb Npouecc Bbibopa Habopa GK Set, a Takxe
n36exaTb OWNGOK NPy paGoTe C HECKONBKMMIA TUTapamut. Monb3oBaTenb MOXeT HaCTPOUTb Nefasb TaknM 06pa3om, YToObl OHa
ynpaBsisana ofAHoW 1 TON e GpyHKLMeNn He3aBUCUMO OT TOTO, KaKoii
narty BblbpaH.

1. BbibepuTe Habop GK Set (1 - 10), ucnonb3ys waru 1 - 5 npo-

LeAypbl, ONMcaHHOM Ha cTp. 69.
MoppobHee cm. pa3gen Ha cTp. 61.

Mapametpbi MIDI u USB (MIDI/USB)

MNonb3oBatenb MoxeT ynpaenaTb napameTpamu MIDI 1 USB.

2. Haxmwute Ha KHonKy [ENTER].

MoppobHee cm. pa3genbl Ha CTp. 67 1 CTp. 66.

ERT.<DELETE %7

3. KypcopHbimu Knasuwamu [«] [P>] nepemecTute Kypcop B "apa Me-l-pbl BleOp,a GU ITAR OUT

HY>KHYI0 NO31U/I0 UMEeHW.

4. Vcnonb3yiiTe Koneco BBOAA AaHHbIX Af1A BbIGopa HY>KHOIo (G U ITAR OUT)

cumBoOna.

Bbixog GUITAR OUT MoXKeT 1cnonb30oBaTbCA A1 BbIBOAA CUTHAMa
06bIYHbIX JATYMKOB WM MOAENTMPOBAHHBIX TEMOPOB.

ﬂpm BpaleHnn Koneca Tun CUMBOJIOB 6y,qu N3MEHATbCA B Cnefyto-
Lem nopAagka: 3arnaBHble —> CTPOYHblE Ll,l/ld)pbl — cneycnmBsoIibl.

Hanpumep, MOXKHO HaNPaBUTb 3BYK C 0BbIYHBIX AATUMKOB 1 MOAENN-
Kronka Onucarue pOBaHHble TeMBPbI Yepes MUTapHbIN YCUIINTENb, @ CUHTE3AaTOPHbIE TeM-
6pbl — Uepes MUKLLIEPHBbIV MYNbT, NOAKIIOYEHHDBIN K pazbemy OUTPUT.

Kypcop [ A1 (INSERT) BcTaska npo6ena B No3uumm kypcopa.

YpnaneHue cmBona Cco CABUTOM cnepyownx D"land GR-55 cuTAR SY

Kypcop ['V] (DELETE) CVIMBOJIOB BNEBO.

___OUTPUT___ PHONES ___mpi__
R L/MONO ouT N

MepekntoueHne mexay 6ykBamu, Ludpamu

PAGE [«] (A0!) 1 cUMBONaMm

lMepekntouaHvie MeXay 3arnaBHbIMU 1
CTPOYHbIMM ByKBaMU.

PAGE [p>] (A<=>a)

5. ToBtopsaiTe waru 3 u 4 gnA BBoAa MMeHn Habopa GK Set. Bb|BO,U, 3ByKa 06b|l.||.|b|x ,U,aTquKOB Ha Bb|X0‘U‘
Nma Ha60pa MOXeT UMeTb ANINHY A0 8 cMMBONOB. GUI-I-AR OUT n"ﬂ Bcex naquﬁ

Ha aTom npouesypa BBoga MMeHM 3aKaHUMBAETCA. 1. BbibepuTte gns cuctemHoro napameTtpa GUITAR OUT-
SOURCE (cT1p. 80) 3HaueHne “NORMAL PU".

MoppobHee 0 CUCTEMHBIX MapaMeTpax pacckasaHo Ha cTp. 69.

6. Haxmwute Ha KHonKy [ENTER].

BbiBOA 3ByKa MOAENNPOBaHHbIX TeMOPOB Ha
Bbixog GUITAR OUT ana Bcex natueit

1. BbibepuTte gns cuctemHoro napameTtpa GUITAR OUT-
SOURCE (cTp. 80) 3HaueHne “MODELING".

MoppobHee 0 CUCTEMHBIX MAapaMeTpax pacckasaHo Ha cTp. 69.
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06wime Hactpoiiku GR-55 (SYSTEM)

HacTpoiika BbiBOAa 3ByKa C BbIX0a
GUITAR OUT ana Bcex natueit

1. BbibepuTe gnsanapamerpa GUITAROUT-SOURCE (cTp.80) 3Ha-
yeHue “PATCH".

MNMogpobHee 0 cCTEMHbIX MapameTpax pacckasaHo Ha CTp. 69.

2. Bbibepute gna mactep-napamerpa GUITAR OUT-SOURCE
(cTp. 59) HykKHOe 3HauyeHue.
Moppo6Hee 0 peaakTPOBaHMM NaTya pacckasaHo Ha cTp. 54.

| MEMO

* Hactpowku Bbixoga GUITAR OUT He BNUAIOT Ha CUTHaN Ha BbIXxogax
OUTPUT.
YT06b1 y6paTh crrHan Boixoga GUITAR OUT c Bbixogos OUTPUT,
cnepyeT BblbpaTh 3HaueHve “OFF” ansa Bcex TeMObpoB naTtya.

o Ecnun ana napametpa GUITAR OUT-SOURCE ycTaHOBREHO 3HauyeHne
“BOTH", B MMKC 6yayT AO6aBNATLCA 3BYK C HOPMasbHbIX AATUMKOB 1
MOAENNPOBaHHbIE TEMOPBDI.

o MapameTtp OUTPUT SELECT (cTp. 70) He BNUAET Ha CUrHan Ha BbIXxoae
GUITAR OUT.

Hactpoiika rutapbl (TUNER)

MNMonb3oBaTenb MoxeT ncnonb3oaTtb GR-55 AnA HaCTPOVKK rnTapbl.

Mofpo6Hee 0 CMCTEMHbIX NapamMeTpax pacckasaHo Ha cTp. 69.

MNMogpobHee NnapameTpbl oncaHbl Ha cTp. 80.

HacTponka KOHTpacTHOCTU ANC-
nnea (LCD)

Hwxe onncaHa npoueaypa HaCTpOI;IKVI KOHTPACTHOCTM Ancnnea.

1. Haxmunte Ha KHonKy [EDIT] ana nepexopa K ctpaHuue EDIT.
2. KHonkamu PAGE [«] [»>] BbiGepuTe 3aknagKy SYSTEM.

3. KypcopHbiMu KHonkamu [«] [P>] BbIGepUTE NMKTOrpammy
OTHER 1 Ha)xmuTe Ha KHonKy [ENTER].

EDIT /ToHEWEFFEC

4.

CONTRAST i

5. Bpauwaiite Koieco ans HaCTPONKN KOHTPACTHOCTU AUCnnes.

ABTOMATMYUECKOE OTKNIOYe-

Hue nutaHua (POWER)

B GR-55 NpeAycMOTPEH peXxyiM aBTOMATNYeCKOro OTKIIOYEHA niTa-
HUA. TTUTaHe OTKIIOYAeTCA B CIlyyae, eciii C MOMEHTa NOC/efHel one-
pauum ¢ NpnbopPoM VAV UrPbl Ha NOAKTIOYEHHOM UHCTPYMEHTE Mpo-
wo 6onee 10 yacoB. MpnbAU3UTENBHO 3a 15 MUHYT A0 OTKIIOYEHUA
Ha Aucnnei BbIBOAUTCA Npeaynpexaatoliee coobLeHme.

lMo ymonuaHmio pexrm aBTOMaTUYECKOrO OTK/IOUEHUSA MUTAHNA BKITIO-
ueH (“ON”). [Ins ero OTKNIOYEHVA BbINOHUTE ONMUCAHHYIO HUXKeE NPO-
uenypy.

Mpv OTKMIOUEHUN MUTAHNA BCE HECOXPAHEHHbIE NapameTpbl GyayT
yTepsaHbl. COXpaHaAiTe OTPeAaKTUPOBaHHbIE NaTyn BO U3bexaHue
yTepw LIeHHbIX HaCTPOEK.

1. Haxmwnte Ha KHonKy [EDIT] gna nepexopa K ctpaHuue EDIT.
2. Knonkamu PAGE [«] [»] BbiGepuTe 3aknaaky SYSTEM.

3. KHonkamu Kypcopa [«] [»] Bbi6epuTe nukTorpammy OTHER
1 HaxXmuTe Ha KHonKy [ENTER].

E
s ¥ TUHE
TUHER MUTE
AUDIO PLAYER LEWEL

FOLIER: AUTE FOLER OFF oH '
—_—————

5. BpauwaiiTe Konieco AnA Bbibopa 3HaYeHUs NapameTpa.

3Hayenne | OnucaHue

MnTaHne aBTOMaTUYECKM OTKIOYAETCA, e B TedeHun 10 yacos
ON ¢ GR-55 He Npon3BOAUNOCH HUKAKMX MAaHUNYNALUIA UK He
MOCTYrNano CUrHanoB OT NOAK/IIOYEHHOIO K HeMY UHCTPYMEHTA.

OFF ABTOMaTMYECKOE OTKJIIoUeHVEe feakTUBMPOBAHO.

Bbi6op rutapHoro/6ac-rutapHoro

pexxuma (GUITAR<->BASS)

[lo Hauana paboTbl ¢ GR-55 cnefyeT ykasaTb, Kakol TUM UHCTPYMEHTa
NCMONb3YeTCA — r’Tapa nnm e 6ac-rutapa. MogpobHee cm. cTp. 9.
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ApxuBauua Hactpoek GR-55

Ha USB-Hakonutenb (BACKUP)

Hw>ke onvicaHa npouefypa coxpaHeHus (apxmBauum) HacTpoek GR-55
Ha USB-HakonuTesb.

* Ha oguH USB-HakonuTtesnb MOXeT 6bITb COXPaHEH TONbKO OAVH ap-
XUB C HacTporikamu GR-55.

* HacTpoiikyn KannbpoBKy Negany He COXPaHATCA.
Nopkniounte USB-ycTporictBo K GR-55.
MoapobHee cm. cTp. 65.
Haxkmute Ha kHonKy [EDIT] pna nepexopa K ctpaHuue EDIT.
KHonkamu PAGE [«] [»] BbiGepuTe 3aknagky SYSTEM.

KypcopHbimu kKHonKamu [«] [»] BbiGepurTe NuKTOrpammy
BACKUP/INIT n HaxmunTe Ha KHonKy [ENTER].

EDIT

A TOHE % EFFEX

ITFUT FEDAL.” HMIDI
SETTIMG SELECT GK CTL UZE

KypcopHbiMu KHonkamu [«] [»>] BbIGepuTe NMKTOrpammy
BACKUP/RESTORE 1 HakmuTe Ha KHonKy [ENTER].

< IMITIALIZE
i |
(5]
FEDAL
CALIE

KypcopHbimu kHonkamu [ A] [ V] BbiGepuTe KomaHay
“BACKUP” n HakmnTe Ha KHonKy [ENTER].

KypcopHbimu kHonKamu [«] [»] BbiGepuTe komaHgy “OK”
1 HaxkmuTe Ha KHonKy [ENTER].

[CAMCE

72

BocctaHoBneHme HacTpoek GR-55
¢ USB-Hakonutens (RESTORE)

Hwuxe onncana npoueaypa BoccTaHoBNeHMA HacTpoek GR-55 ¢
USB-HakonuTens.

HaxkmuTe Ha KHonKy [EDIT] pna nepexopa K ctpaHuue EDIT.
Knonkamu PAGE [«] [»] BbIGepuTe 3aknagky SYSTEM.

KypcopHbiMu KHonKkamu [«] [»>] BbIGepuTe NUKTOrpammy
BACKUP/INIT n HaxxmuTe Ha KHonKy [ENTER].

K TFUT FEDAL.

o MIDI.
SETTIMG SELECT GK

UsE

KypcopHbiMu KHonKkamu [«] [»>] BbIGepuTe NUKTOrpammy
BACKUP/RESTORE 1 HakmuTe Ha KHonKy [ENTER].

< IMITIALIZE
i |
[§%]
FEDAL
CALIE

KypcopHbimu kHonKkamu [A] [ V] BbiGepuTe KomaHay
“RESTORE” n HaxkmunTe Ha KHonKy [ENTER].

KypcopHbiMu KHonKkamu [«] [»] Bbi6GepuTe KomaHay “OK”
1 HaxkmnTe Ha KHonKy [ENTER].

Mocne Toro, KaKk Ha 3KpaH BbiBeAETCA cregyiolee coobue-

HUe, BbIKNIOYMTE NUTaHne npubopa.

VI3meHeHnA BCTynaloT B custy Npu BKoueHun nutadna GR-55.

[aHHaA onepauuA nepesanuncbiBaeT Bce HacTporkn GR-55. Ecnm B
npubope coxpaHeHbl BaXHble AaHHble, 06A3aTeNIbHO COXPaHUTE NX
Ha oTaenbHbI USB-HakonuTesb A0 BbINOMHEHWA onepaLmumn BoccTa-
HOBJIEHWA.



06wwme HacTpoiikn GR-55 (SYSTEM)

Kann6poBka uyBCTBUTENbHOCTH

nepanu (CALIB)

6.

Hwxe onncaHa npoueaypa KanVI6pOBKI/I nefann.
Haxkmnte Ha kHonKy [EDIT] gna nepexopa Kk ctpaHuue EDIT.
KHnonkamu PAGE [«] [»] BbiGepuTe 3aknagKy SYSTEM.

KypcopHbiMu KHonKamu [«] [P-] BbIGeprTe NUKTOrpammy
BACKUP/INIT n HaxxmuTe Ha KHonKy [ENTER].

EDIT /TOHEYEFFEC 1
2.
3.

KypcopHbiMu KHonKkamu [«] [»>] BbiGepuTe NMKTOrpammy

PEDAL CALIB n HaxxmunTe Ha KHonKy [ENTER].
4.,
5.

MonHocTblo OTOXMUTE Nefanb sKcnpeccun (HagaBmTe NAT-
KoW) 1 HaxkmuTe Ha KHonKy [ENTER].

Ha 3kpaH BbiBeeTca coobuieHne “OK’, a 3aTem — 3KpaHHaa cTpaHuua
cnepyioLlero Braa.

Thet. Pt LEMNTER]

MonHOCTbIO BbRKMUTE Nefjalb 3KCNPeCcCcn BHU3 1 HaXmunTe
Ha kKHonKy [ENTER]. 6.

Ha akpaH BbiBeaeTca coobuieHmne “OK”, a 3aTeM — 3KpaHHas CTpaHuua
cnepyoLlero Bmaa.
FPEDAL CALIERATIO

* PEDAL S

= gl
—————d

Thetr: P LENTER]
CunbHO HaXXMUTe HOCKOM Ha negasnb IKCNpeccnn N HaxxmuTte

Ha KHonky [ENTER].
Y6eauTech, UTo NP HaXXaTUM HOCKOM 3aropaeTcs MHANKATOP neganmn

EXP PEDAL SW. YT06bl CMEHUTb YyBCTBUTENBHOCTb, NMPW KOTOPOW OH
3aropaetcs, ncnonb3yinte napametp THRESHOLD.

PEDAL CALIERAT
FEDAL SW

ThEta

LEMTER1]

Mo okoHYaHuK HaxkmuTe Ha KHonKy [ENTER].

BbiBepetca coobuieHne “COMPLETE!"

BoccTaHoBneHue 3aBofckux

HacTpoeK (FACTORY RESET)

Hvxe onmncaHa npoeaypa BOCCTaHOBNEHSA 3aBOACKMX HAacTpoeK GR-55.

Ecnu B namaTn GR-55 coxpaHeHbl BaxKHble AaHHble, 06s3aTenbHO
coxpaHue rx Ha USB-HakonuTenb (cTp. 72) Ao Hayana npoueaypbl
BOCCTaHOBJIEHWS 3aBOACKMX HACTPOEK.

* MapameTpbl KaNM6POBKM Nepany He cOpacbIBalOTCA.

HaxkmnTe Ha KHonKy [EDIT] gna nepexopa K ctpaHuue EDIT.
KHonkamun PAGE [«] [»] BbiGepuTe 3aknaaky SYSTEM.

KypcopHbiMu KHonKkamu [«] [»>] BbiIGepuTe NUKTOrpammy
BACKUP/INIT n HaxmunTe Ha KHonKy [ENTER].

IDI

KypcopHbiMmun KHonkamu [«] [»] BbiIGepuTe NUKTOrpammy
FACTORY RESET n HaxxmwuTe Ha KHonKy [ENTER].

- IMITIALIZE
|
(57 ]
FEDAL
CALIE

KypcopHbiMu KHonkamu [«] [»] Bbi6epuTe “OK” n HaxkmuTe
Ha kKHonKy [ENTER].

HauHeTcs 3arpy3Kka B NamMATb 3aBOACKMX HACTPOEK.

* HuKorpaa He oTKNiovaiiTe nuTaHne npmbopa Bo Bpems npoueaypbl

3arpysKu HacTpoek!

Mocne Toro, Kak Ha 3KpaH BbiBefeTCA cnegyiollee coobuye-

HUe, BbIK/IOYMTE NUTaHUe npubopa.

N3meHeHnA BCTYMAT B CUNY NPY BKNIOYEHUN NNTAHNUA.

Ecnu GR-55 ycTaHoBneH B 6acoBbii pexxum “BASS MODE’, oH 6ygeT
cHpoLueH B rutapHbii pexxum “GUITAR MODE” (cTp. 9).
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Cnucok napametpoB (SYSTEM)

GK SETTING

3aknagka Mapametp 3HaueHune OnucaHune
Onpepenset Habop GK SET, ncnonb3yembii npu Bblbope Ana Mactep-napameTpa
GK SET SELECT 1-10 “GK SET” (cTp. 58) 3HaueHus “SYSTEM". 3aech e nponcxoanT Bbibop Habopa GK SET,
GK SET SELECT KOTOPbIit GyeT peaakTMPOBaTbCA NOJb30BaTeNeM.
NAME Nmsa Habopa napameTpos GK SET (o BOCbMU CUMBOJIOB).

BbiGop Tuna gatumnka GK, ycTaHOBNeHHOro Ha rutape mnwv 6ac-rutape.

Ecnun GUITAR<->BASS ="GUITAR" (cTp. 9)

GK-3 Hatumk GK-3.
GK-2A Hatumk GK-2A.
PIEZO Mbe3opatunk c nnockon AYX.
PIEZOF MNbe3opatunk Fishman.
PIEZO G Mbe3opatumk Graph Tech.

PUTYPE PIEZO L Mbesopatunk L.R. Baggs.
PIEZOR Mbe3opatumk RMC.
Ecnu GUITAR<->BASS ="“BASS” (cTp. 9)
GK-3B Hatumk GK-3B.
GK-2B Hatumk GK-2B.
PIEZO Mbe3opatunk c nnockon AYX.
PIEZO G Mbe3opatumk Graph Tech.
PIEZOR Mbe3opatumk RMC.
Ecnu GUITAR <->BASS ="GUITAR” (cTp. 9)
500 - 660 mm,
ST (648 mm), [InHa MeH3ypbl NCNONb3yemoit r1Tapbl.
LP (628 mm)

SCALE Ecnu GUITAR<->BASS =“BASS” (cTp. 9)

Lot

MEDIUM (812 mm), [lnvHa MeH3ypbl ncrnonb3yemoro 6aca

LONG JB/PB (864 mm),
EXTRA LONG (914 mm)

MonoxeHne cermeHTHbIX JaTYNKOB.

* JlaHHble 3HaueHMA cnpaBeannBbl Tonbko ecnu GUITAR<->BASS =“BASS” (cTp. 9).

4STR-1
4STR-2 MonoxeHwne ans 4-cTpyHHoro 6aca
4STR-3
GKPU POS
5STR Lo1
MonoxeHwne ana 5-cTpyHHoro 6aca (Low B - G).
5STR Lo2
5STR Hi1
MonoxeHwne ana 5-ctpyHHoro 6aca (E - Hi C).
5STR Hi2
6STR MonoxeHve ana 6-CcTpyHHoro baca.
CornacoBaHue $as cermeHTHOro 1 06bIYHOTO MMTaPHBIX AaTYUKOB.
Wcnonb3yiite 3HaueHne “NORMAL”. Ecnv HU3KMe YacToTbl B CUrHasne nponagaioT, n3meHuTe ero Ha “INVERSE”
PU PHASE
MpoTtnBodasa nyulue Bcero cNbillHa, €N 3BYK C CErMEHTHOTO AaTuMKa CMELLMBAETCA CO 3BYKOM O6bIYHOTO.
NORMAL HopmanbHas dasa.
INVERSE MepeBépHyTan pasa.
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3aknagka Mapametp 3HaueHne OnucaHne
OpueHTaumA CerMeHTHOro AaTymKa.
PU DIRECTION NORMAL Kabenb npeT co CTOPOHbI 6- CTPYHbI.
REVERSE Kabenb naet co CTOpPoHbI 1-i CTPYHbI.
0O6meH dyHKUMI KHonok [S1] 1 [S2] paTunkos GK-3 nnun GK-2A.
S1/S2 POSITION NORMAL DOYHKLMN KHOMOK He N3MEeHeHbI.
REVERSE KHonka [S1] BbinonHAeT GpyHKLUMIO KHOMKYM [S2] M Hao60poT.
PICKUP NORM PU GAIN 20-4+20dB Hactporiika BXOAHOTO ypOBHA 06bIYHOrO rMTapHOro AaTumKa. o
MNpwu HacTpolike ycTaHOBKTe NepekntoyaTenb aatunka GK B nonoxexue “MIX".
HacTpoiika ycuneHus HU3KKX 4acToT.
PIEZO TONE LOW -10-+10dB * NanHblil napameTp pa6otaet, ecnu PU TYPE = “PIEZO", “PIEZO F",
“PIEZO G", “PIEZO L" unn “PIEZO R".
HacTpoliika ycuneHus BbICOKUX YacToOT.
PIEZO TONE HIGH -10-+10dB * [laHHbIi napameTp pa6otaet, ecnu PU TYPE =“PIEZO”, “PIEZO F",
“PIEZO G",“PIEZO L" unn “PIEZO R".
Ecnn GUITAR<->BASS ="GUITAR" (cTp. 9)
YCTaHaBMBAET PAaCCTOAHNE MEXAY CErMEHTHBIM JATUNKOM 1 BpuraKem.
10.0 - 30.0 mm MapameTp urHopupyetcs, ecnn PU TYPE ="PIEZO’, “PIEZO F',“PIEZO G',"PIEZO L”
DISTANCE PU<->BRIDGE nnn“PIEZO R"
Ecnn GUITAR<->BASS ="BASS" (cTp. 9)
55555 mm YcTaHaBNMBaeT PacCTOAHME MeXAY CErMEHTHBIM AAaTUMKOM U BpraXeMm.
! ) MapameTp urHopupyetca, ecnn PU TYPE ="PIEZO’, “PIEZO G" unn “PIEZO R".
SENSITIVITY SENS 0-100 BxopHas 4yBCTBUTENbHOCTb CErMEHTHOTO JjaTuuKa.
VELOCITY DYNAMICS 1-10 YyBCTBUTENBHOCTD (AMHaMMKa) PCM-Tembpa oTHOCKTENbHO coonean!/l Velocity.
Yem BbilLe 3HaYEHMe, TeM Nerye noayunTb Gonee Bbicokoe 3HaueHwe Velocity npw nrpe.
Hactpolika rpomkocTu (Velocity) PCM-tem6pa.
Hu3kue 3HaueHusa obecneumBaloT 6onee LWMPOKMIA AUHAMUYECKII Aana3oH B
VELOCITY PLAY FEEL 1-5 3aBUCYMOCTY OT SKCNpeccun VICI'IOJ'IHE:IVIH. }
MpW BbICOKNX 3HaUYEHNAX MPOVCXOANT “KOMNPECCUpPOBaHMe”, BbipaBHUBaHUE
FPOMKOCTV OTHOCUTENbHO ANHAMUKIM UCTIONTHEHUA.
3HaueHue “5” cooTBeTCTBYET GUKCMpPOBaHHOMY 3HaueHuio Velocity.
LOW VELOCITY CUT 0-10 Tpurrep moxeT cpaboTaTb Npw CyyatHOM “LennAaHnK” CTPYH NanbLamu. YBenuyste
3HayeHe AnA aBTOMATNYECKOro OTCEKaHNA CIMLLKOM TUXUX HOT NPy AeTEKTUPOBAHMN.
[laHHble napameTpbl onpefenaloT Kak napameTpbl Nuance (cTp. 28) BAMAIOT Ha 3ByYaHWe NHCTPYMEHTa.
HacTpawvaiite napameTpbl Tak, YTo6bl IHANKATOP YPOBHA JOCTUMaN MaKCUManbHOMO MOIOXKEHWA NPU UCMONHEHNN Hanbonee TUXMUX HOT, 1 YTOObI OH
He OCTUran CIMLWKOM BbICOKMX 3HaYEHWI MPU HOPManbHOW urpe.
NUANCE YyBCTBUTENBbHOCTb HI0AHCOB. [Py 6onee BbICOKMX 3HAUEHUAX UCTONHEHNE HI0AHCOB
NUANCE DYNAMICS 0-10 4 ~Hipnoon !
[l0CTUraeTcA nerye.
NUANCE TRIM 0-10 MoporoBoe 3HaueHwe HoaHca. Ecnv HioaHe cpabaTbiBaeT CMLWKOM YacTo, cnepyeT
CHM3UTb JaHHOE 3HaYeHue.
DOWN TUNE SHIFT 0--5 Ecnu cTpoi rutapbl unm 6aca 6bin onyLeH (3abeMoneH), yKaxute KonmyecTso
MoJsTlyTOHOB JaHHbIM MapaMeTPOM.
| Mapametp 3HaueHune Onucaxne
LINE/PHONES BbibupaiiTe faHHOE 3HaueHVe Npu paboTe C HayLWHUKaMK, KNaBULLHbIM KOMOMKOM, 6acoBbIM KOMOUKOM,
MUKLLEPOM UNK LdPOBLIM PEKOPAEPOM.
JC-120 BbibupaiiTe aaHHOE 3HaueHne npw noakntoueHnn GR-55 K rutapHomy Bxoay ycunutens Roland JC-120.
SMALL BbibupaiiTe AaHHOE 3HaueHWe Npw noaktoUeH GR-55 K He60MbLIOMY MMTapHOMY YCUAUTENIO.
BbibupaiiTe aaHHOE 3HaueHWe Npw noakyeHur GR-55 K rutapHoMy Kom6o-ycunutento (T.e.
COMBO cofepallemy ycunuTenb 1 MHaMUK B OAHOM Kopryce), oTnnyHomy ot JC-120. iHoraa, B 3aBUCUMOCTU OT
KoMMneKTa 060pyaoBaHus, 3HaueHne “JC-120" MoXeT 06ecneunTb yULLnii pe3ynbar.
STAC BbibupaiiTe faHHOE 3HauYeHWe Npy NoaKioyeHn GR-55 K rutapHoOMy CTIKy (ycunutens v KabuHeT
OUTPUT SELECT TACK

pasgenbHble).

JC-120 RETURN

Bbl6GupaiiTe faHHOE 3HaueHwe Npu nogktoyeHnn K pasbemy RETURN ycunutens JC-120.

COMBO RETURN

BbI6uipaiiTe faHHOE 3HauYeHwe Npu nogktoyeHnmn K pasbemy RETURN rutapHoro kom6o..

STACK RETURN

BbibupaiiTe gaHHOe 3HaueHne npu NoAKNYeHun K pasbemy RETURN rutapHoro cTaka. Takke aaHHoOe
3HAYeHNe NCMONb3YeTCA NPV OAHOBPEMEHHOM MOAKMIOUEHUN YCUIUTENA U KabuHeTa.

B-AMP WITH TWEETER

Bb|6v|pa|7|Te AaHHOE 3HayeHune Npu NOAKIIYEHNN K 6acosomy ycunumTento C TBUTTEPOM.

B-AMP NO TWEETER

Bb|6v|pa|7|Te AaHHOEe 3HaYyeHne Npu NOAKIIYEHNN K GBCOBOMy ycunuTenio 6e3 TBUTTEPA. BbICOKOUACTOTHBIN
AnanasoH 6yp,eT CKOPPEKTUPOBaH COOTBETCTBY WM obpa3zom.
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PEDAL/GK CTL

76

3aknagka Mapametp 3HaueHune OnucaHne
HasHaueHwve ¢yHKumii Ha nepans [CTL], Ha nepekntoyatenb nepanu skcnpeccun n kHonku GK [S11/[S2].
OFF DOyHKLMA He onpefeneHa.
PATCH SETTING OyHKUMN Nefanein 1 KHOMOK OnpefensaioTca HaCTPoKamm TeKyLero natya.
MNMapametp HOLD 3HaueHune OnucaHune
BkniouaeTca cycTeliH AnA HOT, KOTOpPbIe yXKe 3ByYanu Ha
MOMEHT HaXaTvA Ha nefasb, 1 ANA TeX HOT, KoTopble 6epyTca,
noKa nepanb octaeTca HaxaTton. Otnnume ot pexkruma “HOLD
1 TYPE 4" 3aKkntoyaeTcs B TOM, YTO eC/vi Ha OLHOW 1 TOW e
CTpyHe 6epeTca HOBas HOTa, MPeAblAyLan HOTa CHAMAETCA.
DTO NO3BONAET UCMONHATL NaccaXu neraTo fjaxe B ciyyae,
€C/IN HOTbI PaCcMoNOXeHbl Ha PACCTOAHNMN B HECKONBbKO NafioB
Apyr ot Apyra.
BkntoyaeTca cycTeliH ANA HOT, KOTOpPble yxe 3ByYanu
HOLD TYPE 5 Ha MOMEHT HaxaTua Ha neaanb. CycteitH paboTaeT ao
oTnyckaHua neganu. HoTbl, KoTopble 6epyTca nocne HaxaTtua
Ha nepanb, He BOCMPOV3BOAATCA.
HOLD
(tonbko neganb CTL) BkntoyaeTcs CycTeliH AnA HOT, KOTOpPble yxKe 3ByYanu
3 Ha MOMEeHT HaxaTuna Ha nefanb. CycTeitH paboTaeT Ao
oTnyckaHua neganu. HoTbl, KOTopble 6epyTca nocne HaxaTtus
Ha nepanb, BOCNPOU3BOAATCA.
BknioyaeTca cycTeliH AnAa HOT, KOTOpPbIe yXKe 3ByYanu Ha
4 MOMEHT Ha)kaTus Ha nefasb, U N TeX HOT, KOTOpble bepyTca,
noka nepanb OCTaeTCA HaXaTow.
LATCH CycTelH nonepeMeHHO BK/IlOYaeTCA/OTKNoYaeTca npu
SWITCH MODE Ha)aTuv Ha negjanb.
MOMENT CycTelH BKJIOUYEH TOIbKO NPW HaxaTuu Ha nepanb.
PCMTONE 1 OFF, ON BbibepuTe 3HaueHve “OFF", ecnu TpebyeTcs oTKMOUNTb
PCM TONE 2 OFF. ON CyCTelH Ana Kakoro-nmbo v13 TeMmbpoB..
TAP TEMPO HacTyKkunBaHve Temna c nomoLLbio neaany.
- BkntoueHne/oTKNIOYEHVIE TEMOPOB 11 CUTHANOB C 0ObIYHBIX AATYKMKOB.
EXP SW, CUNCTION Mapametp TONE SW 3HauyeHune OnucaHune
GKS1, PCMTONE 1
OFF/ON
GKs2 PCM TONE 2 [laHHble NapameTpbl paboTaloT B Clyyae, ecnv AnA BCex
OFF/ON KoHTponnepos (neganu [CTL], neganu akcnpeccumn) napameTp
SW OFF STATUS yctaHoBneH B 3HaueHne "OFF",
',I\'AOONDEESIZ\::?ON GK S1/S2 — ycTaHOBKM M0 ymonyaHuio (aeicTBytoT A0
NepBOro HaxaTunsA Ha neparnb).
TONE SW NORMAL PU
OFF/ON
PCMTONE 1
OFF/ON
PCM TONE 2 [laHHble NapameTpbl paboTaloT B Clyyae, ecnv AnA BCex
OFF/ON koHTponnepoB (neganu [CTL], neganu akcnpeccumn) napameTp
SWON STATUS yctaHoBneH B 3HauyeHne "ON”.
',I\'AOONEI’EE(IjIZ\::?ON GK S1/S2 — ycTaHOBKM, BCTynatoLyne B Culy nocse nepsoro
HaxaTuaA Ha nepanb.
NORMAL PU
OFF/ON
AMP SW BkntoueHue/oTknioveHne spdekta AMP.
MOD SW BkntoueHune/oTknioyeHve apdekra MOD.
MFX SW BkntoueHme/oTknoueHne spdpekta MFX.
DELAY SW BkntoueHne/oTknioueHne sppekta DELAY.
REVERB SW BkntoueHue/oTknioveHre sdpdekra REVERB.
CHORUS SW BkntoueHme/otknioueHne sppekra CHORUS.

SOUND STYLE INC

SOUND STYLE DEC

MNepeknioueHne cTnnA 3ByKa.

BANK NUMBER INC

BANK NUMBER DEC

MepekntoyeHne Homepa baHKa.

PATCH NUMBER INC

PATCH NUMBER DEC

MepeknioyeHne Homepa naTya
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3aknagka MNapametp 3HaueHune OnucaHne
AUDIO PLAYER PLAY/
Myck/ocTaHOBKa ayanonpourpbisaTens.
STOP
CTL, AUDIO PLAYER SONG
INC
EXP SW, BbiGop ayanodaiina Ha USB-HocuTene.
FUNCTION AUDIO PLAYER SONG
GKS1,
DEC
GKS2
AUDIO PLAYER SW Oy6nupyet dpyHKUmm KHonkm [AUDIO PLAYER] nuueBoi naHenw.
V-LINK SW Dy6nupyet ¢pyHKUmm KHonku [V-LINK] nuuesoin naHenu.
HasHaueHve ¢yHKLMIN Ha Nefanb SKCNPeCccun 1 peryasatopbl FPOMKOCTY AaTumkos GK.
Ha nepanb sKkcnpeccum moxeT GbiTb HasHaueHo ABe GyHKLMK: ofHa paboTaeT nMpu BKIIOYEHHOM NepekioyaTtene neganu, Apyras npu
BbIK/IOYEHHOM.
OFF DOyHKUMA He onpeaeneHa.
PATCH SETTING Bbi6epuTe faHHbIV NapameTp, YTOObl HACTPOIKIM OMPeAeNAINCh HACTPONKaMM naTya.
PATCH VOLUME pomKoCTb NaTya.
POMKOCTb TEMOPOB 1 CrHaNa ¢ 06bIYHbBIX AATUNKOB
Mapametp
TONE VOLUME 3HayeHne Onucaxune
TONE VOLUME PCMTONE 1 OFF, ON
PCM TONE 2 OFF, ON
[N oTKNIOYEHVA ynpaBAeHWA rPOMKOCTbIO TeMOPOB 1an
MODELING TONE OFF, ON [aTymKoB BblbepuTe 3HaueHne “OFF”.
NORMAL PU OFF, ON
YnpasneHue sbicoTot ToHoB PCM 1, PCM 2 1 Mmoaenvpyemblx TOHOB.
Mapamertp
PITCH BEND 3HayeHne Onucanune
DEPTH A2-412 NHTepBan cMelleHnaA BbICOTbl MPU MOMHOCTbIO HaXaTow
nepganu.
PITCH BEND PCMTONE 1 OFF. ON [insa oTKNloueHWA ynpasneHna Bbicotoit Tembpa PCM TONE 1
! BblbepuTe 3HaueHve “OFF".
PCM TONE 2 OFF,ON ina oTkNloueHna yn;?’asne"Hwﬂ BblcoTor Tembpa PCM TONE 2
BblbepuTe 3HaueHne “OFF".
ExP MODELING TONE OFF, ON ina oTknloyeHna ynpaBneHm:a BbISOTOVI Mofenpyemoro
’ Tembpa BbibepuTe 3HaueHne "OFF”.
EXP ON, FUNCTION YnpasneHue rny6viHoi mopynaumu Temépos PCM 1 1 PCM 2.
GKVOL SddeKT 3aBUCHT OT BbIGpaHHOTO Tembpa.
Mapametp
MODULATION 3HaueHne OnucaHne
MIN 0-100 Mny6uHa MoaynALMM NP NOSTHOCTHIO OTNYLLEHHON Neaany.
MODULATION
MAX 0-100 ny6uHa MoaynALMM NPV NMOSTHOCTbIO HaXKaTol nepanu.
PCMTONE 1 OFF, ON [ina oTKnoueHnA yl'leaBHe”HVIﬂ mogynauveit em6pa PCM TONE 1
BblbepuTe 3HaueHne “OFF".
PCM TONE 2 OFF, ON [ina oTKnloueHnA yneasne"HMﬂ mogynauven tem6pa PCM TONE 2
BblbepuTe 3HaueHne “OFF".
YnpasneHue 6anaHcoM rpoOMKOCTU.
Mapametp
CROSS FADER 3HaueHne OnucaHne
PCMTONE 1 OFF [PomKoCTb TeMbpa He N3MeHAETCA.
POLARITY TOE 0 6
OMKOCTb TeMOpa yCUnMBaeTCs NPW HaxxaTun Ha nefanb.
CROSS FADER PCM TONE 2 p pay P
POLARITY
MODELING TONE
POLARITY HEEL PomKocCTb TeMbpa ycunmBaeTca Npy OTMyCcKaHUM nejanu.
NORMAL PU
POLARITY
YnpasneHue ypoHem 3dpdektos DELAY/REVERB/CHORUS.
DELAY LEVEL Mapametp 3HaueHmne OnucaHne
REVERB LEVEL MIN 0- 120 (DELAY) YpoBeHb 3ddeKTa Npu NONHOCTbIO OTMYLIEHHO
CHORUS LEVEL 0-100 (REVERB, | NeAann.
MAX CHORUS) YpoBeHb 3pdeKTa npu NOHOCTbIO HaXkaTow neganu.
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06wme Hactpoiiku GR-55 (SYSTEM)

3aknagka MNapametp 3HaueHne OnucaHne
YnpasneHve KnoueBbiMn napameTpamu 3¢ dekTos npoueccopa MOD.
YnpasneHve BKOYEHO, ecin Ana napametpa MOD SWITCH Bbi6paHo 3HaueHmne “ON”.
MNapametp
MOD CONTROL 3HaueHne OnucaHune
MIN [lnana3soH 3HauyeHmit napameTpa. [lanasoH 3aBUCHT OT NapameTpa, BbIGPaHHOTo
MAX c nomotybto MOD.
EXP Tun 3¢pdpekra MOD MNapametp Tun 3¢pdpexkra MOD Mapametp
EXP ON, FUNCTION MOD CONTROL OD/DS DRIVE TREMOLO RATE
GKVOL WAH (*1) PEDAL POSITION ROTARY SPEED SELECT
COMP SUSTAIN UNI-V RATE
LIMITER THRESHOLD PAN RATE
OCTAVE OCTAVE LEVEL DELAY EFFECT LEVEL
PHASER RATE CHORUS EFFECT LEVEL
FLANGER RATE EQ HI-MID FREQ
ASSIGN HOLD OFF, ON I'IapameTp onpepenaer,, 6yﬂyT JIN NPpU CMeHe naTyen CoCToAHNE nefanmn sKCnpeccnn n perynaTtopos

rpomkocTn GK onpeaensaTb ycTaHOBKY BHOBb Bblbripaemoro natya (ON) vnu HeT (OFF).

(*1) YctaHoBuTe ana napametpa MODE (cTp. 43) 3HaueHme “MANUAL".

78



06wime Hactpoiiku GR-55 (SYSTEM)

MIDI/USB

3aknagka Mapametp 3HaueHune Onucaxne
Bbibop MIDI-kaHana ansa ynpasneHua natyamu.
ina cmeHbl natya GR-55 cnepyet nocnatb no BblI6paHHOMY KaHany coobuieHne Program Change.
PATCH CH 1-16 o
MIDI -coobLLeHrA ¢ BHELWHero yCTPONCTBa TakKe NPUHUMAIOTCA Mo 3TOMY KaHany. MonyyeHHble
Co06LLeHUA KOHTPOMNEPOB OTChINAOTCA Ha ynpasnsiowyto matpuuy ASSIGN SOURCE (cTp. 57).
PC RX SWITCH OFF. ON BbibepuTe 3HaueHne “ON’, ecnin TpebyeTca nepekntoyatb natum GR-55 ¢ BVHELIJHeI'O yCTvaVICTBa. MapameTp
RX BANK/PC MAP ncnonb3yTeca finifi cornacoBaHua HomepoBs coobuennii PC n natyen GR-55.
GENERAL “ON", 7
PCTX SWITCH OFF.ON gn;l_GSespMTe 3HaueHve “ON’, ecniu TpebyeTca nepefaBaTh cooblieHna Program Change npu cveHe natuen
MIDI SYNC OFF, ON Bbi6epuTe 3HaueHMe “ON” ana crHxpoHusauum GR-55 ¢ TeMnom BHELLHEro yCTPOMNCTBa.
Mpwu 3HaveHnn “ON” Ha BHeLLHee ycTpoiicTBo nepepatotcs coobieHna MIDI Clock.
MIDI CLOCK OUT OFF, ON
CoobLWeHs CUHXPOHMU3aLuK He nepegatotcs, ecniv MIDI SYNC =“ON".
V-LINKTX CH 1-16 Homep MIDI-kaHana ana gyHkumm V-LINK.
SWITCH OFF, ON Mpw 3HaveHun “OFF” ncnonHnTenbckre AaHHble ¢ rutapbl Ha Bbixoa MIDI OUT He nepepatotca.
Pexxum nepepaun MIDI-coobLeHnii.
B naHHOM pexxnme Ans Kax Ao CTPYHbI cnonb3yetcs cobcTBeHHbIn MIDI-kaHan, Bcero o 6 kKaHanos.
MONO MockonbKy Kaxpaaa CTpyHa HasHauyeHa Ha cBoit MIDI-KaHas, NCNonHNTENb MOXeT Ha3HayaTb Ha HUX
MODE pasnuyHble TeMOPbI, HE3aBUCMMO NepPeKoYaTb MMNCCaHA0 UKW BbICOTY 3BYYaHUs ANA KaXKA0W CTPYHbI;
OfiHaKo B JaHHOM C/lyyae TpebyeTcA MybTUTEMOPAsbHbIN 3BYKOBOW MOAYb.
B flaHHOM pexunme Bce 6 CTPYH paboTatoT yepes oanH MIDI-kaHan.
POLY B 3TOM CJlyyae HaCTPOMKM CYLLEeCTBEHHO YMPOLLATCA U CHKaeTcA noTpebHocTb B MIDI-KaHanax; ofHako
€CTb 1 OrpaHNyeHnsA, HanpUMep, ANA BCEX CTPYH MOXET ObITb BbIGpaH TONbKO OAMNH TemM6p.
CHROMATIC OFF, ON BbibepuTe 3HaueHre ON Ana XpoMaTNUYeCKoii Urpbl Ha BHELLHEM 3BYKOBOM MOAYJie.
Homep MIDI-kaHana gna nepefayv NCNONHUTENbCKMX AaHHbIX C ruTapbl. Ecnn ana napametpa MODE
Bbl6paHo 3HauyeHne "MONOQ’, faHHble NepefaloTCcA MO WeCTV NOCNe[0BaTENBHO PACMONOXKEHHBIM
STRING CH 1-1 h .
GTR-MIDI KaHanam, HauuHas ¢ faHHoro. Mpu 3HaveHnn “POLY” faHHble ANA BCEX CTPYH NePechiNaloTca No OfHOMY 1
TOMY e KaHany.
DATATHIN OFF. ON Mpu 3HauveHnn “ON" NPONCXOANT NpopexnBaHMe AaHHbIX Pitch Bend Ana cHUXeHUA NNOTHOCTY NOTOKA
MIDI-gaHHbIX.
CTLPDLCC OFF, 1-31,64-95 Homep coobuierunsa Control Change, ncnonbayemoro npu pabote ¢ nefanbto. Bbibepute 3HaueHmne “OFF”
EXP PDL CC OFF, 1-31,64-95 AN oTknloYeHna nepeaaun MIDI-gaHHbIX OT neganu.
MaKcrMmanbHoe 3HaueHve cBura BbiCOTbl Npu Nepeaade coobeHmns Pitch Bend ¢ neganu akcnpeccun
EXP PDL BEND . . “OEE" ;
RANGE -24-424 Ha BHELLHWI 3ByKOBOW MOAYNb. Bbibepute 3HaueHne “OFF” gna otknioueHuns nepepgaum MIDI-gaHHbIxX Pitch
Bend ot nepanw..
GKVOL CC OFF, 1-31,64-95 .
Homepa coobuennii Control Change, nepefaBaembix npu paboTe ¢ perynatopom rpoMKocTy aatumka GK
GKS1CC OFF, 1-31,64-95 nnn kHonkamu [S11/[S2].
GK S2 CC OFF, 1- 31,6495 [insa oTKNloUeHNA NepeAaym fAaHHbIX Bbibepute 3HaueHne “OFF"
[laHHbI NapameTp NO3BONAET ONpeAennTb Kakue natum Bbibrpatotca B GR-55 npw nonyyeHun coobuieHunii Program Change ot
BHELLHEero ycTponcTsa.
MAP SELECT FIX Bxopsuee coobueHrie Program Change Bbl6rpaeT 3aiaHHbli NaTy BHE 3aBUCYMOCTU OT MapameTpoB
coobueHns BANK/PC.
PROG Bbibupaetca naty, 3aaaHHbIn napametpom BANK/PC.
RXPCMAP BANK 0-63 Bbi6ripaeT Homep 6aHKa (MSB 0 — 63) ana coobuieHusa Program Change RX PC MAP (LSB = 0).
Cnepgytowmnii napameTp 3a4aeT COOTBETCTBUE MeXAY HOMepamu coobiuyeHmnii Program Change u daktnyeckummn natyamu GR-55.
[LEAD] **-*
PC [RHYTHM] **-* YkaxuTe Homep natya ([LEAD] 01-1 - [USER] 99-3), cOOTBETCTBYIOLMIN 3aAaHHON KOMBUHALMN HOMEPa
[OTHER] **-* nporpammbl 1 6aHKa.
[USER] **-*
AUDIO IN LEVEL 0-200 pomkocTb USB-ayano ¢ komnbioTepa.
AUDIO OUT LEVEL 0-200 pomkocTb USB-ayano, nepenaBaeMoro Ha KomnbioTep.
Bbi6epuTe 3HaueHune OFF, ecnn
ayiMoAaHHble JOMKHbI MPOXOANTL AyaviocurHan m
OFF Yepes KomnbroTep. —> ——>[AUDIOIN
B 3TOM Ciyyae 3BYK He GyAeT C/iblLUEH, —LAUDIO OUT
eC/In OH KaKnM-nrn6o obpa3om He KoMmBioTep
NPOXOAUT Yepes KoMMbloTep. v
USB [lusBouT | [ USBIN ]
DIRECT MONITOR ,\D,IIORE%TOR
MpAMON MOHUTOPUHT 3ByYaHua GR-55. Ycunutens
BbibepuiTe “ON” npy aBTOHOMHOM 3ByK GR-55
ON pabote GR-55. B cnyyae 3HayeHua “OFF” e st OUTPUT
BoCnpoussoamTca 3Byk ¢ USB-Bbixoga L/R
Komn’imepa. ’ G55 PHONES
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06wme Hactpoiiku GR-55 (SYSTEM)

OTHER

pynna Mapametp

3HayeHne OnucaHne

Bbibop nctouHunka curHana ans soixoga GUITAR OUT.

Mpw Bbi6Ope 3HaueHus “PATCH” ucnonb3ayetca Hactpoiika GUITAR OUT natua (cTp. 59). Mpw BbiGope apyroro
3HaYeHVA NapameTp NPUMEHAETCA KO Bcem natyam. MogpobHee cm. cTp. 70.

PATCH Wcnonb3ytotca Hactpoiikn GUITAR OUT natua (cTp. 59).
GUITAR OUT SOURCE OFF Bbixog GUITAR OUT He ncnonb3syetca.
NORMAL PU BbIBOAMTCA 3BYK C OObIYHbIX FMTapPHbIX AATUNKOB.
MODELING BbIBOAMTCA 3BYK MOLENMPOBaHHbIX TEMOPOB.
BOTH BbIBOANTCA MUKC 3BYKa C OObIYHBIX TMTapHbIX AaTUNKOB U MOAENNPOBAHHbBIX
Tem6poB.
HacTpoiika 3TanoHHOM BbICOTbI 3ByYaHWA.
MASTER TUNE 435Hz-445Hz
* B HOBOM Npu6Gope ycTaHOBNIEHO 3HaueHue “440 Hz".
TUNER Mpw 3HaveHun “OFF” ncnonHutens 6ygeT cibiwaTh 3ByYaHe MHCTPYMEHTa BO
Bpema paboTbl ToHepa. Mpu 3HaueHnn “ON” 3ByK MHCTPYMeHTa OTK/toYaeTca BO
TUNER MUTE OFF, ON BPEeM#A HACTPOVIKN.
* B HoBOM npu6ope yctaHoBNEHO 3HaueHne “ON".
AUDIO PLAYER | LEVEL 0-200 HacTtpoiika rpomMKkocTu ayanonpourpbliBaTens.
LCD CONTRAST 1-10 HacTtpoiika KOHTpacTHOCTU gucnnes.
GR-55 MOXeT oTK/lo4aThb NTaHne aBTomMaTuyecku, cnycta 10 Yyacos nocne
nocnefHei onepaumu ¢ npubopom. 3a 15 MUHYT 10 OTKIOYEHUA Ha ANCNnei
POWER AUTO POWER OFF OFF, ON BbIBOAWTCA NpefynpexaeHue.

Mo ymonuaxmio faHHan GyHKLMA BKAoYeHa (“ON”). ina peaktmueayuu
aBTOOTK/IIOUEHUA BbibepuTe 3HauYeHne “OFF".

BACKUP/INITIALIZE
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MNMukTorpamma OnucaHne

BACKUP/RESTORE Cm. onucaHue Ha cTp. 72.
PEDAL CALIBRATION Cm. onucaHwve Ha cTp. 73.
FACTORY RESET Cm. onncaHue Ha cTp. 73.

GUITAR-BASS SELECT

Cm. onucaHue Ha cTp. 9.
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I Cnucok natuen GR-55

GUITAR MODE

SOUND STYLE: LEAD
PCMTONE1 PCM TONE2 MODELING TONE
Homep Wma natua
lpynna N2 tem6pa | lpynna Ne tem6pa | lpynna N2 Tembpa
01-1 Metal Synth Lead Synth Lead 477 Synth Lead 548 E.GTR 03
01-2 Rock Lead Organ E.Organ 062 -— SYNTH 22
01-3 GR-300 Ctl:+10ct — - — — SYNTH 18
02-1 Nice Tenor Sax 407 - - - -
02-2 Flute Solo Flute 393 - - - -
02-3 Jazz Guitar Vibe Mallet 143 Mallet 142 E.GTR 10
03-1 Legato Solo Pulsating 821 — - E.GTR 05
03-2 SlowAttack Solo Synth Lead 524 Synth Lead 524 -— -
03-3 Synth Brass Lead Synth Lead 453 Synth Lead 524 SYNTH 23
04-1 Drive Blues Harp Harmonica 119 - - -
04-2 Tp Section Ensemble Brass 379 Solo Brass 370 - -
04-3 MELLOW CELLO Solo Strings 339 - - - -
05-1 Strange Whistle Recorder 414 - - -
05-2 EMOTIONAL LEAD Synth Lead 446 -
05-3 WAVE SYNTH SOLO — - — — SYNTH 19
06-1 Dual Sync Lead Synth Lead 486 Synth Lead 486 E.GTR 02
06-2 Funky Syn Lead Synth Lead 466 Synth Lead 467 E.GTR 05
06-3 SqrPipe For You Synth Lead 527 Synth Lead 527
07-1 Concert Grand Ac.Piano 002 - - - -
07-2 Mute Trumpet/EXP Solo Brass 377 - - - -
07-3 Epf + 335 Unison E.Piano1 035 - E.GTR 09
08-1 P90 & Organ Bell E.Organ 082 -— E.GTR 06
08-2 Feedback Guitar E.Guitar 193 - - E.GTR 01
08-3 CTL=DLY/EXP=WAH - - - - E.GTR 05
09-1 More Blacklord E.Organ 060 E.Organ 065 E.GTR 01
09-2 Pdl Bend Guitar - — E.GTR 02
09-3 POLY DISTOTION - - - - SYNTH 19
10-1 NaturalResoLead Synth Lead 560 Synth Lead 501 E.GTR 01
10-2 Organ Syn Lead Synth Lead 554 E.Organ 087 SYNTH 22
10-3 Crims-O-Tron E.Bass 215 Vox/Choir 418 SYNTH 18
11-1 Dist Sync Lead Synth Lead 488 Synth Lead 548 E.GTR 03
11-2 5th Layer Synth Lead 469 Synth Lead 465 E.GTR 05
11-3 Screamin Lead Synth Lead 460 -
121 Portamento Lead Synth Lead 471 Synth Lead 471 SYNTH 19
12-2 Dist Sine Solo Synth Lead 524 Synth Lead 524 E.GTR 05
12-3 Dist Square Lead Synth Lead 536 Synth Lead 535 E.GTR 03
13-1 Buzz Lead Synth Lead 476 Synth Lead 538 SYNTH 18
13-2 METAL SAW LEAD Synth Lead 447 - E.GTR 05
13-3 BrassyLead Sax 406 Synth Brass 590 SYNTH 23
14-1 LONG ECHO LEAD Synth Lead 471 - - E.GTR 05
14-2 RockyOrgan E.Organ 084 E.Organ 087 SYNTH 22
14-3 MILD SAW LEAD Synth Lead 523 -
15-1 Simple Square Synth Lead 533 - - - -
15-2 +1oct Mild Lead Synth Lead 533 — - -— —
15-3 Unison Lead Dist.Guitar 201 - E.GTR 01
16-1 Lead Beast Synth Lead 455 Synth Lead 456 SYNTH 19
16-2 Dream Bell Vox/Choir 416 Mallet 156 AC 1"
16-3 Female Chorus Synth Bellpad 693 Vox/Choir 435 - -
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Cnucok natueii GR-55

PCM TONE1 PCM TONE2 MODELING TONE
Homep NmA natya
lpynna N2 tembpa | lpynna N2 tem6pa | lpynna Ne tem6pa
17-1 70s Unison Dist.Guitar 199 Dist.Guitar 199 E.GTR 01
17-2 Comfortable Solo -— - - - EGTR 02
17-3 Wah Feedback Synth Lead 524 Synth Lead 524 E.GTR 05
18-1 Gtr+Organ Unison E.Organ 060 E.Organ 060 E.GTR 03
18-2 Vibraphone Mallet 152 - - - -
18-3 Dark Trumpet Solo Brass 371 — — — -
19-1 High Note Tp Solo Brass 370 - -
19-2 Fat Brass Sec Ensemble Brass 380 Ensemble Brass 384 -
19-3 Solo Fr.Horn Solo Brass 369 - - - -
20-1 SGT Fr Horn Ensemble Brass 383 - - - -
20-2 Solo Trombone Solo Brass 372 - -
20-3 Super Low Brass Solo Brass 375 Orchestral 365 - -
21-1 Clarinet>EXP Vib Wind 390 - - - -
21-2 Oboe Wind 387 - -— - -
21-3 Soprano Sax Sax 405 -
22-1 Alto Sax Sax 409 -
22-2 Moody Sax Sax 406 — — — -
22-3 Guitar+SaxUnison Sax 410 Sax 411 E.GTR 09
23-1 Flute+Gtr Unison Flute 399 - - E.GTR 10
23-2 Pan Flute Flute 397 — — -— —
23-3 Piccolo Flute 398 - - - -
24-1 Flutey GT Flute 401 Flute 403 — —
24-2 Heaven Ocarina Recorder 412 - - - ---
24-3 LofiFlute&Glockn Mallet 156 Flute 399 -
25-1 Recorder Recorder 413 —
25-2 Chromatic Harmo Harmonica 118 — — — —
25-3 FILTER HARP Harmonica 118 - - - ---
26-1 Gt + HARMONICA Harmonica 118 - — E.GTR 09
26-2 Heavy Harmonica Recorder 415 Harmonica 118 E.GTR 05
26-3 LEAD VIOLIN Solo Strings 333 — — — —
27-1 DIST VIOLIN Solo Strings 333 - - - -
27-2 DRIVE+VLN+CELLO Solo Strings 337 Solo Strings 339 E.GTR 05
27-3 DOUBLE CELLO Solo Strings 339 Solo Strings 339 - -
28-1 GLASS CELLO Solo Strings 339 Synth Pad/Strings 681 - -
28-2 OVERDRIVE+CELLO Solo Strings 339 - - E.GTR 09
28-3 SMOOTH LEAD+VLN Solo Strings 336 - - E.GTR 09
29-1 Brass + Drive Ensemble Brass 379 Sax 411 EGTR 05
29-2 Organ,Pf & OD Gt E.Organ 060 Ac.Piano 003 E.GTR 06
29-3 Shamisen Plucked/Stroke 329 - - - -
30-1 for Normal PU L1 Pipe Organ 094 E.Organ 080 SYNTH 20
30-2 for Normal PU L2 Sax 406 Synth Bass 280 SYNTH 18
30-3 for Normal PU L3 Synth Lead 486 Synth Lead 535 SYNTH 23
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Cnucok natyein GR-55

SOUND STYLE: RHYTHM
PCM TONET1 PCM TONE2 MODELING TONE
Homep Wms natua
Ipynna Ne tem6pa | lpynna Ne tem6pa | lpynna Ne Tembpa
01-1 125t AG & Ch Org Pipe Organ 095 -— — AC 1
01-2 DoubleFlatHeavy Synth Bass 253 Synth Lead 450 E.GTR 05
01-3 SoftBrightPad+L4 Synth Pad/Strings 682 Synth Pad/Strings 680 E.GTR 10
02-1 RICH STRINGS Ensemble Strings 363 Solo Strings 340 -— —
02-2 POLY SITAR Plucked/Stroke 327 Synth PolyKey 725 - -
02-3 HeavyBrassRock Ensemble Brass 384 Ensemble Brass 381 E.GTR 05
03-1 Syn Str.Pdl Reso Synth Pad/Strings 633 Synth Pad/Strings 627 E.GTR 02
03-2 TB-303 Bass Synth Bass 289 Synth Bass 289 -— —
03-3 AG+Bell Pad Bell 121 Synth FX 784 AC "
04-1 Double Low Piano Ac.Piano 003 Ac.Piano 003 - -
04-2 E.Piano E.Piano2 054 - - - -
04-3 Xylophone Plus Mallet 148 Pulsating 801 -— —
05-1 30 String Guitar Ac.Guitar 178 Ac.Guitar 175 E.GTR 08
05-2 ST + TWEED - - - E.GTR 01
05-3 LP + STACK - - --- - E.GTR 05
06-1 AcGt12st+STRINGS Ensemble Strings 346 Solo Strings 339 AC 1
06-2 Jazz Guitar - - - - E.GTR 10
06-3 TL&Rotary Organ E.Organ 064 -— E.GTR 04
07-1 Ballade Wurly E.Piano1 041 — — — —
07-2 RnB Section Ensemble Brass 379 Sax 411 - -
07-3 NYLON Gt+STRINGS Ensemble Strings 346 - - AC 12
08-1 Symphonic Rock! Percussion 885 Ensemble Strings 350 E.GTR 03
08-2 GR Brass+Strings Synth Brass 584 Ensemble Strings 344 SYNTH 18
08-3 RockInCathedral Vox/Choir 418 Pipe Organ 092 E.GTR 02
09-1 DADGAD PHASER Ensemble Strings 350 - - E.GTR 07
09-2 Asian DADGAD Plucked/Stroke 329 Plucked/Stroke 315 AC 1
09-3 TL+StFlanger Pad Synth Pad/Strings 632 Synth Pad/Strings 609 E.GTR 04
10-1 Heavy Gt W/Sweep Synth Brass 581 Synth Pad/Strings 655 E.GTR 03
10-2 Fat Drive Mix Synth Lead 468 Synth Lead 468 E.GTR 05
10-3 Bright Gtr + Pad Ac.Piano 006 Synth Pad/Strings 618 AC 1
11-1 Electric 12str - — E.GTR 08
11-2 AC->12stAC(CTL) — — -— — AC 11
11-3 Nylon String Gtr - - - - AC 12
121 Pedal Wah - — -— - E.GTR 01
12-2 Stolling Rones -— - E.GTR 04
12-3 Flat Tuned Drive — — — — E.GTR 03
13-1 BlueGrass 12-St Plucked/Stroke 328 - - AC 1
13-2 Bell Clean Synth Bellpad 694 Synth Pad/Strings 618 E.GTR 09
13-3 AG & Epf E.Piano1 033 - - AC 11
14-1 HnkyTonk Piano Ac.Piano 008 Ac.Piano 008 AC 14
14-2 Phaser E.Pf E.Piano1 032 - - - -
14-3 Piano + Anlg Pad Ac.Piano 007 Synth Pad/Strings 614 SYNTH 21
15-1 Dyno Epf w/Pad E.Piano1 032 - - SYNTH 23
15-2 ST+FM Epf+Voice E.Piano2 049 Vox/Choir 442 E.GTR 02
15-3 Drive Wurly E.Piano1 040 -— - -— -
16-1 80s Piano Pop Piano 018 Synth Pad/Strings 631 SYNTH 20
16-2 Analog Clav S&H Clav 106 Synth FX 775 E.GTR 06
16-3 E.PIANO/AcPIANO Ac.Piano 001 E.Piano1 022 - —
17-1 Pipe Organ Pipe Organ 095 -— - -— -
17-2 Cheap Organ E.Organ 086 - -
17-3 3xOrganPower E.Organ 067 E.Organ 065 SYNTH 22
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Cnucok natueii GR-55

PCM TONE1 PCM TONE2 MODELING TONE
Homep NmA natya
lpynna N2 tembpa | lpynna N2 tem6pa | lpynna Ne tem6pa
18-1 Simple Clavi Clav 103 - - - -
18-2 R12st+Clavi+Xylo Clav 104 Mallet 161 E.GTR 08
18-3 Harpsichord CTL Harpsichord 098 -
19-1 Celesta Celesta 1m - - -
19-2 Accordion Accordion 112 - - - -
19-3 Bell&Mallet+(Bs) Bell 139 Mallet 145 - -
20-1 TE+FM Bell Pad Bell 121 Synth Pad/Strings 613 E.GTR 04
20-2 Marimba Mallet 146 - - -
20-3 SteelDrums/Ethno Mallet 147 Mallet 150 SYNTH 21
21-1 Voice Pad SL Vox/Choir 420 Synth Pad/Strings 662 SYNTH 20
21-2 AG+Voice Vox/Choir 419 - - AC 11
21-3 Rotary G & Pad Vox/Choir 426 Synth Bass 229 E.GTR 06
22-1 Gt & Vo Unison Vox/Choir 438 - - E.GTR 10
22-2 Vox+Pf+Crystal Vox/Choir 417 Pop Piano 017 SYNTH 21
22-3 Crunch & Voice Vox/Choir 430 Pulsating 799 E.GTR 04
23-1 80s Stack Piano Pop Piano 017 Synth Brass 569 SYNTH 20
23-2 Like 60s E.Organ 072 E.Organ 061 E.GTR 01
23-3 Reed Organ(+LP) Reed Organ 097 — -— E.GTR 05
24-1 Full Section Ensemble Brass 382 Sax 411 - -
24-2 Real & Syn Brass Ensemble Brass 379 Synth Brass 605
24-3 Edge Brass Ensemble Brass 381 Ensemble Brass 379 — —
25-1 ORCHESTRA Orchestral 367 Orchestral 367 — —
25-2 PIZZICATO Gt Ensemble Strings 360 Ensemble Strings 361 E.GTR 01
25-3 FLANGE STRINGS Ensemble Strings 344 Solo Strings 340 - -
26-1 PHASE STRINGS Ensemble Strings 346 Ensemble Strings 358 - -
26-2 SynthBrass Synth Brass 597 Ensemble Brass 380 SYNTH 18
26-3 BLADE RUNNING Synth Brass 575 - - - -
27-1 Seychelles Tour Vox/Choir 443 Sound FX 863 E.GTR 01
27-2 EmotionalBallad E.Piano1 042 E.Piano2 053 E.GTR 09
27-3 Analog Voice Pad E.Bass 215 Vox/Choir 418 SYNTH 18
28-1 -2 Tubular & LP Bell 136 Pipe Organ 095 E.GTR 05
28-2 Bridge of Sy's E.Piano1 042 Synth FX 765 E.GTR 01
28-3 Faded Cherry E.Guitar 190 Mallet 159 AC 12
29-1 Acid Bass Synth Bass 308 Synth Bass 308 SYNTH 23
29-2 Acoustic Bass Ac.Bass 210 - - AC 11
29-3 Heavy P-Funk BS Synth Bass 242 Plucked/Stroke 328 E.GTR 02
30-1 for Normal PU R1 Synth Bellpad 693 Ensemble Strings 345 AC 1
30-2 for Normal PU R2 Synth Brass 569 E.Organ 088 AC 11
30-3 for Normal PU R3 Ensemble Strings 362 Synth Pad/Strings 627 SYNTH 19
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Cnucok natyein GR-55

SOUND STYLE: OTHER
PCM TONET1 PCM TONE2 MODELING TONE
Homep Wms natua
Ipynna Ne tem6pa | lpynna Ne tem6pa | lpynna Ne Tembpa
01-1 Ultimate Pulse Synth Pad/Strings 612 Pulsating 824 SYNTH 18
01-2 Heavy Hit&Groove Hit 843 Beat&Groove 835 E.GTR 02
01-3 JazzTrio Percussion 884 Ac.Bass 212 E.GTR 10
02-1 Seq*Tempo Dly+EG Synth Pad/Strings 615 Synth Seq/Pop 788 E.GTR 01
02-2 DarkSideOfTheSun Bell 128 Synth Pad/Strings 669 E.GTR 03
02-3 KOTO DREAMS Plucked/Stroke 330 Synth PolyKey 726 - -
03-1 Voice Hit Pulsating 825 Hit 844 E.GTR 04
03-2 Heavens Bells Bell 129 Synth Pad/Strings 666 E.GTR 08
03-3 Sine Air Bend Synth Lead 549 Synth Lead 549
04-1 Question+Answer Plucked/Stroke 318 E.Grand Piano 020 E.GTR 03
04-2 Metamorphosis Synth FX 775 Pulsating 797 SYNTH 21
04-3 HighlanderGTR Synth Bellpad 704 Wind 391 AC 15
05-1 Sitar Fantasy Synth Lead 553 Ensemble Strings 355 AC 13
05-2 GR-300 Triplet Synth Pad/Strings 675 Synth Pad/Strings 684 SYNTH 18
05-3 Noize Mix Drive Synth FX 764 Synth FX 760 E.GTR 03
06-1 Scat & Guitar Scat 444 E.Piano1 034 E.GTR 10
06-2 SE Pad & LP+MS Pulsating 825 Synth Pad/Strings 640 E.GTR 05
06-3 DancingAcoustic Synth Pad/Strings 692 Ac.Guitar 173 AC 1
07-1 Heavy Pulse Synth Lead 553 Synth Lead 538 E.GTR 03
07-2 NEW WAVES Synth Lead 492 - - - -
07-3 FourthOfFifth Synth PolyKey 735 Synth Bellpad 708 E.GTR 02
08-1 E Sitar& Dly Toy Mallet 141 — — AC 13
08-2 Trio Concerto Ac.Piano 002 Ensemble Strings 346 AC 12
08-3 PARADISE LOST Synth PolyKey 754 Synth Bellpad 708
09-1 Trademark Riff -— - Synth FX 779
09-2 Touchy 5th Synth PolyKey 735 E.Guitar 190 E.GTR 09
09-3 Scuba-Diving Synth FX 779 Pulsating 798 SYNTH 23
10-1 Big Syn Drum Percussion 893 Synth Pad/Strings 633 E.GTR 03
10-2 Sequence Clean Pulsating 812 Synth Pad/Strings 620 E.GTR 01
10-3 Acoustic Heaven Pulsating 815 Synth Pad/Strings 610 AC 1
11-1 SparkleBellGTR Bell 128 Plucked/Stroke 324 E.GTR 02
11-2 Metal Timpani Percussion 885 Percussion 885 E.GTR 03
11-3 Cheezy Movie Hit 840 Orchestral 365 E.GTR 04
12-1 Stalker Violin Solo Strings 333 Synth Pad/Strings 681 E.GTR 08
12-2 OverblownCInGTR Sax 409 Flute 401 E.GTR 10
12-3 MotionBuilder Pulsating 823 Pulsating 809 SYNTH 18
13-1 Pulsing Bell+EG Pulsating 811 Synth Bellpad 696 E.GTR 06
13-2 Flying Tremolo Synth FX 775 Pulsating 803 E.GTR 09
13-3 Trance Organ Pulsating 810 E.Piano1 038 SYNTH 22
14-1 Sequence Trio Pulsating 812 Pulsating 814 E.GTR 02
14-2 Extreme FX Sound FX 859 Sound FX 863 E.GTR 02
14-3 Rhythmic Pulse Pulsating 808 E.Organ 063 E.GTR 02
15-1 Scared Score Sound FX 863 Percussion 886 AC 12
15-2 EasternFluteGT Plucked/Stroke 327 Flute 394 AC 13
15-3 0dd Guitar Ac.Guitar 175 Plucked/Stroke 330 E.GTR 02
16-1 DissonantBeauty E.Piano1 033 Plucked/Stroke 322 SYNTH 19
16-2 PluckdBaritoned - - Plucked/Stroke 325 E.GTR 04
16-3 GroovePusher Beat&Groove 831 Pulsating 809 E.GTR 04
171 JazzEP/BassSplit E.Piano2 055 Ac.Bass 210 E.GTR 10
17-2 Metal Scat Scat 444 Scat 444 E.GTR 05
17-3 Quantum Physics Synth Pad/Strings 657 Vox/Choir 429 SYNTH 22
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Cnucok natueii GR-55

PCM TONE1 PCM TONE2 MODELING TONE
Homep NmA natya
lpynna N2 tembpa | lpynna N2 tem6pa | lpynna Ne tem6pa
18-1 Enigmatic Rick Synth FX 755 Synth FX 761 E.GTR 08
18-2 Euro Beat Slicer Synth Bass 242 Synth Lead 553 — -
18-3 Fuzz Heaven Synth PolyKey 754 Pulsating 797 SYNTH 18
19-1 Arabian Nights - - Plucked/Stroke 322 AC 14
19-2 Morpheus Bell 129 Synth Pad/Strings 665 E.GTR 08
19-3 Unison+5thPower Synth Seq/Pop 795 Synth Lead 553 E.GTR 09
20-1 BassFluteSaxTrio Sax 410 Flute 402 E.BASS 17
20-2 Exorbitanz Synth Pad/Strings 652 Synth FX 757 AC 14
20-3 Armageddon Sound FX 850 Sound FX 849 SYNTH 18
211 Grinder Bell 132 Pulsating 800 AC 13
21-2 EmoCarillion Ac.Guitar 169 Bell 138 SYNTH 18
21-3 Unbelievable Synth Pad/Strings 653 Synth Pad/Strings 668 E.GTR 08
22-1 FAB 4 Together E.Piano1 042 E.Piano2 056 E.BASS 17
22-2 Esoteric Vibe Plucked/Stroke 321 Mallet 152 E.GTR 06
22-3 Deja Vu Bass Synth Lead 542 Synth PolyKey 743 E.BASS 16
23-1 GK Paradise Synth FX 775 Synth PolyKey 726 AC 13
23-2 Is Dis Fat? Synth PolyKey 747 Synth Lead 482 E.GTR 05
23-3 Gladiator Percussion 885 Vox/Choir 425 - ---
24-1 SlowGearSynth Bell 130 Ac.Guitar 174 E.GTR 04
24-2 Oxygen Lead Plucked/Stroke 320 E.Piano1 035 SYNTH 18
24-3 SteelPan + Agogo Percussion 886 Mallet 147 E.GTR 01
25-1 GHOSTLY Synth FX 783 Synth FX 783 E.GTR 01
25-2 SNEAKING UP Ensemble Strings 353 Synth Pad/Strings 681 -
25-3 Big Ben Plucked/Stroke 320 Bell 137 E.GTR 03
26-1 AggroClav Reed Organ 096 Clav 106 SYNTH 20
26-2 Cinematic Art Sound FX 863 Mallet 156 — —
26-3 Strictly E Mallet 142 Synth Lead 492 E.GTR 06
27-1 Beat Provider Beat&Groove 830 Beat&Groove 829 -
27-2 Shanai+Rhythm Wind 392 Beat&Groove 834
27-3 BackToDaCrib Beat&Groove 839 Beat&Groove 838 SYNTH 23
28-1 Hyper TE Beat Sound FX 851 Beat&Groove 837 E.GTR 04
28-2 HOUSE FIRE Beat&Groove 838 Pulsating 822
28-3 Trance Groove Beat&Groove 831 Synth PolyKey 713 E.GTR 03
29-1 RAINSTORM Sound FX 850 Sound FX 849 — —
29-2 Scary Scream Sound FX 860 Sound FX 876 - -
29-3 COMEDIAN Sound FX 875 Sound FX 874 -
30-1 for Normal PU O1 Mallet 143 E.Piano2 054 AC 13
30-2 for Normal PU 02 Synth Lead 553 Beat&Groove 832 SYNTH 20
30-3 for Normal PU O3 Synth FX 783 Orchestral 367 SYNTH 18
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Cnucok natyein GR-55

BASS MODE

SOUND STYLE: LEAD
PCMTONE1 PCM TONE2 MODELING TONE
Homep Wma natua

lpynna N2 tem6pa | lpynna Ne tem6pa | lpynna N2 Tembpa
01-1 Double String Bs Ensemble Strings 342 Synth Pad/Strings 632 E.BASS 01
01-2 Oct Unison Lead Synth Lead 523 Synth Lead 523 SYNTH 10
01-3 Cotton Harp Harmonica 119 . — --- —
02-1 Jazz Trio Percussion 884 Mallet 152 E.BASS 01
02-2 Mond MG Lead Synth Lead 482 Solo Brass 378 E.GTR 16
02-3 Pipe & Organ Flute 393 E.Organ 071
03-1 Indian Fretless Plucked/Stroke 319 E.Bass 218 E.BASS 01
03-2 EP Unison E.Piano1 022 E.Piano1 032 E.BASS 01
03-3 Mellow Fretless E.Bass 218 - E.BASS 01
04-1 AnalogBass+Pedal Synth Lead 481 Synth Pad/Strings 688 SYNTH 10
04-2 OrgBass+PedalSyn Synth Lead 561 E.Organ 062 E.BASS 05
04-3 ModBass+PedalSyn Synth Brass 577 Synth Pad/Strings 639 E.BASS 08
05-1 Deep Ensemble Ensemble Strings 358 Solo Strings 340 SYNTH 10
05-2 Rock Organic E.Organ 061 E.Organ 088 E.BASS 06
05-3 Pedal Synth Bend Synth Lead 477 Synth Lead 548 E.BASS 01
06-1 Soft Lead Recorder 414 - - E.BASS 01
06-2 70s Mond Org E.Organ 077 - E.GTR 16
06-3 Flange GR-500 Synth Lead 456 -— SYNTH 10
07-1 Solo Cello Solo Strings 335 Solo Strings 333 — —
07-2 Trumpet&Strings Solo Brass 371 Ensemble Strings 356 E.BASS 01
07-3 OctaPiano Ac.Piano 001 Ac.Piano 001 E.BASS 01
08-1 Strings&FL Sound Ensemble Strings 342 Flute 399 E.BASS 01
08-2 Ska Melody Solo Strings 340 Ensemble Brass 384 E.BASS 01
08-3 Spacy Jazz Bass - - - - E.BASS 01
09-1 Delayed Nylon Ac.Guitar 163 - E.BASS 08
09-2 Experience -— - E.GTR 16
09-3 Extreme Dist - - - - E.BASS 05
10-1 for Normal PU L1 Pipe Organ 094 E.Organ 080 SYNTH 12
10-2 for Normal PU L2 E.Piano1 038 Synth Lead 502 SYNTH 10
10-3 for Normal PU L3 Synth Lead 486 Synth Lead 535 SYNTH 15

SOUND STYLE: RHYTHM
PCM TONET1 PCM TONE2 MODELING TONE
Homep Wms natua

Tpynna Ne tem6pa | lpynna Ne tem6pa | lpynna N2 Tembpa
01-1 Super Saw Bass Synth Bass 229 Synth PolyKey 723 SYNTH 1
01-2 M-Man Brass Ensemble Brass 379 Sax 411 E.BASS 05
01-3 Fat Upright Ac.Bass 211 -— — SYNTH 12
02-1 Organ ViolinBass E.Organ 070 E.Organ 073 E.BASS 09
02-2 Bell Sweep Bass Synth Lead 553 Synth Bellpad 693 SYNTH 10
02-3 Heavy E.Piano E.Piano1 022 E.Piano1 023 E.BASS 04
03-1 Shaker Synth Synth Lead 556 Synth Brass 569 SYNTH 12
03-2 FilterBassSynth - - - - SYNTH 12
03-3 MM & Fat Poly Synth PolyKey 721 Synth Pad/Strings 656 E.BASS 05
04-1 FastTrackin'Bass Synth Bass 240 — — SYNTH 12
04-2 Soft Bass Synth Bass 283 Synth Bass 265 -— —
04-3 BrightJB+SynBass Synth Bass 303 - E.BASS 02
05-1 Fat Synth Bass Synth Bass 235 Synth Bass 237 SYNTH 10
05-2 Big Synth Synth Bass 275 — — — —
05-3 DecayfFilterBass — - -— — SYNTH 12
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Cnucok natueii GR-55

PCM TONE1 PCM TONE2 MODELING TONE
Homep NmA natya

lpynna N2 tembpa | lpynna N2 tem6pa | lpynna Ne tem6pa
06-1 Bass Synth Synth Bass 237 — — SYNTH 11
06-2 Reso Fuzz Bass Synth Bass 288 - -— E.BASS 04
06-3 ACID CLAV Synth Bass 262 Clav 105
07-1 Space Funk Clav 108 Synth Bass 253 E.BASS 03
07-2 Trem E.Piano E.Piano1 022 - - E.BASS 01
07-3 Bass + Clav Clav 103 - - E.BASS 03
08-1 OctaClavz Clav 109 Clav 110 E.BASS 03
08-2 High Strings Ensemble Strings 342 Ensemble Strings 363 -
08-3 Brass Mix Ensemble Brass 379 Synth Brass 579 E.BASS 08
09-1 Organ Bass E.Organ 062 E.Organ 070 E.BASS 01
09-2 Octave M-Man - - - - E.BASS 05
09-3 P-Bass Crunch - - - E.BASS 04
10-1 for Normal PU R1 Synth Bellpad 693 Ensemble Strings 345 E.BASS 07
10-2 for Normal PU R2 Synth Brass 569 E.Organ 088 E.BASS 08
10-3 for Normal PU R3 Ensemble Strings 362 Synth Pad/Strings 627 SYNTH 10

SOUND STYLE: OTHER
PCM TONE1 PCM TONE2 MODELING TONE
Homep WmA natua

lpynna N2 tembpa | lpynna N2 tem6pa | lpynna Ne tem6pa
01-1 Ultimate Pulse Synth Pad/Strings 612 Pulsating 824 SYNTH 10
01-2 Ambient Sparkle Bell 120 Synth Pad/Strings 680 -
01-3 Auto Groove Beat&Groove 835 Synth Brass 569 E.BASS 01
02-1 Avalon Bell 120 Plucked/Stroke 318 - -
02-2 Bollywood Stack Plucked/Stroke 327 Ensemble Strings 359 SYNTH 10
02-3 Gel Sequence Pulsating 813 Synth Pad/Strings 645
03-1 Seq.Str.Hit Pulsating 815 Ensemble Strings 351 - —
03-2 Vint Seq.Bass Synth FX 773 Synth FX 773 SYNTH 12
03-3 Techno Sequence Pulsating 824 Pulsating 808
04-1 Tubular Strings Bell 133 Ensemble Strings 361 E.BASS 05
04-2 TIME>TRAVELER Pulsating 805 Pulsating 808 - —
04-3 STRINGTHEORY Pulsating 803 Pulsating 797 — -
05-1 Ambient Organ E.Organ 067 Flute 402
05-2 RingLoop&E.Piano E.Piano1 024 Pulsating 809 E.BASS 01
05-3 Unknown Kingdom Pulsating 825 Synth Pad/Strings 646 E.BASS 01
06-1 Arrival Of King Percussion 885 Ensemble Strings 345 E.BASS 01
06-2 Ringing Bell - - Synth Pad/Strings 680
06-3 TOKYO LIGHTS Synth PolyKey 718 Synth FX 778 -
07-1 Sad Memory Pulsating 823 Vox/Choir 433 E.BASS 01
07-2 Wandering Pipe Bell 120 Flute 394 — —
07-3 LUNAR LANDING Synth FX 759 Pulsating 805 - -
08-1 Techno Opening Pulsating 824 Synth Lead 486 E.BASS 01
08-2 Inner Journey Pulsating 822 Vox/Choir 436 SYNTH 10
08-3 HOUSE PARTY Beat&Groove 839 Hit 842 — —
09-1 Compu-Strings Beat&Groove 831 Ensemble Strings 362 E.BASS 01
09-2 5th & Groovin' Beat&Groove 829 Synth PolyKey 735 E.BASS 01
09-3 Shamisen Beat Plucked/Stroke 329 Beat&Groove 839 E.BASS 08
10-1 for Normal PU O1 Mallet 143 E.Piano2 054 SYNTH 14
10-2 for Normal PU 02 Synth Lead 553 Beat&Groove 832 SYNTH 12
10-3 for Normal PU 03 Synth FX 783 Orchestral 367 SYNTH 10

89



I YcTpaHeHne Henonagok

Ecnn GR-55 He BOCMPOM3BOAUT 3BYK UM paboTaeT HEKOPPEKTHO, 06paTuTeCh K CreaytoLeit Tabnuue ans ycTpaHeHrs Hernonagok. B cnyuae, ecnn
ncnpasuTb Npobnemy He yaanoch, obpaTuTech B Gnmxanlumin cepBrcHbIn LeHTp Roland.

ABTOHOMHOe ucnonb3oBaHue GR-55 AnA 06bIYHOTO UCNONHEHNA

20

Mpo6nema Cnepyet npoBepuThb [DeiicTBne Cm.
Bo3moxHo, perynatop [OUTPUT
YcTaHOBUTE PErynaTop B HY>KHOE NONOXKeHNe. cTp. 16
LEVEL] ycTtaHOBNEH B MUHUMYM?
Bo3moxHO, ybpaHa rpOMKOCTb Ha
- YOP P MoaHMuKTe rpomKoCTb AaTumKka GK. ctp. 16
nartumke GK?
Bo3moXHO, nepeknioyaTenb Ha
»nep YcTaHoBUTe NepekntoyaTtens fatumnka GK B nonoxerune GK (SYNTH) nnu
natunke GK yctaHOBNEH B NONoXeHne MIX cTp. 22
“GUITAR"? ’
Bo3moxHo, otnyuieHa nepans
, OTIyLY s HaxkmumTe Ha nefanb aKcnpeccum. cTp. 20
aKcnpeccumn?
Bo3moxHo, napametp
YBenuybTe 3HauyeHue napametpa PATCH LEVEL Ha ctpaHuue EZ EDIT. cTp. 18
PATCH LEVEL = 0? pameTp parmu P
B03MOXHO, B KOMMYTaLIVIOHHOM o
3ameHunTe KOMMYTaLMOHHbIN Kabenb —
HeT 3ByKa/HN3KasA rpoMKoCTb kaberne 3amblkaHve?
MpaBunbHo N1 GR-55 ckoMMYTMPOBaH .
. MpoBepbTe NPaBUIbHOCTL MOAKIIOUYEHNA BHELHUX YCTPOCTB. cTp. 8
C BHELHVMM yCTpONCTBaMU?
B0O3MOXHO, BHELWHWI ycunutens/
MUKLLEpP He BKJIIOYeH, Ui ero MpoBepbTe HACTPONKN NOAKMIOUYEHHDBIX YCTPONCTB. —
FPOMKOCTb Ha MI/IHVIMyMe?
Ecnu aktBeH napametp “MUTE ON’, npu BKNntoueHnm TioHepa 3ByK GR-55
He BkrtoyeH nn TioHep? ctp. 13
OTK/IoYaeTcA.
Ecnu HeT 3ByKa ¢ USB-Bbixoaa,
nposepbTe, NPaBUIbHO N HAaCTPoeHbl | HacTponTe napameTpbl USB-noakntoueHmna. cTp. 79
napameTpbl [SYSTEM] - USB?
Bo3MOXHO, OTKNIOYEH NapameTp
YcraHoBuTe 3Ha4eHne ON. cTp. 79
[SYSTEM] - USB - DIRECT MON? P
Mpw TMXOI Urpe CAbIWHBI NOCTO- [InA ycTpaHeHWA HexkenaTenbHOro cpabaTbiBaHWA NCMNONb3ynTe NapameTp .75
POHHME CUHTE3aTOPHbIE NPU3BYKN LOW VELOCITY CUT; Tvxvie HOTbl He 6yayT AeTeKTUPOBATLCA AaTuMKamm. p:
MpoBepbTe HacTpoikn “VELOCITY” N
“GK SETTING” Hactpoiite napametp “PLAY FEEL".
TPOMKOCTb cHTe3aTOpHOrO 38yKa | B MEHIO - r )
HepoBHasa Mpw 3HauYeHnn “5” 3HaueHwe Velocity byaeT prKcMpoBaHO 1 He 3aBUCKT OT cTp. 75
VHAaMVIKW UTpbl.
MpaBrnbHO NN HaCTPOEH NapameTp
o Mpown3seauTe HaCTPOWIKY. cTp.10,11
“GK SENS" ins kaxgow n3 ctpyH? P A PONKY: p-10
O3HaKkoMbTeCh C MHCTPYKUVWen faTunka GK n yctaHOBUTE ero npasuibHO.
TPOMKOCTb CTPYH pasnunyHa .
MpouuTalite coBeTbI 1 peKOMeHaLnK, a TakKe NpocMoTpuTe GpoTorpadun
MpaBunbHO Nn 3aKpenneH gatumk GK? " . i . —
Ha cTpaHuue “GK-3/3B Installation Tips” opuumanbHoro caitta Roland.
http://www.roland.com/GK/
Mpu pa6ote c 3ppekTamu unn [inA pasHbix naTyen Ncnonb3yTca
nefanblo 3KCNpeccnn pesynbrat pasnuyHble HaCTPOKN 3GPeKToB MpoBepbTe NapameTpbl NaTya. —_
PasnnYHbIA ANA pa3HbIX NaTyen v neganen.
HekoTopble Tem6pbl (Hanpumep,
BblcoTa CMHTE3aTOPHbIX 3BYKOB He
3bdeKTbl UK yaapHble)
MeHAeTCA BMecTe C U3MeHeHneM He ABnAeTca HeMCNpaBHOCTbIO. —
. He N3MEeHAIOTCA MO BbICoTe
BbICOTbI FTMTAPHO CTPYHbI . .
O[JHOBPEMEHHO C rMTapHOI HOTON.
HekoTopble Tem6pbl, Takne Kak pop-
TenuaHo AV OpraH, MoryT U3MeHATb
Mpu noATAMXKKax BbiCOTa HOT
BbICOTY TOSIbKO C LLArom B MOJYTOH. He ABnAeTcA HEMCNpPaBHOCTbIO. —
MEHAETCA C Larom B NONYTOH.
370 cienaHo Ana 6onee peanncTUYHO-
rO 3ByYaHWA UHCTPYMEHTa.
B03MOXHO, B HaCcTpoiiKax apdpeKTa
3aBbllleHa YyBCTBUTENbHOCTb UK
Bo3HukaioT 6ueHna . . YmeHbLunTe 3HaueHve. cTp. 41
[IPYrOi CBA3AHHbIN C FPOMKOCTbIO
napametp?
Mpu ncnonb3oBaHNM B KaueCcTBe NCTOYHMKA YNPaBeHnsa BUPTYabHbIX
nepanen INTERNAL PEDAL nnn WAVE PEDAL napameTp 3¢ deKTa, KOTopbiM
KHonkn I/:ﬂl/l nepanv He USMEHAKT BO3MO)KHO, NCnosb3yeTcAa BHYTPEHHAA YNPaBAAeT NCTOUHVK, Ha3HaYaeTCa aBTOMATNYeCKU. cTp. 57
3HayeHun nepanb INTERNAL PEDAL?
[Ina cmeHbl napameTpa perynatopamu unm konecom PATCH/VALUE cnepyet
otknoumnTb napametp Control Assign 1 otmeHnTb INTERNAL PEDAL.
B03MOXHO, Ha gucnnen BbIBOANTCA .
GR-55 no3BonAeT nepeksioyaTb NaTym TONbKO Ha IKPaHHOW CcTpaHuue Play.
MNaTun He nepeknioyatoTca JKpaHHaA CTpaHULa, OTINYHAA OT cTp. 20
Play? Haxkmute Ha kKHonKy [EXIT] ognH nnm Heckonbko pas.
B03MOXHO, OTK/I0UEHbI 3G deKTbI? Y6epuTech, uto BCe ynpasisemble SGpPeKTbl BKIIOUYEHDI. cTp. 38
Mpw Ha3sHauyeHUn ynpaBneHna CoBnapaloT v ynpasnaiowue IMpw pabote ¢ MIDI y6eguTech, Uto 06a yCTPONCTBa HACTPOEHbI Ha OAVH 1 p.79
napametpom Assign natum MIDI-kaHanb? TOT e MIDI-kaHan. p-
YNpaBnATCA HEKOPPEKTHO
CoBnapaloT 1 Homepa KOHTPONNEPOB
Y6eautech, 4UTO HOMEpPa KOHTPOJIEPOB COBMAAaloT. cTp. 79
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YcTpaHeHne Henonaaok

Pa6ota GR-55 ¢ apyrumu MIDI-yctpoiictBamu / Pa6ota GR-55 c komnbloTepom

Mpo6nema Cnepyet npoBepuTb [DeictBue Cm.
Cosnapatot 1 MIDI-kaHanbl Ha nepepatoLem .
OTcyTcTBYeT CrHan BHelHero A N R peAatow MposepbTe HacTpoiikn MIDI-kaHanos. cTp. 79
MOAYNA, NOAKNIOUEHHOTO K 1 NMPVHMMAIOLLLEM YCTPONCTBaX?
pasbemy BO3MOHO, FPOMKOCTb y6paHa perynaTopom
MIDI OUT MopHMMWTE 3HAaUEHNA KOHTPOSNIEPOB. —
natumnka GK nnu nepanbto skcnpeccumn?
Ha BHELLHEM MoaYAE 3BYYUT Bo3moxHo, pexunm GR-55 Mono
Ay! Y vcnonbayetca ¢ MIDI-Moaynem, KoTopbiit Mcnonb3yiite MynbTUTEMOpanbHbIi 3ByKOBOI MOAYb.
TOMbKO OiHa CTPYHa (He 3Byuar He MoXeT npuHumatb 6 MIDI-kaHanos i .79
HeCKOMbKO CTPYH) p Wcnonb3yite GR-55 B pexuime Poly.
OfHOBPeMeHHO?
Bo3moxHo, napameTp Bend Range BHelwHero .
HacTpoiite npaBunbHo napametp Bend Range Ha BHelwHem moayre. —
MOJyNA YyCTaHOBMNEH B 3HaueHue +/- 247
BbicoTa 3ByyaHNA HEKOppeKTHa
(oTANYAETCA OT FUTAPHOIA) Mcnonb3yiiTe BCTpoeHHbIN TioHep GR-55 4518 NpaBWibHON HAaCTPOKA
MpaBunbHO NK HacTpoeHa rnTapa’? ruTapbl. MTapa Ao/mkHa 6bITb HaCTPOeHa TakK, YTobbl BocnpousBoauTb | cTp. 13
HYXHYIO YaCTOTY Ajaxe NP Urpe B BbICOKMX MO3NLINAX.
GR-55 nepepaeT BbICOTY Kak KOMGUHaL IO
Mpn NnpocMoTpe HOT B CEKBEHCOpE X
HOTbI 1 faHHbIx Pitch Bend. 3710 o03Hauaer, .
X BbICOTa OT/IMYAETCA OT MNpoBepbTe faHHbie Pitch Bend. —
. YTO HOTbI B CEKBEHCOPE MOTYT He CoBMajaTbh
dakTnyeckm 3pyyailen
C peanbHO 3ByYaLUMU.
Bo3moxHo, HencnpaseH MIDI-kabenb? 3ameHuTte MIDI-kabenb. —
MpasnbHO N cCKoMMyTUpOoBaHbl GR-55 1 .
. MposepbTe KommyTaLmio BHewHero MIDI-ycTpoiicTsa. cTp. 67
BHelwHee MIDI-ycTpoiictso?
MIDI-coo6ueHns He nepepaiorcs/ Cosnanator vt MIDl-karans? Y6epuTech, uto MIDI-kaHanbl Ha NepeaaTyuKe U NpUemMHUKe T0.79
He NpUHNMaKTCA A ! CcoBnagalor. p-
MpaBWNbHO NN HAaCTPOEHbI NapameTpbl
p p p p MposepbTe 3HauyeHne napameTpa Program Change (ON/OFF) n/unn
nepefauv npv nepeaaye coobLLeHN 13 cTp. 79
GR.557 napameTpbl Hy>KHOrO KOHTponepa.
Ecnu Bbi6paHo 3HaueHne “ON’, gaHHble Pitch Bend He 6yayT
BbICOTa HOT HE MEHASTCA MNABHO Bo3morkHo, ana napametpa GTR-MIDI- nepefaBaTbCs, U BbICOTA HOT BYAIET MEHATLCA C LIArOM B MOJTYTOH. .79
CHROMATIC BbI6paHo 3HauyeHmne “ON"? MposepbTte mactep-napametp GTR-MIDI-CHROMATIC n yctaHoBUTE :
AnA Hero 3HaveHve “OFF”.
MNpo6nema Cnepyet npoBepuTb [NeiicTBue Cm.

USB-HakonuTenb He onpeaensaeTca
/ dannbl c nbecamu He
oTo6paxaiotca

MpoBepbTe, Kak oTGopmaTpoBaH
USB-Hakonutenb. GR-55 paboTaeT

¢ USB-Hakonutenamu, oTpopmaTpoBaHHbI-
MU B cucteme FAT (06bI4HO HOBbIE HaKOMMUTE-
NV NPOAAIOTCA YxKe OTPOPMATUPOBAHHBIMU

B 31OV cmcTeme). Ecnn USB-HakonuTenb 6bin
nepedopmaTpOBaH Ha KOMMbloTepe B Apy-
roi pannosoii cucteme (Hanpumep, NTFS),
GR-55 He cMOXeT pacno3HaTb aHHbIN Ha-
KonuTesnb.

C nomoLubto KomnbloTepa nepedopmatrpyite USB-Hakonutensb B
cucteme FAT (npowvzeecTn popmatrpoBaHme cpeacteamm GR-55
HEBO3MOXHO).

Bbl6epuTe nukTorpammy “Komnbtotep” (nnmn “Moi Komnbtotep”),
KMMKHUTE NpaBoi KHOMKON Ha NuKTorpamme USB-HakonwuTens,
Bbl6epuTe KomaHay “DopmaTupoBaTh’ 1 yKaXnTe B KauecTse
daiinosoi crctembl “FAT”. MoapobHee cm. fOKYMEHTaL MO
KomnbloTepa.

* Mpu dopmaTupoBaHum USB-HaKonuTens Bce ero coaepKumoe
cTupaertca.

HeBo3moxxHa apxuBauua Ha
USB-Hakonutenb

Bo3morkHO, USB-HakonuTesnb 3awuileH ot
3anucn?

OTknounte 3aWunTy OT 3anncun.

Bo3moxHo, Ha USB-HakonuTene He xBaTaeT
cBo6oaHoro mecra?

Y6eputecb, uto Ha USB-HakonuTene JOCTaTO4HO CBOGOHOMO MecTa.
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CoobuweHna o6 owmnbKax

CoobweHne

3HaueHne

[NeiictBue

MIDI OFFLINE!

Het curHana Ha Bxoge MIDI IN.

MpoBepbTe KOPPEKTHOCTb NOAKIOUEHNA U HE NOBPEXAEH N
MIDI-kabenb, nogkntoyeHHbIn K Bxogy MIDI IN GR-55.

MIDI BUFFER FULL!

MonyyeHo cnuwkom 6onbluoe konmnyectso MIDI-
[laHHbIX, KOTOPOE He MOXET ObITb 06paboTaHo.

YMeHbLUTe KoNnyecTso nepefpaBaemblx MIDI-coobuieHnit.

MEMORY DAMAGED!

CopepkrMMoe NamATU NOBPEXAEHO.

Mpown3BeanTe onepaLmio BOCCTaHOBJIEHNA 3aBOACKUX HAaCTPOEK
Factory Reset.

Ecnu HemcnpaBHOCTb He ncye3na, 06paTuTech B GNvKanumni
cepBUCHbIN LeHTp Roland.

USB MEMORY NOT READY!

USB-HakonuTenb He NOAKIIIOYEH.

Mopkntounte USB-HakonuTenb.

USB MEMORY READ ERROR!

HeBo3moHO npoyecTb nHdopmauumio ¢ USB-
HakonuTens.

Otdpopmatupyinte USB-HakonuTenb C NOMOLLbIO KOMMbloTEPa.

* Mpu popmatupoBaHun USB-HakonuTens Bce ero
cofilepXKUMoe CTUpaeTCA.

USB MEMORY WRITE ERROR!

HeBo3MoxHO npowuseecTy 3anmcb Ha USB-HakonuTenb.

MNpoBepbTe, He 3aluLieH nx oT 3anucu USB-HakonuTenb.

Ecnu HakonuTenb He 3aluuLLeH OT 3anucu, UCNonb3yiiTe
KOMMblOTEP, YTOGLI OTGOPMATNPOBATL HAKOMUTEb.

* Mpu popmatrposaHum USB-HakonuTens Bce ero
cofilepXK1UMoe CTUpaeTCA.

UNFORMATTED USB MEMORY!

USB-HakonuTenb He oTGOpMaTUpPOBaH.

GR-55 pabotaeT ¢ USB-HakonuTenamu, othopmMaTMpoBaHHbIMU
B cncTeme FAT (06bI4HO HOBbIE HAKOMWTENM NPOAJAIOTCA yXKe
oTpopMaTUPOBAHHBIMU B 3TO cucTeme). Ecnn USB-HakonuTens
6b11 OTPOPMaTUPOBaH KOMMbIOTEPOM B iPYroii $aitnosomn
cucteme (Hanpumep, NTFS), GR-55 He cMoXeT pacrno3HaTb
[laHHbI HaKoNMTeNb.

C nomoLubto KomnbloTepa otdpopmatupyiite USB-Hakonutens B
cucteme FAT (npowu3ssecTn popmatrpoBaHue cpeacteamu GR-55
HEeBO3MOXHO).

Bbi6epuTe nukTorpammy “Komnbtotep” (nnm “Moin Komnbrotep”),
KMMKHUTE NpaBoi KHOMKOWN Ha NuKTorpamme USB-HakonuTens,
BblbepuTe KomaHay “DopmaTMpoBaTh’ 1 yKaxuTe B KauecTse
dainosoi crictembl “FAT”. NoapobHee cMm. fLOKYMEHTaLMo
KomnbloTepa.

* MNpwu popmaTtnpoBaHum USB-HakonuTens Bce ero
cofepKumoe cTupaeTcs.

CURRENTLY CONNECTED TO
COMPUTER VIA USB!

Mpu USB-noakntoueHnn K Komnbiotepy $yHKLMA
AUDIO PLAYER HepocTynHa.

OtcoeauHuTe USB-kabenb ot pasbema USB COMPUTER n
NoBTOPUTE NOMbITKY NCMONb30BaHMA GyHKUMM AUDIO PLAYER.

AUDIO FILE NOT FOUND!

HeT daiina ana BocnpounsseaeHns ¢ NOMOLbio GYyHKLMN
AUDIO PLAYER.

CoxpaHute Ha USB-HakonuTenb ayanodaiin.

UNSUPPORTED AUDIO FILE!

®Oopmat ayanodaiina He noafaepxmsaetca GR-55.
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IKapTa MIDI-pyHKUMI

[Hata: 9 CeHTAbpa 2010

TUTAPHbIA CUHTE3ATOP
Mopenb GR-55 Bepcua : 1.00
OyHKUMA MNepepaua Mprém JononHutenbHo
Basic Default 1-16 - 3anomuHaetca
Channel Changed 1-16 -
Default Mode 3,4 (M =6) Mode 3 3anoMunHaeTcsa
Mode Messages X X
Altered HXXXXXXAXKXKKXX
Note 0-127 X
Number True Voice AREREKKKREREKK
) Note On o
Velocity Note Off | x
After Key's X X
Touch Ch's X X
Pitch Bend o X
0,32 o o *1 Bank Select
Control 1311 o ° *
Change 33-63 X X
64-95 o o *1
Program o o
Change True # 0-127 0-127 Program Number 1-128
System Exclusive o o
Song Position X X
Common Song Select | x X
Tune Request | X
System Clock | o o
Realtime Commands | X X
Local ON/OFF | x X
All Notes OFF | x X
AUX All Sound OFF | x X
Messages Reset All Controller | x X
Active Sense o o
System Reset | x X
3ameuaHua *1 MNpuH1MaeTca TonbKo no 6asosomy MIDI-KaHany.

Mode 1: OMNI ON, POLY
Mode 3: OMNI OFF, POLY

94

Mode 2: OMNI ON, MONO
Mode 4: OMNI OFF, MONO

o: [a

x: Het



I TexHn4yecKmne xapakTepucTnKkn

Roland GR-55: rutapHbliii cuHTe3atop

PCM 2 Tembpa
3ByKoreHepaTtop
MopenuposaHue 1 Tembp
PCM 910 TUnos
ToHbI 23 Tna (rMTapHbIN peXxnm)
MopenuposaHue
17 TMNOB (6ac-rMTapHbIN PeXxum)
MFX (mynbTraddexr) 20 T1nos
Preamp 42 Tnos
Modulation 14 TMnoB
SddeKxTbl Chorus 7 TYnos
Delay 5Tunos
Reverb 4Tna
EQ 11un

TuTapHbIn pexum: 270 (Preset) + 297 (User)

Mamatb natyen
BacoBbin pexum: 90 (Preset) + 297 (User)

Hatunk GK 24 6ut

24 6uT + metog AF

* MeTop AF (apanTuBHbIN GOKyC)

O6bluHbIf AaTUNK 3anaTteHToBaHHasA TexHonorusa ot KomnaHum Roland & BOSS,
CYLeCTBEHHO YJyyllalowWwasn COOTHOLEHWE CUrHan/lym

ana Al-/LA-npeo6pasoBateneii.

ALl-npeo6pazoBaHue

LIA-npeo6pa3oBaHune 24 6ut
YacToTa camnamnpoBaHus 44.1 kly
Bbixogbl OUTPUT -10dBu
HomuHanbHbIii BbIXOAHON YPOBEHb
Bobixoabl GUITAR OUT -10 dBu
Bbixogbl OUTPUT 2 KOm
BbixogHou nmnegaHc
Bbixog GUITAR OUT 2 KOm

USB-ayavonpowurpbiBatenb Dopmart daiinos: WAV, AIFF

Avncnneii Ipaduyeckmii XK 240 x 64 Touek

GK IN (13-KoHTaKkTHbIN DIN)

GUITAR OUT (1/4" pxeK)

OUTPUT L/MONGO, R (2 x 1/4" pxeK)

PHONES (cTepeo 1/4" pxxeK)

KommyTauna MIDI (IN, OUT) (2 x 5-koHTaKTHbI DIN)

USB COMPUTER (nopaep:vBaet USB 2.0 Hi-Speed, USB MIDI 1 USB Audio)
USB MEMORY (noaaepxwsaet USB 2.0 Hi-Speed Flash)

DCIN

Jonyctumble pasmepbl USB-HakonuTens: 60 Mm B ANUHY (C KOHTaKTaMu) X 26 MM B LUMPUHY X 13.5 MM TONLWMHBI U MeHee

SnekTponutaHue - 9B

SHepronoTtpebneHne 700 mA

405 x 244 x 78 mm

Fa6aputbi
MakcmmanbHas BbicoTa:
405 x 244 x 106 Mmm
Bec 3.3 Kr (6e3 apganTtepa nuTaHms)

KomnnekT noctaBku

Mogpenb co wraTHbiM AaTunkom GK

Mopenb 6e3 wraTHOro AaTumKa GK

AfanTep nuTaHwa
PykoBogcTBO nonb3oBatens
CermeHTHbIN aaTumk (GK-3)
Kab6enb GK (5 m)

Apantep nuTaHua

PyKOBOﬂCTBO nonb3oBartens

OnuyMoHanbHO

CermeHTHbIN faTunk: GK-3 (rutapHbii), GK-3B (6ac-rutapHbiin)

Kabenb GK: GKC-5 (5 m), GKC-10 (10 m)

HanonbHbiii MIDI-KoHTponnep: FC-300

CenekTop: US-20

* 0 dBu=0.775 B RMS

* B MHTepecax ynyulleHns KauecTBa NpPoAyKTa TEXHUYECKME XapaKTepUCTUKM U/ BHELUHWIA BUA MOTYT GbiTb 3MEHeHbI

6e3 oTaenbHoOro yBegomsneHuA.
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[OaHHbI CUMBON 03Ha4aeT, YTO OTMEYEHHOE UM U3nenve
AOMKHO YTUNN3NPOBATLCS OTAENLHO OT AOMALLHMX OTXOAOB,
COTMacHO NPUHSATOMY B KOHKPETHOI CTpaHe 3aKOHO#AaTEeNbCTBY.




[nga ctpaH EBponbl

‘ € HaHHoe n3genue cooTBeTcTBYeT TpeboBaHuaM anpekTnesl EMC ot 2004/108/EC.




NHopmauus

[Mpn HeobxoanMoCTN peMoHTa obpatllanTtecs B Gnmxanwmnm
TexueHTp Roland no agpecy:

Roland Roland Music

[opoxHasa yn., a. 3, Kopn.6
117 545 MockBa, Poccus
Ten: (495) 981-4967
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